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YBOJTHUK

VY ckiany ca ypeljuBaukoM MOJMTHKOM, y OBOM OpOjy HaIlacak je CTaB/beH
Ha paJioBe KOjU 32 TEMY MMajy TIOIMTUKY U aKTHBHOCTH KOj€ JIPYIITBEHU U TIOJIU-
THYKH YUHUOIH TIPEAY31Majy y O00pOH 32 OCTBapUBamE CBOjHUX IIMJbEBA U HHTEPECa.
[IpucyTHu cy ¥ pagoBu Koju ce 6aBe OHOCOM n3Mel)y MOJHUTHKE U KYJITYpe, ajld |
paj Koju je mocBeheH TEXHOIOMIKMM eKOCUCTeMUMa Kao pa3BojHoM mancoM Cpowuje.

Pajko bykBuh ananu3upa mapimamentapae uzoope y Cpouju oaprkaHe y me-
puony ox 2012. mo 2023. roguHe, OMHOCHO pa3Marpa e(eKTUBHU Opoj mapTuja u
(hparMeHTaIM]y MapTHjCKOT CUCTeMa. 3aKJbydyje J1a ce CUcTeM, U ropen Beher 6poja
napTHja, CaMo YCIIOBHO MOXKE O3HAYMTH KA0 MYJITUITAPTH]CKH; OH CE 3alpaBo TPH-
OkaBa JBO-U-TIO-TIAPTHJCKOM, TO JECT CUCTEMY C IOMHHAHTHOM MapTujoM. Jla imu
j€ HaKOH TPHIIECET rofHa BUIIECTpaHadja U BUIIECTpaHAuYKuX n3bopa y Cpouju
HAYHMEGEH YH KPYT, OJ1 JIOMUHAIIU]€ jeTHE JI0 IOMUHAIIH]E OTIET jeTHEe CTPaHKe?

bornan PaguueBuh ucTpaxkyje Kako je moHalIame UCITUTaHUKa Ha U300-
puma (r1acaty, 00jKO-TOBATH WM alICTHHUPATH ) TIOBE3aHO Ca CTETICHOM H3JI0XKe-
HOCTHU TIO3MBHMMa J1a ce u3al)e Ha macame (MoOuIM3aIuja), OMHOCHO OOJKOTYje
(nemobOunm3anmja). 3akipydyje na rno3uBame rpahana na mzaly Ha uzdope on
CTpaHe MOJIMTHUYApa ¥ NMOJIUTUYKKX MapTHja U I1acajy HHje JeJI0TBOPHO, ald je
JIETIOTBOPHO YKOJIMKO JIOJIa3H O] CTPAaHE MO3HAHKMKA M ONMCKUX 0coba (Tpujaresba,
nopoauiie, kojera, uta). Ca apyre crpaHe, o3uB Ha 00jKOT U300pa 1aje pesyi-
TaTre He caMo Kajia JJ0Ja3u OJ CTpaHe MO3HaHWKa M OJIMCKUX 0co0a, Beh u o mo-
JUTHYKUX U IPYIITBEHUX YAHUIIAIA KOJH CE€ 3a1aXy 33 OOJKOT.

Karapuna [lImakuh u capagauim npoydaBajy ¢eHOMEH JIOrOMaxuje y mo-
JTUTHYKOM TucKypey Cpbuje, hokycupajyhu ce Ha ynoTpeOy aHITUIM3aMa ¢ HaMe-
POM CTBapama yTHCKa COPUCTUIIMPAHOCTH TOBOPHUKA. Kpo3 aHamm3y peTopuikux
cTpareruja MOJUTUYKUX JIHJIEpa, NCTPAKUBAKE WICHTU(DUKY]E KaKo ce oapehern
W3pa3u KOPUCTE KaKo O 3BydYalld CTPYYHO, ajlk MTOHEKA ] 0€3 CYIITHHCKOT JOTPH-
HOCa jacHOhH Wi pa3ymeBamy. [ [pruMeryjyhu MEeTonomorujy CeMaHTUIKE aHaJIN3e
U mpoy4aBajyhu KOHKpETHE IpuMepe, pajl pa3Marpa yTHIaj JoroMaxuje Ha mep-
IETIIH]Y jJABHOCTH M KaKO OBA IMPAaKCa MOXKE YTUIIATH HA TIOJIUTHYKY KOMYHHUKAIIH]Y.

JbyOuma MutpoBuh TeXXHIITE CBOJUX pa3MaTpama KOHIIEHTPHUIIIE Ha METa-
MOp(]o3y HIEHTUTAPHE KYITYpE y 3eMJbaMa y TPaH3MIH]H, YKa3yjyhu Ha yTHIa]
HeonbepaTHOT II00aIM3Ma U KyJITYPHOT HMIIEpHjain3Ma Ha TIPOIeCe 3aBUCHE MO-
JICpHU3AIIMje ¥ aMOMBAJICHTHY aHAIIMOHAIIHY YJIOTY KOMIIPAJIOPCKE MHTEIIUTEHIIN]e



(’eH OMopTyHHU3aM, MIPO3ETUTHAM U ayTOIIOBUHU3aM), Ka0 U KaKaB j€ YTHLa] OBUX
(eHOMEHA Ha HEraTHBHE UMILUIMKAIM]E Y BE3H Ca COLIMjaIM3alijoM MJIaJie TeHepa-
uje. Y pamy ce mocebHo aHaIM3upa yTHIla] Mo0aTHUX MacMe/IHja Ha roapehuBame
HALMOHAIHUX CUMOOJIMYKUX CHCTEMA Y 3eMJbaMa Y Pa3Bojy, IITO UX YBOJH Y IPOLIEC
3aBUCHE MOJIEPHHU3AIIMj€ U YMHHU UX PAlUBUM/HEOTIIOPHUM HA PEKOJIOHU3ALIH]Y.

Kpuze u karactpode cy tema XKemumupa Kemerouha, koju kaxe 1a oHe
HHCY CaMo MPBOpPA3peIHe BECTH 3a MH(OpMaTUBHE Meauje, Beh cy n Hezao0unazHa
Tema (GUKIIMOHATHUX Me/IMja, OMHOCHO MacoBHE/MonmynapHe kyarype. Hanmve, mopen
GU3MYKKX Moceaua KaractTpode y 06jeKTUBHO) peaTHOCTH, TOCTOJU U KYATypHA
JMMEH3H1ja Koja je yCMepeHa Ha 3Hadera U TyMadema oBux jiorahaja. Kpos npoyua-
Bamb€ KYJITYpPHUX JUMEH3H]ja KaracTpoda, CTHYE ce YBH/] y 3Hauaj KOjU OHE UMajy 3a
TIOjeIMHIIA 1 3aj€IHHILLY U KaKO Ce OJ[pakKaBajy Ha IbHXOBO MOHAIIAke. Y pajy je 1aT
nperie]] Haj3Ha4ajHUjUX CBETCKUX MCTPaKMBamha HAYMHA Ha KOjU Cy KpU3e U Kara-
crpode nprkazaie y GUIMCKO] MPOIYKIH]jH, TTOMYIapHO] My3HILIHU, KEbHKEBHOCTH U
JIeTI0j YMETHOCTH, Kao U MOKYILaju ayTopa a 00jacHe U pazyme]y APYIITBEHU KOH-
TEKCT U CBPXY, OJHOCHO KaKO U 3aIlITO je OBO BAKHA TEMA Y KYATYPHO] POAYKIIH]H.

Pan Jenene Ilepuh Hac Bpaha y mponmiocT u UCTpaxyje yTUIlaj IeH3ype
Ha MO30PULIHM KUBOT y CpOUju TOKOM Jipyre rmojoBuHEe XX BeKa. AHAJIN30M J10-
CTYIHMX CBEI0OYaHCTaBa, ayTOPKa MOKYIIaBa Jia HCTPaXKU y KOjO] MEPH je 1030-
puiTe 6110 noapeleHo Ip’kaBu U lEHUM HHTEPECHMa, a KOJIUKO j€ OCTaJIO CBOje
W CIenusIo myT comncTBeHux unaeja. [Ipencrasa ,,Kan cy nserane Tukse” ayru je
HU3 rofinHa Ouia MEpPHIIO 3a TO JOKJIE CME, OAHOCHO He cMe MhH MOIMTHYKHY Tea-
tap y CDPJ, te je 3aro y3era kao mpumep, Kao 1 3a0pameH KoMa i AjeKkcanapa
[TonoBuha, ¢ HaMepoM J1a ce moKa)xke Kako (PyHKIIMOHUIIY 3a0paHa U LIeH3ypa U
KOJIMKO Cy JTAJIEKOCEKHE HUXOBE MOCIEIHUIIE.

[oapyyje ucrpaxxuBamwa Mune Maruh u Munana PanhenoBuha o6yxBara
IIPOjeKTe pa3Boja PETMOHAIHUX KalaluTeTa y 00JacT TeXHOJOMIKOT MPeay3eT-
HUILTBA y peruony JyxHe u Mcroune CpOuje u mpescTaBibambe eKOCUcTeMa CTap-
TaroBa U TEXHOJIOLIKO-PAa3BOJHUX KOMIIAHHU]ja Kao NOKa3aresba IPUMEHE CTpaTeryja
pasBoja. Kpo3 aHanusy ekocucrema, UCTaKHYTe Cy KOPUCTU TOCTUTHYTE KPO3 YBO-
hemwe nHOBaIMja y mocaoBame, anu u Oynyhu mpaBuu pa3Boja 3a peruoH JyxHe u
Hctoune CpOuje. ManupaHe cy MHOBaTHBHE TEXHOJIOIIKE KOMITAHU]E U HHXOBE
norpebe, Ha OCHOBY KOjUX ce (hOpMHUPA]y IUIAHOBHU 32 MOCTU3AKE OOJBUX MOCIIOB-
HUX pe3yiTaTta U Kpeupamwe Mepa KojuMa Ou ce yckiiaause norpede KoMnanuja u
KaraluTeTH pEeruoHa.

[Tpod. np Cphan Munammuosuh
['1aBHU ¥ OATOBOPHHU YPEIHHUK



EDITORIAL

In accordance with the editorial policy, this issue emphasizes papers that
deal with politics and activities that social and political actors undertake in the
struggle to achieve their goals and interests. There are also papers that deal with
the relationship between politics and culture, as well as a paper dedicated to tech-
nological ecosystems as a development opportunity for Serbia.

Rajko Bukvi¢ analyzes the parliamentary elections in Serbia held in the
period from 2012 to 2023, that is, he considers the effective number of parties and
the fragmentation of the party system. He concludes that the system, despite the larger
number of parties, can only be conditionally described as multi-party; it is actually
approaching a two-and-a-half-party system, that is, a system with a dominant party.
After thirty years of multi-party politics and multi-party elections, has Serbia come
full circle, from the dominance of one party to the dominance of another?

Bogdan Radicevi¢ investigates how the behavior of respondents in elections
(voting, boycotting or abstaining) is related to the degree of exposure to calls to
vote (mobilization) or boycott (demobilization). He concludes that calling on cit-
izens to vote by politicians and political parties is not effective, but it is effective
if it comes from acquaintances and close people (friends, family, colleagues, etc.).
On the other hand, a call to boycott elections produces results not only when it
comes from acquaintances and close people, but also from political and social ac-
tors who advocate a boycott.

Katarina Smaki¢ and colleagues study the phenomenon of logomachy in
Serbian political discourse, focusing on the use of anglicisms with the intention of
creating an impression of sophistication of the speaker. Through an analysis of the
rhetorical strategies of political leaders, the research identifies how certain expres-
sions are used to sound professional, but sometimes without a substantial contrib-
ution to clarity or understanding. Applying the methodology of semantic analysis
and studying specific examples, the paper considers the impact of logomachy on
public perception and how this practice can affect political communication.

Ljubisa Mitrovi¢ focuses his considerations on the metamorphosis of iden-
titarian culture in countries in transition, pointing out the influence of neoliberal
globalism and cultural imperialism on the processes of dependent modernization
and the ambivalent anational role of the comprador intelligentsia (its opportunism,
proselytism and autochauvinism), as well as the impact of these phenomena on



the negative implications regarding the socialization of the younger generation.
The paper specifically analyzes the influence of global mass media on the subor-
dination of national symbolic systems in developing countries, which introduces
them into the process of dependent modernization and makes them vulnerable/un-
resistant to recolonization.

Crises and disasters are the subject of Zelimir KeSetovié, who says that they
are not only first-rate news for the news media, but are also an unavoidable topic of
fictional media, i.e. mass/popular culture. Namely, in addition to the physical con-
sequences of disasters in objective reality, there is also a cultural dimension that is
focused on the meanings and interpretations of these events. By studying the cultural
dimensions of disasters, one gains insight into the significance they have for the in-
dividual and the community and how they are reflected in their behavior. The paper
provides an overview of the most significant world research on the ways in which
crises and disasters are depicted in film production, popular music, literature and
fine art, as well as the authors’ attempts to explain and understand the social context
and purpose, i.e. how and why this is an important topic in cultural production.

Jelena Peri¢’s paper takes us back in time and explores the impact of cen-
sorship on theatrical life in Serbia during the second half of the 20th century. By
analyzing available testimonies, the author attempts to investigate to what extent
theater was subordinated to the state and its interests, and to what extent it remained
its own and followed the path of its own ideas. The play “When the Pumpkins
Bloomed” has been for many years a benchmark for how far political theater in
the SFRY could, or could not, go, and was therefore taken as an example, as well
as the banned plays by Aleksandar Popovi¢, with the intention of showing how
prohibition and censorship function and how far-reaching their consequences are.

The research area Mina Mati¢ and Milan Randjelovi¢ includes projects for
the development of regional capacities in the field of technological entrepreneurship
in the region of Southern and Eastern Serbia and the presentation of ecosystems of
startups and technological development companies as indicators of the implemen-
tation of development strategies. Through ecosystem analysis, the benefits achieved
through the introduction of innovations into business, as well as future development
directions for the region of Southern and Eastern Serbia, were highlighted. Innova-
tive technological companies and their needs were mapped, based on which plans
are formed for achieving better business results and creating measures that would
harmonize the needs of companies and the capacities of the region.

Prof. Dr. Srdan Milasinovi¢
Editor in chief
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OpuruHajIHU HayYHU paj Crp. 11-24.
Pajko Bykeuh'

KBAHTUTATUBHU ACIIEKT TAPIAMEHTAPHUX
MN3BOPA Y CPBUJINA 2012-2023: EOEKTUBAH BPOJ
IHAPTUJA U DPATMEHTALINJA ITAPTHJCKOI' CUCTEMA

Caricemak

Kao easican ceemenm nonumuuxoe cucmema u npoyec Kojum ce peanusyje npago
Hapooa 0a apmukyIuuLe Ce0jy 806y KA0 0CHOBY OPIXHCABHe 81acmu, U300pu u us-
OOpHU cucmem npeomem cy KOHCMAHMHe NAXCte Y NOTUMUYKO] Hayyu. Jeoan 00
FUXOBUX ACNeKama Cy U pe3yimamu uzoopa, y 4ujum ce aHaiuzama 6pio 4ecmo
Kopucme pasnuyumuy Cmamucmuyky u Opyeu KeaHMumamueHu memoou. Y paoy
Jje oama keanmumamueHa anaiuza napiramenmapuux uzoopa y Cpouju ooparca-
Hux 2012, 2014, 2016, 2020, 2022. u 2023. 2o0une. Pazmampanu cy nokazamewu
ehexmusroe bpoja napmuja u ¢hppacmenmayuje napmujckoe cucmema. Kopuw-
henu cy cmanoapOoHu unoexcu, Kao wmo cy epekmusHu 6poj napmuja (UHOexc
Jlakco-Tazenepa), oonyncku unoexc Tacenepa, Morunapos unoexc, unoexc Jlam-
qusu-byuek u unoexc I'onocosa, kao nokazamesmu eghekmusHoz 6poja napmuja, u
Pej-Tejnopos unoexc ¢ppaxyuonanuzayuje, unoexc xunepgpaxyuonaiuzayuje u
HOPpMANU308aHU UHOEKC hpakyuoHaiusayuje, Kao nokazamesmu gppaemenmayuje.
Pesynmamu ananuze noxazanu cy peramueno manu epekmusan 6poj napmuja
(6,32; 3,53; 3,57; 2,41, 4,17 u 3,32 pecnexmusHo), Kao u nocmojaree napmuje
Koja ou ce mMozna okapakmepucamu Kao OOMUHAHMHA. 3602 moaa ce u cucmem,
u nopeo gehee nomunannoe opoja napmuja, na u eghekmugHoz opoja napmuja,
Camo YCIL08HO MOJHCE O3HAUUMU KAO MYTMUNAPMUJCKU, d 3aNpago ce NPuoIuicasa
080-U-NO-NAPMUJCKOM, MO jeCm CUCMeEMY ¢ OOMUHAHMHOM NAPMUJOM.

Kawyune peuu: echexmusan 6poj napmuja, ppacmenmayuja napmujckoe cucmemd,
napnamenmapru uzoopu, Cpouja.

'Teorpadcku nuctutyT ,,JoBan [{sujuh” CAHY, Beorpan; Cp6uja; Hukeropomcku HHKEHEPCKO-
€KOHOMCKH yHHuBep3uTeT, Kmarumuno, Pycuja, r.bukvic@mail.ru, ORCID 0000-0001-6744-3912
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YBOJ

N360pu, kao mpolec KOjuM ce€ y OKBHpUMA JATOT MOJUTHYKOT CUCTEMA
CBaKe 3eMJbE peajn3yje MpaBo HApoja Jla apTUKYJIHIIE CBOJY BOJbY KaO OCHOBY
np>kaBHe BiacTu (YVuueepszanna oexknapayuja o npasuma voeeka, 4iad 21, cras
3, 1948), jeano cy oA LEHTPAIHUX MECTA MOJUTHYKOT KUBOTA CBAKOT JPYILITBA.
IIpema oBoj [lexnapanuju, y UCTOM 4IaHy, HapOHA BOJba ,,MOpa Ja Oyae uspa-
’KaBaHa Ha MOBPEMEHUM M cII000IHUM n30opumMa, koju he ga Oymy cripoBoheHu
IpeMa OIIITEM U jeJHAKOM IpaBy IJiaca, TajHUM IlacambeM WM oaroBapajyhum
MOCTYNKOM KOju 00e36elyje ciobonno racame”. Jla 61 ce peanu3oBaia OBaKO
nepuHUCaHa HAPOAHA BOJbA, HEOIIXOHO j€ HE CaMO YCIIOCTaBUTH OJroBapajyhu
3aKOHCKM OKBHUD M YCIJIOBE 32 H-€HO peajn3oBame, Beh u 00e30equtu yciose 3a
KPUTHUKO cariefiaBambe U300pHOT cucTeMa M M300pHOTr mpolieca, Kao U 3a IMo-
TpeOHe U3MeHe U nodosbliama. AJM, HE caMO TO. YBEK Tpeba UMaTu y BUIY Ja
OCTBapUBamk-¢ HAPOJHE BOJHE 3aBUCH O BEJIUKOT Opoja (hakropa, o1 KOjUX ce He
Manu Opoj Haja3u BaH OHOI'a ILITO c€ OOMYHO MOApa3yMeBa IM0J] 3aKOHOJaBHUM
OKBHUPOM (Tj. IPaBHUM CHCTEMOM KOjH perynuiie npodiemMaTuky usbdopa). Peu je
o (akropuma Kao 1mWTO Cy 0OMYAjU, TPATUIMja, MEHTAIUTET HapoJa U MHOTHU
JPYTH, KOJU CY Mame WIN BUILE YIaJbeHHU O] CAMOT OJIMTUYKOT CHCTEMA.

Bumecrpanauku u36opu y CpOuju, Ha CBUM HUBOMMA, TOKOM MOCTIETBIX
HEKOJIMKO JIelIeHH]a IOCTaIU Cy YOOUYajeHH, aJli U y4eCTalld, U IPAKTHYHO BHIIIE
HUCY TOBE3aHM C KJIACHYHUM M 3aKOHCKH MPOMHUCAHUM M300PHUM IHKITyCUMa
(uetnpu roaune). Ta ynmbeHHUIa UMa, HAPABHO, MHOTOOPOjHE TOCIENUIIE, KAaKO
MIO3UTHBHE TAKO U HETaTUBHE, O YEMY C€ Y JaBHOCTH J0CTa nonemuuie. HezaBucHo
oz Tora, mehyTum, Kao rpareha nojasa nojasJpyje ce ¥ 00MIbE EMIIMPH)CKOT Ma-
TepHjajia KOju MOXKE CITY>KUTH 3a pa3IMINTa aHATUTUYKA CaIVIeaBamba, Y3 lbUXOBO
nasbe Moryhe kopuiheme 3a yHanpehuBame U caMor H300pHOT MpoLieca U IeIor
n300pHOT, TO jecT mapTujckor cucrema. Haxanoct, kako uctuuy Byunhesuh u
JoanoBuh (Vucicevic¢ i Jovanovi¢, 2015: 88), u Taj, Kao U APYTH EeMIUPHjCKU Ma-
Tepujai (mpu Tome He camo y CpOuju), peTKo Ce KOPHUCTH 3a cariielaBame U aHa-
au3upame W300pHUX MpaBuia, Jakie M300PHOI CHCTEMA, a JIAJeKo BUIIE y
JTHEBHOTIOJIUTUYKE CBPXE.

VY okBupy cnpoBol)eHux u300pa, U BUXOBUX pE3yiITaTa, BEpOBATHO HAj-
Behy nmaxkmy MpHBJIaye napiaMeHTapHU U300pH, KOjU Cy 1O MPUPOAU CTBAPU U
HajBAXXHU]U, ¢ 003UpOM Ha (popMaHy pacrnoaensy MOhH y OKBUPY HMOJUTHYKOT
cucTeMa, Kao U Ha YMI-EHHILY Ja Y OKBUpUMa Bakehnx 3akoHa U parehux HopMu
oIpe/iesbyjy CacTaB mapiaMeHTa Kao 3aKoHOJaBHOT Tena. OBa KOHCTaTanuja, Ha-
paBHO, HE 3aHEMapyje mpobiaeme (haKTUIKe TPUPOJIE, KOJU C€ HEPETKO MOKa3Y]y
JpyradyujuM y OHOCY Ha ()OPMAITHO MPOMHUCAHU OKBHUP.
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VY nocmarpaHuMm roauHama (mapiaMeHTapHu) u300pu Ha pernyOInyKkoM
HUBOY OpraHu30BaHM cy mectT myTta (2012, 2014, 2016, 2020, 2022. u 2023). Ha
CBAaKHM OJ1 FbUX yYECTBOBAJIO j€ IO JIBaieceTak u300pHUX jucTa (Taunyje: 18, 19,
20,21, 19 u 18), 1ok je Opoj cTBapHUX akTepa (MOJIUTHYKUX CTPAHAKa U TIOKPETA)
6uo 3narHo Behu.” OBoNKKHU OpOj MapTHja, TAYHU]E — KOATUIH]a, HAPABHO, CaM 10
ceOu He TIOKa3yje U CTEeleH MYATHUIIApTHU3MA, ILITO je HHa4e je/laH OJf [InJbeBa aHa-
JUTUYKHX pa3MaTparma u300pHOT Ipolieca, a o he ce BUJeTH U ONILITHM MOIJIe-
oM Ha u300pHe pe3ynrare (Tadena 1), Kao 1 1aJbOM aHAIU30M y TEKCTY, ajlH Ce Y
CBAaKOM CJIy4ajy He cMe npeHedpernytu. CBu HaBeleHH U300pH OJPKaHU CY Y OK-
BUpPUMA UCTOT, IPONOPLMOHATHOT U300PHOT CUCTEMA, C jeJTHOM M300pHOM jesu-
HUIIOM, ¢ pacniofenoM Manaara 1o JI’Ounrosoj popmynu (The D’Hondt method) u
ca 3aTBOPEHUM OJIOKUPAHUM U300PHUM JIUCTaMa, JAaKJie 10 U300PHOM CHCTEMY
YCTaHOBJHEHOM MpeJl peryOnryKe napiaamenrapte u3dope geriemopa 2000. rogune
(Vucicevi¢ i Jovanovic¢, 2015: 99). Mame npomene nocie 2000. roguHe oHOCHIIE
cy ce Ha mpolsieMe OKO pacrozerne MaH/ara, 1 3a Haie ciieiehe aHamuse Koje ce
OIHOCE Ha pe3yJITare Ilacama MOIVIE Cy UMaTu Y IIPBOM pelly MOoCpeiaH yTULa].

Hapennu TekcT ycMepeH je Ha KBAaHTUTAaTUBHE aCIEeKTe MOMEHYTHX Iap-
JaMeHTapHUX U300pa. Kao ocHOBa MOCITYKUIU CY BbUXOBHU Pe3yNTaTH, 00jaBJbEHH
y ImyOnIMKaljamMa CTaTUCTUYKOT 3aBoia (M300pu 3a napoone nocianuxe Hapoone
ckynuimune Penyonuxe Cpouje: 17. deyembap 2023. 2ooune, 2024; Cmamucmuuxu
2oduurvax Penyonuxe Cpouje 2020, 2020; Cmamucmuuxu coouwrsax Penybnuxe
Cpouje 2022, 2022). Pag ce nehe 0aBUTH pacrofesioM MaHJaTa y rnapjiaMeHrTy,
naKo OM BUXOBO YKJbYUHBAE y aHAJIM3€ CBAKAKO JaJI0 I0JaTHE Halla3e U OMOTY-
huio HOBe 3aKJbYUKe O PUPOIHU MAPTH)CKOT CHCTEMA.

OINIITHU PACITOPE/I OCBOJEHHUX ITTACOBA
N E®OEKTUBAH BPOJ ITAPTUJA

Omnuty nomiea Ha pesyaTare U300pa y mocMarpaHuM roguHaMa jJaje Ta-
6ena 1. Ogmax ce mory 3ana3utu oxpehena oncrynama y 2020. roruHu y oHOCY
Ha ocTaje, HITO je MOCIeANnIa AeTUMUYHOr 00jkoTa n3bopa y toj roguuu. Ha
ocTaauM u300puMa Opoj U M3JIa3HOCT OMpaya KapaKTEepUIIy CaMO Mambe OCIIMIa-
nuje. OHO LITO HajIpe Maja y O4M je U3Ia3HOCT, Koja ce, u3y3eB y 2020. kana je
Ousa UCo/ MOJ0OBUHE OUPAYKOT TeJa, KpeTaja y pacioHy o1 53 10 HeIITO UCTIO

2 Beh Ha npBuM 071 0BJIe pa3marpanux u36opa (2012) camo nse Bonehie sucte (10 6pojy 0CBOjeHUX
miacoBa) okymuie ¢y 11 u 7 KoaquIMOHUX MapTHepa. Buiie o koanunujamMa Ha OBUM H300pHUMa
BuzetH y (Stojanovié, 2013).
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59%. Naxo he muoru pehu na je To 1o6ap npoueHar, NoTKpernsbyjyhu Ty KOHCTa-
TaIMjy Ha pa3He HaYMHE, ayTOp OBHX PEJOBA HE cMaTpa JAa je MOTPeOHO IeUTH
TakaB eHTy3Mja3aM. Kako ce, Haume, MOXKe OCTBapUBATH HEKA HApOJHA BOJbA O
KO0jOj TOBOPH LIMTUPAHA YHUBep3aiHa dexiapayuja ako TOTOBO TIOJIOBHHA Oupada
HE KOPUCTH CBOje Oupadko mpaBo? Wiy joir mpe Tora — Kako Ce YOIIIITE U MOXe
3HATH 1ITa je HapoJHa Bosba? Mako u3y3eTHO BaxkaH, 0Baj mpobiem Hehe OutH
MpeAMET NaKIE Y HAPEIHOM TEKCTY, Koju he ce 6aBUTH pe3yaTaTiMa OCTBAPEHUM
Ha OCHOBY IJIacama Oupava Koju Cy CBOje OMpayKo MPaBO UCKOPUCTHIIH.

[ITo ce TMue TUX pesynrara u3dopa, y Tabenu ce BUIU Aa ce, OCUM IIO-
menyte 2020. ronune, ucruye u 2012. y ko0joj je Bogeha maptuja ocBojuiIa TeK
HEITO mpeko 25% rnacoBa, A0K je Ha MOTOKUM M300pHUMa Taj mporeHar Boaehe
napTvje KOHCTaHTHO 6uo Tek HemTo ucnon 50%, a'y 2020, ycnen nomeHyTor 00j-
KoTa, Ipexo 63%.

Tabena 1: Onwmu nooayu o pezynmamuma usoopa 2012—2023.

Bpoj 6upaua/rmacosa

Bpoj
loguaa | napruja Vikynuo | snas- Hajjaua | JIpyra ygeo Veo
(MCTa) | ysamm kot (%) I'macanu | Baxkehn napwja | mapruja Hajjaue| apyre
v1) % |(v2) %
1 2 3 4 5 6 7 8 9=7/6 |10=8/6

2012. 18 3.912.904| 57,80 |3.910.312{3.739.317| 940.659 | 863.294 | 25,16 | 23,09

2014. 19 |3.592.375| 53,09 [3.590.717|3.476.716|1.736.920| 484.607 | 49,96 | 13,94

2016. 20 |3.778.923| 56,07 [3.775.821(3.667.915|1.823.147| 413.770 | 49,71 | 11,28

2020. 21 |3.221.908| 48,93 [3.218.763(3.100.608|1.953.998| 334.333 | 63,02 | 10,78

2022. 19 |3.810.559| 58,60 [3.806.050(3.693.328|1.635.101| 435.274 | 44,27 | 11,79

2023. 18 |3.820.746| 58,77 [3.815.007|3.710.978|1.783.701| 249.916 | 48,07 | 6,73

H3ze0p: H360pu, nybdnukaunje PemyOmuukor 3aBoja 3a CTaTUCTUKY U
Cmamucmuuxu coouwrax Penybauxe Cpouje, 3a oaroBapajyhe ronuse.
Bemuka nagmohHoct Hajjaue maptuje (uzy3eB y 2012. roquHmn) HUje, Ha-

paBHO, TOBOJbAH UHIUKATOP HECpa3Mepa U AUCIIPONOPIIHja Y OCBOJEHUM IJIaco-
BHMa Y IeJIuHU, 0e3 003upa Ha HHGOPMATUBHY BPEAHOCT KOjY H-EH IMPOIEHAT
ocBOjeHux racoBa uma. Crora je y Tabenu 2 mpuKa3zaHa pacrojesia OCBOjeHUX
IJ1acoBa TMapTHja Koje Cy yd4ecTBOBaJIe Ha M300puMa, y OOJUKY KOJU TIOJIBJIAYH
yIpaBo Ty qucrnponopiuonagHoct Mely muma. Kao rpannune BpeaHoCTH y Ta-
Oenu nusbaHo cy ofgabpane: 1, 3 u 5, umajyhu y BuIy KOHKpETHE pe3ysiTare us-
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6opa. Haume, kako ce BuaM, TOTOBO TOJIOBUHA, 114 U BHILE MapTHja Y CBAKO] OJ1
n300pHUX roxuHa (13y3eB 2014) ocBojuiia je Mame oJ1 jeJHOT IPOIIEHTA IJ1acoBa,
a TIOpe]] ToTa JOIll U 3HaTaH Opoj HHUX HUje Mpemao TPOIpoLeHTHH HUBO. CTaH-
napaHu n300pHU 1eH3yc (5%) npenwto je camo 6 (y 2012), 4 (y 2014), 7 (y 2016),
2 (y 2020), ogaocHo 4 (y 2022. u 2023); gakie OTOPUIIMKE jeHA JECEeTHUHA, Ol-
HOCHO jeJlHa MeTUHA y4ecHuKa n300pHor nporieca (y3 usyserke y 2012. u 2016.
ronunu). CBe To, ¢ jeHE CTpaHe, [M0Ka3yje 3HauajHo ,,pacHIame’’ TJIacoBa, IITO
ce oJlpakaBa Ha pacrofiely MaHJara y CKYIIITHHH, a C JPyre CTpaHe yIo30pana
na je ¢pakTHuku Opoj yuecHHKa Ha n300puMa (Jajieko) Marbu O HOMUHAIIHOT.

Tabena 2: Pacnopeo napmuja npema npoyenmy
oceojenux enacosa na uzoopuma 2012-2023.

OcBojeHn Bbpoj napruja
[pOIIEHAT
acoeBa 12012.| % |2014.| % [2016.| % |2020.| % [2022.| % |2023.| %

Bumeon5| 6 [333| 4 |21.1 7 1350 2 9,5 4 | 21,1 4 1222

On3mos5| 2 L1y 4 (21,1} O 0 1 4,8 3 15,8 1 5,6

Onlno3| 2 11,1 4 |21,1 1 5,0 9 1429 4 |21,1 4 1222

Mamweonl| 8 (444 | 7 [368| 12 [600| 9 (429 8 |421| 9 |500

H3zeop.: H360pu, mybnukauje PermyOinnakor 3aBoja 3a CTaTHCTHKY 1
Cmamucmuuxu eoouwrsax Penyonruxe Cpouje, 3a onroBapajyhe roaune.

Ham npBu 1insk ynpaBo je u 6uo oapehuBame Tor pakTuakor 6poja ydec-
Huka. [Tomro ce y moauTHyYKoj HayIy Kao OMIITe MECTO cMaTpa KOHCTaTaluja a
HE ITOCTOjH CaBPIIICH IMOKa3aresb €eKTUBHOT Opoja mapTHja, MU heMo y HapeTHOM
TEKCTY OAPEAUTH HEKOJMKO TaKBUX Moka3zaresba. [IpBu mehy muma kopuctu ce
Kao CTaHJapHM TToKa3aTesb Beh roToBo mosna Beka. To je maaekc Jlakco-Taremnepa
(Laakso and Taagepera, 1979), mo3nat kao edpekruBan 6poj nmaptuja (ENP). On
ce oapehyje Ha cienehu HauWH:

1
i=1Yi (1)
IJIE j€ v; IPOLIEHAT OCBOjJEHMX I1acoBa naptuje i, a N yKynan 6poj y4ecHuka (rmap-
THja, OMHOCHO M300pHUX JHcTa) Ha n36opumMa. Kao mro ce Buay, y UMEHUTEIbY
u3pasa (1) Hasasu ce nmokasaresb MO3HAT EKOHOMHUCTUMA Kao XupimaH-XephuH-
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nanoB unaekc (Herfindahl-Hirschman index), Tako aa je (1) 3anpaBo merosa pe-
LUIPOYHA BPEAHOCT U MPEACTaBba MO3HATH eKBUBajIeHTHHU Opoj (Ne). Mako ce
HE MO)KE CMaTpaTH 3a CaBpIleH, oKa3aTesb (1) moceayje Hu3 MO3UTUBHUX Kapak-
TEPUCTHKA, 300T yera ce HeM30CTaBHO M KOPUCTU Beh TOIMKO JyTro, TOTOBO I0J1a
Beka. OH NOKa3yje MHTYUTUBHO JI0BOJbHO YO€IJbUBE pe3ynTaTe, jeJHOCTaBaH je
u ornyad. Mnak, kako je Beh ojaBHO yKa3aHo, OH UMa U onpelene Hemocrarke,
ycies yera Cy U IpeJyloykKeHa mberona ozpelhena nodosbama, OMHOCHO IPyTH UH-
JIeKCH. Je1aH 0J] OCHOBHMX HETOBUX HEAOCTATAKa j€ JOCTA TELIKO PAa3IUKOBAHE
cucTeMa C JIOMUHUPajyhoM mapTujoM M JBOMAPTHJCKOT CHCTEMa, ITO he ce mo-
Ka3aTH Kao BEOMa aKTyeJIHO YIpaBo y CUTyauuju ¢ u3bopuma y Cpouju koje pas-
MaTrpamo y OBOM TEKCTY.

Bpennocrtu nokasaresba ENP 3a npenmer Hare ananuse jare ¢y y Tabenu
3, y npBoM peny. Ha rpaduxony 1 npuka3zane cy mberose BpeJHOCTH 3aj€IHO ¢ Opo-
jeM mapTuja Koje cy Ha u30opuMa yuecTBoBale, 10K he Tpeha Benuunna (MHACKC
xurnepdpaxironanuzanyje) outu odjammena qabe y Tekery. Kao mro ce Mmoxke
BUJICTH, U3Mel)y KpeTama CTBApHOT U e(EeKTUBHOr Opoja mapTuja NOCTOjU MpH-
JMYHO 100pO, alli MHBEP3HO Cllarame: y3 MopacT cTBapHOr Opoja, Jiemana ce 1o
NpaBIITy cMambehe eheKTUBHOT Opoja naptuja, 1 0opHyTo. HapaBHo, HU3 oaraka
je manu (cBera 6), 1a Ou ce Moria HoJie MOY3/JaHO YTBPAUTH HEKA MPABUIIHOCT,
aJIi ¥ HaBEJICHO j€ BepOBaTHO MHAMKATUBHO. Haj3ax, rpagukoH mpukasyje u uH-
Jekc xunepdpakuuonanusanyje (Myatunaptusma) I, koju ce Moxe cMmaTparu 3a
HEeKy BpcTy nangana unaekcy ENP; Bunetu obpasar (7) 1abe y TEKCTY.

VY tabenu 3 npukazaHa Cy jour 4eTupu, Takohe yecto kopuirheHa nokasa-
TeJha, KOjU Cy KOHCTPYHUCAHH J1a Ou ce mpeBa3ulilie Heke MaHe uHaekca ENP. U
nopen onpehenux Hegocraraka, Mehytum, uaaexkc ENP y ananuzama o npasuity
uMa IPeIHOCT, 3aXBajbyjyhu npe cBera JlakoM oMMarky OHOTA ILITO MPeICTaBba
— Opoj maptuja jeqHake cHare (TO jecT, jeTHAKOT OCBOjEHOT MPOIICHTa TJIacoBa)
KOjU oTpeJiesbyje Koe(hUIMjeHT KOHIICHTpallje AaT Y UMEHUTesbY u3pasa (1).
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I'paduron 1. Cmeapan u epexmusan 6poj napmuja (ENP) u unoexc
xunepgpaxyuonanuzayuje (1) na napramenmapnum uzbopuma y Cpouju 2012—-2023.
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U3e0p: ObpadyHaTO Ha OCHOBY TofiaTaka y: M36opu, mydnukanuje Pemyommakor 3aBoia
3a cratucTuky u Cmamucmuyku coouwrsax Penyonuke Cpouje, 3a onroapajyhe roguae.

Jenan o maBHUX LIMJbEBA, M U IpOOJIEMa MOJIUTUYKE HAyKe, YIPAaBO U
jecre xopumtheme nokasaresba (1), Wi HEKUX APYTHX, 3a KiIacu(ukoBame nap-
THjcKUX cuctema. [Ipu Tome, Moryha cy JBa NpUHLMIIM]jETHA TPUCTYTIA: KBAJIH-
TATMBHH M KBAHTUTATHBHH, HAKO C€ Y MPAKCH U jeJlaH U JPYTU CYKoOJhaBajy C
onpehenum npobiemMrma, Tako Ja c€ Ka0 HEMUHOBHOCT IOKa3yje 3alpaBo U3-
BECHO KOMOMHOBaWHE HUXOBUX OCHOBHMX €JeMeHara. MHOTM ayTOPUTETH Yy IO-
JTUTUYKO] Hay1H, mormyT Mopuca JluBepskea (Maurice Diverger), npucranuie cy
yIpaBo KBaHTUTATUBHOI MPUCTYIIA, KOJU Jakie Oapara ¢ OpojeBUMa U BbUXOBUM
omHOCUMa, 0e3 003mpa Ha Temkohe Koje OH H3a3uBa, a Mel)y Kojuma je, mpe cBera,
cBol)ere MHOIITBA Pa3HOOOPA3HUX CllydyajeBa Ha Mambu Opoj THIIOBa, Hajyemhe
TPH: jeJHOTIAPTHjCKH, TBOIAPTHjCKH U BHIenapTujcku.’ 1 mopen OpojHuX MOKYy-
11aja MpeBJaaBama jeAHOCTaBHUX T0IeNa, TIe ce uctiude bosann Capropu, Koju
je 'y cBoM KanuTasHOM ey (Sartori, 1976 /2005/) npeniokuo cenMouIany Kia-

3 CtosxeHOCT KIacu(pHKaIfje MapTHjCKUX CHCTEMa J00pO WIIyCTPYje YaK U HajjeIHOCTABHU|H TIPH-
Mep jeTHOMApPTHjHOCTH, Kao IITO TO Ha mpuMepuma Jamana u CuHramypa mokasyje l'omocos.
CnnyHO TOMe, U UAeHTU(HUKAIMja ABOMAPTHJCKUX CUCTEMa, YHjUM CE€ KIACUYHHM MPUMEPOM
cmarpa Benmka bpuranuja, moxasyje ce o ceOu cioXeHoM U 0ap JOHEKIIe aMOUBAJICHTHOM, jep
HE UCKJbYUyje MOCTOjamke ,,Tpehnx”’, yuju 6poj yommTe HHje 3aHeMapJbuB, Ka0 HU IMPOIICHAT TJia-
COBa KOju OHE 0oCBajajy Ha uzbopuma (Golosov, 2001: 163-164).
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cudukanrjy (MOJIUTHYKUA CUCTEM C JETHOM MapTHjOM, CUCTEM C HMapTHjOM-Xere-
MOHOM, CHCTEM C IIPEOBIIaaBajyhoM mapTujom, ABONAPTH)CKH CUCTEM, CHCTEMH
OTPaHUYEHOT U KPajiber IUTypaln3Ma U aTOMU30BaHU CHCTEM), HaBe/IeHa jeIHO-
CTaBHA TPOUWIAHA MO/IENA U 1aJbe CE MOXKE CMAaTpaTu JOMUHAHTHOM.

Taoena 3: [loxasamesnu epexmusnoz opoja napmuja na uzbopuma 2012-2023.

Bpennoct nokazaresba

Iloxazaresn

2012.12014. | 2016. | 2020. | 2022. | 2023.
EdexruBan 6poj mapruja (Jlakco-Taremnepa) 6,32 | 3,53 | 3,57 | 2,41 | 4,17 | 3,32
JonyHcku unaekc Tarenepa 433 | 2,00 | 2,01 | 1,59 | 2,26 | 2,08
MosnunapoB unieke (Xyan MonuHap) 5,19 | 1,42 | 1,42 | 1,10 | 1,76 | 1,77
Wunexc JlannuBu-bydex 5,33 | 2,77 | 2,79 | 2,00 | 3,21 | 2,70
Wnpexc I'onocosa 6,70 | 2,64 | 2,65 | 1,85 | 1,89 | 1,80

U3e0p: ObpauyH ayTopa Ha OCHOBY TIOZ[aTaka O pe3yliTaTuMa u3dopa
PCHY6J'II/I‘IKOF 3aBOJia 3a CTaTUCTUKY

VY ocHoBu Tpounane knacudukanuje Hanazu ce ENP, ca cnenehum rpa-
HuuHUM Bpennoctuma (Siaroff, 2003: 268-269): 1) mame on 2, 2) oko 2, 1 3) OKO
3 u Buiue ox 3. Ilpema Tome, maptujcku cuctem y Cpouju 1o pesyaraTuma CBUX
OBJI€ aHaTM3UpaHux u3dopa uzyses 2020. jacHo 6u Tpedano KIacu(GUKOBaTH Kao
MYATHUIAPTH]CKHU, oK Ou 2020. roquHa MoIIa 1a U3a30B€ U3BECHE HEOYMHIIE,
Kao IITO je TO, yoCTajoM, OMo ciiydaj ¢ n300pruMa ¥ y MHOTUM JIPYTHUM 3eMJbama
U IpyTuM BpeMeHuMa. TakBe BPEIHOCTH MHACKCA U3Mel)y 1Ba U TpU acoumpajy
Ha ,,JIBO-U-MIO-MIAPTUJCKU cucTeM”, TojaM Koju je yBeo JKan brnonnen jour npe
Buie ox mona Beka (Blondel, 1968: 185), a koju ce, mel)yTum, omHOCHO Ha JIpy-
rauvjy cutyaiujy: nse Bonehe mapruje ocsajajy oko 80% rmacosa, anu 6e3 Tpehe
MapTHje HUjeIHA O/ X HEe MOXe Ja popmupa BiacT. Y u3BopHoMm biionaenoBom
pany TakBH cy Ouiu naptujcku cuctemu y Hemaukoj, Kananu, benruju u Upckoj.
OuwnrnieqHo je na naptujcku cuctem y CpOuju, Ha OCHOBY pe3yJiTaTa pa3MarpaHux
n300pa, HHje JeTHOCTAaBHO YBPCTUTHU Y HEKY OJ1 HABEJACHHX KJjaca.

buio je u Apyrux KpUTHKA M TIOKYIIaja pa3srpaHuYCHkha Y OKBUPY TOPHE
Kkiacudukalyje, a pa3yMeBamwy jeHE OJ1 OBaKBUX HEJaCHUX CUTYyallja nmocedan
nonpuHoc je mao u cam Tarenepa (Taagepera, 1999), jenan ox ayTopa 1mo KoM je
nngexkc ENP antepnaruBao n Ha3BaH. OH je MPeIOKHO TOTYHCKH UHICKC:

N, =—
v )
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Ka0 PEeLUIpPOYHY BPEIHOCT OCBOJEHOT MPOLEHTA IJIacoBa Hajjaye MmapTHje, Koju
6u Tpebano kopucTuTH Kaza je speanoct ENP usmely 1 u 2, u To ynopeno ¢ us-
nexkcom ENP. Ouuto je 1a he oBaj 10onyHCKH HHAEKC OUTH MarbH 0] 2 YKOIIUKO je
IPOIIEHAT OCBOjEHUX IVIacoBa Hajjaue naprtuje Behu ox 50, nakne y ciydajy kajga
MIOCTOjU JOMMHAHTHA HIapTHja. YIIPaBo je To O1o Cciydaj ¢ pa3MaTpaHuM n3dopuma
y 2020, kaga je Hajjaya napTHja ocBojuia 63% rmacosa, anu je ENP (edextuBHu
6poj maprtuja) 6uo 2,41. Melytum, Tpeba mpuUMETUTH J1a U pe3yaTaru uzdopa y
2022. u 2023. u3a3uBajy cIuMuHy Henoymuiy: eekTuBHHu Opoj maprtuja 6mo je
tana 4,17, onnocHo 3,32, a Hajjaya mapTHja OCBOjUIIA j€ TEK HEIITO UCIIOJ MOJIO0-
BUHE yKynHOT Opoja racoBa: 44,3% u 48,1%; moxa jour uzpasuruja je ouina
ciukay 2014. u 2016, xana je Hajjaya naptuja ocBojuia 49,96 u 49,71% rnacosa.
[Ipema Capropujy, y HaBECHUM CllydajeBuMa 1pe OU ce MOIII0 TOBOPUTH O JI0-
MHUHAHTHOM, a HE O MYJITHIIAPTUjCKOM cucTeMy. OUuIIIeHO je, IpeMa OBOME, J1a
unaexkc ENP He naje mpaBy ciuKy, He caMo KaJia je yieo Hajjaye naprtuje Behu ox
MOJIOBUHE, 300T Yera je jeiaH off ’lberOBHUX ayTopa U Npeuiokuo nonyny (Taage-
pera, 1999), Beh u kazna je 6113y TOr IPOLICHTA.

Hajzan, y Tabenu 3 cy nare u BpenHocty Monunaposor uaaekca (Molinar,
1991: 1384):

Eg\r=1 vi—vf
N 2

Liz1 Vi 3)
KOJH je, [0 MHTEHIIUjU ayTopa, TpeOaso Ja NpeBiaja INaBHU HEJOCTAaTaK HHIeKCa
ENP — npuaBame BeIMKOT 3Ha4aja MajIuM rapTujama, 30or yera MonuHap odur-
nenHO MHOTO Behu 3Hauaj npuaaje Boaehoj. Ouurnenso je y (3) aa ungexc Mo-
JMHApa J1aje Hajjayoj MapTuju yneo y uxaekcy (3) koju je jeqHak jeluHuIu, 6e3
003upa Ha pacnopes ocTalux macosa Mehy Apyrum naptujama. Mehytum, Herro
KOMIUIMKOBAHUJU 00pauyH U OJICYCTBO MHTYUTHUBHOT ITOMMama Be3e u3mel)y nH-
JIeKCa M CTamba MapTHjCKOT CUCTEMA UITaK HUCY YUYMHUIIM OBaj MHIEKC ONIITENpPH-
xBaheHuM, kao mTo To KoHcTatyjy [lannusu u bydek (Dunleavy and Boucek,
2003). Ocum Tora, kao mTo je ykaszao Jlajnxapt (Lijphart, 1994: 69-70), npema
Tarenepunoj cyrectuju, MOJIMHAPOB UHJEKC j€ HEMOIECaH U3 JOII JeHOT pa3-
Jora: Kajia y XUIoTeTUUYKOM MpUMepy JIBE MapTHje, MoJjeHaKe CHare, J1akje ¢
JEIHAKUM yAeJIoM Yy ocBojeHMM ImmacoBuma (v,= 0,5; v,= 0,5), nohe 1o noxene
Jpyre o]l BHUX Ha JiBe HOBE, Takohe mel)ycobno nogjennake (v,= 0,25; v;= 0,25),
BpeHOCT MosnHapoBor uHjekca ce Hehe nmoseharu, Kako ce MHTYUTHUBHO Oue-
Kyje, Beh he ce cmamuTh (ca 2 Ha 1,89).

VYnpaBo nutupanu aytopu, Jlannusu u bydek, npemioxuiu cy crora apy-

raunje oapehen unaexc (Dunleavy and Boucek, 2003: 303):

NM=1+N
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Nb = (—Nl 2+i) x 2

Liovi n1 2 (4)

KOJH 3alpaBo MPE/ICTaB/ba APUTMETHUKY cpenuHy nokaszaresba ENP (15. NLT) u

pelUIIpoYHE BPETHOCTH y/ena Hajjadye naptuje 1/v,. O uMa Marme BpeIHOCTH O]T

Jlakco-Tarenepa unaexca (ENP) u 3a HujaHCY je MHTYUTUBHO NPUXBATIbUBUJU OJ1
OBOT, MOCEOHO 3a BEJIMKE BPETHOCTH yIea Hajjaue mapTuje.

Hajzan, I'puropuj ['onocoB npennoxuo je apyrauuju mpucTyI KOHCTPYH-
camy MHJIeKca e(heKTUBHOT Opoja MmapTHja U 1a0 HEroB OIMIITH 00pasall, of KOJux
ce kao Hajuelthu kopuctu unjaekc cineneher odmuka (Golosov, 2010; Golosov 2012):

— VN Si

NP =Y, (51452 —s2) )
KOJH j€ HEIIITO CIIOKEHHU]H 32 00padyHaBamke, alli j€ YCMEPEH Ha OTKIIakhambe jeTHOT
ol Hemoctaraka uHAekca ENP koju ce ucnospaBa y ciydajeBUMa JOMUHHPAHA
jemne mapruje. Kao mro ce Buam y Tabenu 3, unjaekc ['omocosa Behu je o nHaEKCa
ENP y 2012, xana Huje Oumo uzpakeHe HaAMONM jeHe TapTuje, ajld je Mambu Y
CBUM OCTaJIUM TOJIMHAMa y KOJUMa j€ CHTyalfja oOpHyTa — je/IHa MmapTHja JOMU-
HHUpa 1o Opojy OCBOjEHHUX ri1acoBa. /{akie, oBaj MHIEKC HE TpeHaryiamiaBa yTUIaj
BEJIMKOT Opoja CTBAapHUX MapTHja yYeCHHUIAa Ha W300puMa, Tj. OHUX TapTHja KOje
cy 1o Opojy OCBOjeHMX IJIacOBa Mam-€ 3Ha4YajHE, a HEKE 3aIpaBo U 3aHEMapJbUBE.

IMAPTUJCKA ®PAI'MEHTAIIJA

JIpyTH acriekT aHaIM3e pe3ynrara n300pa OTHOCH Ce Ha IMOJTUTHUKY (par-
MEHTAIH]y, TIOJ] KOJOM C€ ToJI[pa3yMeBa HAjOIIITH]€ PEUYEHO HEPABHOMEPHOCT Y
MOZIPIIIM KOjy Oupauu aajy oapeheHum noautuukum maptujama. U pparmenta-
IIMja ce MOXKE M3payKaBaTH Ha pa3IMINTe HAYUHE, TPU TOME OHIIO Kao CTETeH KOH-
IIEHTpallje OCBOJEHHUX IJIacOBa, OMJIO Kao BapHjallija TUX IJ1acoBa, 3a ITa Ce U
y JETHOM W y IPYTOM CJIy4ajy Moke KopucTuTu Behu Opoj mokasaresba.

Kao HajjeqHOCTaBHUjH MOKA3aTe€h Y OBOM CMHUCITY KOPHUCTH CE€ MHJIEKC
dpakuronanuzamnuje (Rae and Taylor, 1970, Rae, 1968):

F=1-XLv ©)
KOjH, Ka0 IITO BHIUMO, IPEICTaBIba JOMYHY (KOMIUIEMEHT) EKOHOMUCTHMA I10-
3Hator XupumaH-XeppuHaanoBor uHjaekca. C 0031MpoM J1a MOTOKU UMa BpE/I-
Hoctu u3mely 1/N u 1, u ungexc ¢ppakiuonanuzamnyje he ce Kperaru y pacrony
o1 0 1o (N—1)/N. MunumManHy BpeAHOCT HHAEKC he MMaTH Kaja CBE I1acoBe y3Me
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camo jenHa maprtuja (v,;=1), a MaKCUMaJHy KaJla Cy yJeJId CBUX HapTHja jeAHAKU
(v;=v,=...=v=1/N). Kao mrTo ce Buu, oBaj HHJAEKC ce 00pauyHaBa JIako, U MaJa
HUje HOPMaJIN30BaH, IeTOBE CY BPETHOCTH, HAPOUUTO y cliyyajy Beher 6poja map-
THja, 10CTa JIaKo pasymsbhBe. Mnak, He cMe ce CMETHYTH C yMa MO3HAaTa Yhibe-
HUIIA Ja U OH, Kao U XupummaH-Xep(hUuHIalIoB UHICKC, HEMa jeIHO3HAUYHYy
uHpopmaruBHOCT: Buaetu (Smaragdov i Sidoreyko, 2015), mTo yno3opasa Ha
OIIPE3HOCT Y HErOBOM KOpHUIINEHY U TyMauey.

ITopen unHnekca GpakunoHaIU3aIMje, KAa0 UHAEKC (pparMeHTaIuje nap-
THjCKOT (ITOJIUTUYKOT') CUCTEMA MOXKE C€ KOPUCTHTHU U MHIEKC XUIepdpakiuoHa-
m3anmje (Wildgen, 1971), win xako ce jomn Ha3WBa — UHAECKC MYJITUIApTH3MA
(Kesselman, 1966):

I = antilog[— X, viIn (v;)] e
KOjU TOCTH)KE MAaKCMaJIHy BPETHOCT, Kao ¥ MHIeKC F, y cirydajy Kaja cy 1m1acoBu
PaBHOMEPHO pacnojie/beH! Mel)y CBUM MapTujaMa, pH YeMy j€ OBJI€ Ta MaKCH-
MaJiHa BPEIHOCT je/THaKa Opojy napTuja yuecHuia Ha uzdopuma (N). Muaekc xu-
nepdpakiroHaIu3aImje aaje, y omHocy Ha unaekc Jlakco-Tarenepa, Behu 3Havaj
(Tj. Behe monaepe) MawmbUM MapTHjama, 300T Yera Cy U BheroBe BpeAHOCTH BHILIE
y onHocy Ha ENP, mTo he ce mokazatu u y HaieMm ciydajy.

JemnocTaBHOCT 0OpadyHa U TOMMamka YMHE UHACKC (hpaKIrOHATH3AIHN]e
MIPUXBATIBUBUM U YIOTPEOJHUBUM, Kao HITO je TO cityyaj u ¢ uHaekcoMm ENP. Tpeba,
MelyTum, 3ama3uTH, Kao MTo cMo Beh UCTakIH, Ja HHTEPBa y KOM ce Kpehy me-
rose BpenHocTH Huje [0, 1], mTO je moXkespHO 3a Koe(pHUIMjeHTe OBOT, U HE CaMO
oBor Ttumna. To ra, HapaBHO, MOXKE YIMHHUTH HETIOJICCHUM Y U3BECHHM CITy4ajeBHMa,
Ha TIpHMeEp 3a KOMIIApaTUBHE aHAIIM3e, WX TaK 3a JWHAMUAYKA pa3Marpama, Kajaa
nohe 1o mpoMeHe Opoja mapTHja ydecHHIIa n300pHOT TPOIIeca, a IITO CE BPIIO YECTO
JieraBa y MHOTHM 3eMJbama. CTora ce YMHH OTpaBIaHuM TPEIIOKUTH MOAU(DU-
Kalijy nHjekca (pakiroHain3aluje, kao mro je yuumweHo (Bukvié, 2024); naume,
YBECTH U KOPUCTUTU HOPMAJIM30BaHU MHIEKC (PpaKIMOHATN3AlIT]€E:

1
FN=1——n1_ NF
1-+ N-1 ()
KOJU TMOCTHIKE TO JK€JbEHO CBOJCTBO — Pa3MaK HEroBUX MOTyhHX BpPEIHOCTH j€ O
0 mo 1: Bpennoct 0 he umaru y ciydajy MUHUMaHe BpenHocTH unaekca F (=0),
JlaKJie KaJia Cy IJIacCOBH PaBHOMEPHO pacropel)eHu Ha cBe mapTuje, a MaKCUMaJIHy
(=1) xaga cy cBM IIaCOBH JIaTH caMo jeiHO] mapTuju (Tj. kaaa je F=1/N).
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Ta6ena 4: Huoexcu ¢ppaxyuonanuzayuje napmuja na uzoopuma 2012—-2023.

Tlokazaresn Bpennoct nokazarespa

2012. | 2014. | 2016. | 2020. | 2022. | 2023.

Wnupexe ¢ppakunoHagm3anyje

(Pej-Tejop) 0,84 | 0,72 | 0,72 | 0,59 | 0,76 | 0,70

Wnupexe xunepdpakrmoHamTn3arije

8,49 | 6,32 | 6,30 | 4,88 | 7,05 | 5,24
(Bunaren)

HopmanuzoBanu unjexc

(bpaKimoHaTI3ALL]e 0,89 | 0,76 | 0,76 | 0,61 | 0,80 | 0,74

H360p: OGpadyH ayTopa Ha OCHOBY IT0JaTaka o pe3yaTaruma usbopa
Peny6nuukor 3aBojia 3a CTaTUCTHKY.

Tabena 4 naje BperHOCTH MHACKCA (DpaKIIMOHAIM3AIM]E TTpeEMa pe3yJITa-
tuMma n3bopa y CpOuju y nocmarpanuM rogrHama. Kao mro ce Buau, oBe Bpea-
HOCTU Cy HemTo Behe Ko HOpMaJIM30BaHOT MHJEKCA y OJAHOCY Ha OOMYHU
Pej-Tejnopor (Ray-Taylor index). O6a unaekca cy omnaaana ao uzbopay 2022, a
HAKOH CHa)KHOT pacTa Ha TUM M300pHuMa, 3abenexuiia cy MamH naj Ha u30opruma
y HapenHoj, 2023. roquau. C apyre cTpaHe, HHACKC XUIepdpakIMOHaATIN3aIH]e
(MynTHIApTHU3MA), ¥ TIOPE]T 3HAUYaJHUX OCIHIanuja (BUAeTH U rpadukoH 1), na-
JIeKO je o1 Opoja mapTvja ydecHHUIa Ha 1300pruMa, Kao HBEeroBOT' TEOPH]CKOT MaK-
CMMyMa, a IITO je€ CBOjJEBpPCHA IOTBpJa 3HAYajHE KOHIICHTPAIM]j€ OCBOJCHUX
IJIacoBa, TIPE CBETa Oj1 CTpaHe Hajjaue naptuje. [lorpedHo je moasyhu, HapaBHO,
Jla I0Ka3aTesbu MpuKa3anu y tabenu 4 Hucy melyycodHo ynopenusu. Bunjarenos
nnaekc (Wildgen index), Haume, npeacraBiba cnenu@uHU oka3aTesb Opoja
e(heKTUBHMX MapTHja, 300T Yera je u mpuka3aH Ha rpadukoHy 1, 3ajeTHO C IpyTUM
oJroBapajyhumM MHAEKCHMA, TOK JpyTa JiBa 3alpaBo MPEICTaBIbajy M0KA3aTeIhe
(dbparMeHTanuje y npaBoM CMHCITY. AJIH, Kao MITO je Beh o0janmeHo, HA OHU HUCY
Mel)ycoOHO yropeanBH, MOIITO j€ PACIOH IBUXOBUX MOTYhUX BpETHOCTH pa3iu-
gyut. [Ipema ToMe, cBa TpH MpHKa3zaHa MoOKa3aresba UMajy CBOjJy COIICTBEHY HH-
(hOpMaTHBHOCT, U Ka0 TaKBe UX Tpeba TyMayuTH.

Y HaBeIeHOM CMHCIY, MKy MPUBJIAUM KPETalkhe HOPMAJIU30BaHOT UH-
neKkca (ppakuroHanu3aiyje, Koju ynpaBo MoXe CIYKUTH 3a JMHAMUYKA cariieaa-
Bama, Kao MTo je Beh uctakHyTo. MakcuMaiHy BpeIHOCT OH je umao y 2012, na
Ou 3aTuM oraiao 3akby4dHo ca 2020. roguaoM. To moTBphyje moBehame 3Ha4aja
Bozaehe nmapruje, omHocHO nmoBehame KOHIICHTpAIIH]je IIacoBa 1Mo naptujama. Me-
hytum, merosa BpeaHoct je y 2022. 3HagajHo nmoBehaHa, Tako /1a je mociie naja y
2023. tek HemTo Ko 3abenexkeHnx BpeaHoctu y 2014, u 2016. roguan. U3
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TOT'a CJI/IM J1a HE MOCTOjH MPABOJIMHU]CKO KPETamhEe OBOT MHJIEKCA (Kao yOCTalIoM
HU OPUTMHATHOT MHJEKCa (PpaKkiroHAIH3aIlH]€e), 2 THME HU apTHjcKe PparMeH-
Talyje y aHaJIM3upaHoM neprony. OBo Cy BaXKHHU Pe3yATaTH Hallle aHaJIu3e, U CBa-
KaKO 3aCIIy’Kyjy OAroBapajyhy naxmy U TyMadere, 3a ITa cy norpedHa, HapaBHo,
U JI0JlaTHA carjie/laBama.

YMECTO 3AK/bYYKA

N360pu y CpOuju, Ha CBUM HUBOHMMA, y MOCIEAHBUX HEKOIUKO TOAMHA
OZIp’KaBajy ce MOTIIYHO BaH yoOu4ajeHux n300pHux nukiyca. He ynaszehu y pas-
J0re, HUTH Y Pa3JInuMUTe aCleKTe MOCIeInIa OBE YHHCHUIIE, TpeOa KOHCTATOBATH
Jla ce y4ecTalluM OfIp>KaBarbeM n300pa aHaTUTHYapuMa pyka o0ube MaTrepujaa
3a pazIMuuTa cariefaBama U300pHOT MPoIeca U BEroBUX pesyirara, yKIbydy-
Jjyhu ¥ KBaHTUTAaTUBHE aHAJIM3€E KOje Y HAIIUM yCIIOBHMA 3aIIpaBo TEK TPAXe CBOje
MECTO Y aKaIeMCKUM pa3MaTpambimMa.

VY U310K€HOM TEKCTY YIPaBO je AaTa KBAHTUTaTUBHA aHAJIN3a MTapiIaMeH-
TapHux n3obopa y Cpouju onpxkanux y nepuony 2012-2023. ronune, y3 KOpHII-
hemwe pa3nMuuTHX NoKa3aresba KOju OCBETIbaBajy pe3yaTare u30opa ¢ pa3IuuuTHX
acriekata. Pazmarpanu cy eektuBHu Opoj napTHja v parMeHTaIrja napThjcKor
cuctema. Kopumihenu cy cranmapHu MOKa3aTesby, Kao MTO Cy €PeKTUBHU OpOj
naptuja (uaaekc Jlakco-Tarenepa, ENP), nonyncku unnexc Tarenepa (Neo), Mo-
nuHapoB unaeke (MN), nnaexce Jlannmsu-byueka u unaekc I'onocosa, kao rnokasa-
Tesbu e(eKTUBHOT Opoja maptuja, kao u Pej-Tejnopos nHAEKC (hpakipoHannzanuje,
MHJIEKC XUnepPpaKInOHaAIM3aLH]je U HOPMAJIM30BaHH H/IEKC (PpaKLMOHATIM3AIH]e,
Kao IoKa3aTesbu (hparMeHTaIje napTHjckor cucteMa. Pesynraru ananuse noka-
3aJli cy penaTuBHO Manu eexTuBan Opoj maptuja (6,32; 3,53; 3,57; 2,41; 4,17 u
3,32 pecneKkTHBHO), ajli KOju OM MIIaK Cyrepucao MocTOjamke MYITUIAPTH]CKOT
cucTema, Kao u, ¢ Ipyre CTpaHe, HOCTOjame MapTHje Koja Ou ce Moryia OKapakTe-
pucaTy Kao JOMHUHAHTHA, ca y 1ienuHu oko 50% ocBojeHux racoBa 6upaya (Tad-
uuje 25,2%, 50,0%, 49,7%, 63,1%, 44,3% u 48,1%, pecnektuBHO). 300r TOTa Ce
u cucreMm, u nopen Beher 6poja naptuja, na u Beher edexTuBHOr Opoja mapruja,
CaMo yCJIOBHO MO)KE O3HAYUTH KAa0 MYJITUIIAPTH]CKH, a 3allPaBO ce MpUOIMKaBa
JIBO-H-IIO-TIAPTUJCKOM, TO JECT CHCTEMY C JIOMUHAHTHOM MapTHjoM. Pa3marpame
MPUPOZIEC TOMUHAHTHUX MApTHjCKUX CUCTEMa, lbUXOBOI HACTAHKA U KapaKTepH-
CTHKa, BUieTH AerasbHuje kog OctpoBepxosa (Ostroverkhov, 2017a; 20176), nuzBan
j€ Halller TPEHYTHOT HHTEPECOBaba, ajli € PYre CTPaHe — HAIlIe pa3MaTpamke MOXKe
Jla IPY>KU 3Ha4ajaH JOMPUHOC OBOj aKTYEJIHO] U BaYKHO] TEMU IOJUTUYKE HAyKeE.
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JleTasbHuja ¥ TpelU3HUja KapakTepu3alyja 1 Kiacupukanmja n360pHor
u naptujckor cucrema CpOuje 3axTeBajy 10JlaTHA UCTpaKuBama. 3a To Ou ce
MOIJIM KOPUCTUTH U JAPYTH METONOJOLIKU MPUCTYIIH, KAaKaB j€, PEIMMO, 3HATHO
CIIOKEHHUjU mocTymnak nat kox l'omocosa (Golosov, 2012). Takohe, TakBa kiacu-
¢dukamnmja 6u Mopana 1a 00yxBaTH U Ipyre acrekTe n300pHOr mpolieca, OBE He-
UCTpakMBaHe, yKJby4yjyhu HapaBHO U H-€TOBY AMHAMUKY, Ka0 U JIETUCIIATYDPY, TO
ject nucnponopiuHagHoCT u3Mely pesynrara uzbopa u pacrnojesne MaHjaara y
napnamenTty. HapaBHo, kao moce6an uCTpayKuBauKH MpooJIeM MOCTaBIba Ce U aHa-
nau3a n30opa Ha JIOKAJTHUM HUBOMMA, KOJU TIOPE]] CBEra HaBeIEHOT UMajy U CBOje
JI0/1aTHE CHeIU(PUIHOCTH U KapaKTEPUCTHKE.

Takole, 6110 O MHTEPECAHTHO M 3HAYajHO MOHOBHUTHU LIEO MOCTYHAaK Ha
noganuMa uzbopa npe 2012, oqHOCHO 00yXBaTUTH LIEO MEPHOJ BUILECTpaHayja
y caBpeMeHoj ucropuju Cpbuje. M3mely ocramnor, To 61 MOIJIO 1a MOCIYXH U 32
npoBepy (MOTBpAY) pe3yaTara 10 KOjUx je, y3 IPUMEHY APYradijux METOI0JIOMI-
Kux noctynaka, gomao /1. [Tasnosuh (Pavlovié¢, 2020), a koju ce jeqHUM JeIoM
OIHOCE U Ha [IOCTOjame jeHe TOMUHAHTHE napTuje. OBO MUTambe 0CTaje HHTPH-
raHTHO, 6e3 0631pa Ha TO TO je U300pHH pe3yaTar nodeannuke napruje y 2020.
roavHu (MHaYe, TeK HEUITO MCIOJ oAroBapajyher pesynrara Hajjaue mapTuje y
1990, 1,95:2,32 MunmoHa riacoBa) ASTUMUYHO pe3yaTar opiae Beh momumaHor
60jkoTa u300pa, Tako 11a je Ha n3dopuma 2022. u 2023. o 610 U3PA3UTO JIOIIHUjH,
U 110 ariCOITYTHOM OpOjy IJIacoBa, M MO PEIATUBHOM Y/ENy Y YKYITHOM IJIAaCAYKOM
texy (Bumetu tabeny 1). Ocraje Tako, 6ap 3a caja, HejacaH OATrOBOP HA CBAKAKO
BA)XKHO IIMTAK-E KOj€ je y CBOM TeKcTy noctasuo [laBnoBuh, Haume: 1a 1 je HaKOH
TpUJECeT roAMHA BUIIECTPaHayja U BUILIECTpaHaYKuX n3bopa y Cpouju HaunmbeH
IyH KPYT, O/ TOMUHAIIK]e jeHe A0 JOMUHAIIM]E OMNeT jeIHe CTpaHKe?
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Abstract

As an important segment of the political system and the process by which the
people's right to articulate their will is realized as the basis of state power, elec-
tions and the electoral system are the subject of constant attention in political
science. One of their aspects is the election results, in the analysis of which various
statistical and other quantitative methods are very often used. The paper provides
a quantitative analysis of the parliamentary elections in Serbia held in 2012, 2014,

2016, 2020, 2022 and 2023. The effective number of parties and the fragmentation
of the party system are analyzed. Standard indicators were used, such as the ef-
fective number of parties (the Laakso-Taagepera index), the additional Taagepera
index and the Molinar index, as indicators of the effective number of parties, and
the Rae-Taylor fractionalization index, the hyperfractionalization index, and the
normalized fractionalization index, as indicators of fragmentation. The results of
the analysis showed a relatively small effective number of parties (6.32; 3.53;3.57;

2.41, 4.17 and 3.32 respectively), as well as the existence of a party that could be
characterized as dominant. That is why the system, despite the larger number of
parties, and even the effective number of parties, can only conditionally be labeled
as multipolar, while in fact it approaches a two-and-a-half-party system, that is,

a system with a dominant party
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INTRODUCTION

Elections, as a process by which, within the framework of the given po-
litical system of each country, the right of the people to articulate their will as the
basis of state power is realized (Univerzalna deklaracija o pravima coveka, Article
21, paragraph 3, 1948), are one of the central places in the political life of every
society. According to this Declaration, in the same article, the will of the people
“shall be expressed in periodic and free elections which shall be by universal and
equal suffrage and shall be held by secret ballot or by equivalent free voting proce-
dures”. In order to realize the will of the people defined in this way;, it is necessary
not only to establish an appropriate legal framework and conditions for its real-
ization, but also to provide conditions for a critical examination of the electoral
system and the electoral process, as well as for the necessary changes and im-
provements. But, not only that. It should always be borne in mind that the real-
ization of the people's will depends on a large number of factors, not a small
number of which are outside what is usually understood by the legislative frame-
work (i.e. the legal system that regulates the issue of elections). These are factors
such as customs, traditions, the mentality of the people and many others, which
are more or less distant from the political system itself.

Multi-party elections in Serbia, at all levels, have become common, but
also frequent, over the past few decades, and are practically no longer connected
to the classic and legally prescribed election cycles (four years). This fact, of
course, has numerous consequences, both positive and negative, which is a subject
of much public debate. Regardless of this, however, as an accompanying phe-
nomenon, there is also an abundance of empirical material that can serve for var-
ious analytical observations, with their further possible use for improving both
the electoral process itself and the entire electoral, i.e. party system. Unfortunately,
as Vucicevi¢ and Jovanovi¢ point out (Vucic¢evi¢ and Jovanovi¢, 2015: 88), this,
as well as other empirical material (not only in Serbia), is rarely used for observing
and analyzing electoral rules, i.e. the electoral system, and much more so for ev-
eryday political purposes.

Within the framework of the elections conducted and their results, the par-
liamentary elections probably attract the most attention; these elections are by their
very nature the most important, given the formal distribution of power within the
political system, as well as the fact that within the framework of applicable laws
and accompanying norms they determine the composition of the parliament as a
legislative body. This statement, of course, does not ignore the problems of a factual
nature, which often turn out to be different from the formally prescribed framework.
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In the observed years, (parliamentary) elections at the republican level
were organized six times (2012, 2014, 2016, 2020, 2022 and 2023). About twenty
electoral lists participated in each of them (more precisely: 18, 19, 20, 21, 19 and
18), while the number of actual actors (political parties and movements) was sig-
nificantly higher.” This large number of parties, or more precisely — coalitions, of
course, does not in itself indicate the degree of multipartyism, which is otherwise
one of the goals of analytical considerations of the electoral process, and which
will be seen from a general look at the election results (table 1), as well as from
further analysis in the text, but in any case it should not be neglected. All of the
above elections were held within the same, proportional electoral system, with
one electoral district, with the distribution of mandates according to the D'Hondt
formula and with closed blocked electoral lists, i.e. according to the electoral sys-
tem established before the republican parliamentary elections of December 2000
(Vucicevi¢ and Jovanovi¢, 2015: 99). Minor changes after 2000 related to prob-
lems with the distribution of mandates, and for our subsequent analyses related
to the voting results, they could have had primarily an indirect impact.

The following text focuses on the quantitative aspects of the aforemen-
tioned parliamentary elections. The basis was their results, published in the pub-
lications of the Statistical Office (Izbori za narodne poslanike Narodne skupstine
Republike Srbije: 17. decembar 2023. godine, 2024, Statisticki godisnjak Repub-
like Srbije 2020. 2020; Statisticki godisnjak Republike Srbije 2022, 2022). The
paper will not deal with the distribution of mandates in parliament, although their
inclusion in the analyses would certainly provide additional findings and enable
new conclusions about the nature of the party system.

GENERAL DISTRIBUTION OF VOTES WON
AND EFFECTIVE NUMBER OF PARTIES

A general overview of the election results in the observed years is provided
in Table 1. Certain deviations can be immediately observed in 2020 compared to
the others, which is a consequence of the partial boycott of the elections in that
year. In other elections, the number and turnout of voters are characterized by only
minor oscillations. What is first noticeable is the turnout, which, with the exception
0f 2020, when it was below half of the electorate, ranged from 53 to slightly below

2 Already in the first of the elections considered here (2012), only the two leading lists (by the
number of votes won) gathered 11 and 7 coalition partners. For more on coalitions in these elec-
tions, see (Stojanovi¢, 2013).
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59%. Although many will say that this is a good percentage, substantiating this
statement in various ways, the author of these lines does not believe that it is nec-
essary to share such enthusiasm. Namely, how can a certain popular will, which
the aforementioned Universal Declaration speaks of, be realized if almost half of
the voters do not exercise their right to vote? Or even before that — how can one
even know what the will of the people is? Although extremely important, this prob-
lem will not be the subject of attention in the following text, which will deal with
the results achieved based on the votes of voters who exercised their right to vote.

Regarding these election results, the table shows that, in addition to the
aforementioned 2020, 2012 also stands out, in which the leading party won just
over 25% of the vote, while in subsequent elections that percentage of the leading
party was consistently just under 50%, and in 2020, due to the aforementioned
boycott, over 63%.

Table 1. General data on the results of the 20122023 elections.

Number of voters/votes

Numbe
uznf : Total Turnout Sh?}jz of Share of
Year . i - -
a parties | number of in the Voted Valid The stron-| Second o the sec
. elec- gest party| Party ond (v2)
(lists) |  voters tions% gest »
’ 1) % ’
1 2 3 4 5 6 7 8 9=7/6 | 10=8/6

20121 18 3,912,904 | 57.80 |3,910,312(3,739,317| 940,659 |863,294| 25.16 | 23.09
2014 19 3,592,375 53.09 |3,590,717(3,476,716(1,736,920| 484,607 | 49.96 | 13.94
2016 20 3,778,923 | 56.07 |3,775,821|3,667,915|1,823,147| 413,77 | 49.71 | 11.28
2020 21 3,221,908 | 48.93 |3,218,763(3,100,608|1,953,998|334,333 | 63.02 | 10.78
20221 19 3,810,559 | 58.60 |3,806,050(3,693,328|1,635,101|435,274| 44.27 | 11.79
2023 18 |3,820,746 | 58.77 |3,815,007(3,710,978(1,783,701|249,916 | 48.07 | 6.73

Source: 1zbori, publications of the Republic Statistical Office
and Statisticki godisnjak Republike Srbije, for the respective years.

The great superiority of the strongest party (except in 2012) is not, of
course, a sufficient indicator of unequality and disproportion in the votes won as a
whole, regardless of the informative value that its percentage of votes won has.
Therefore, Table 2 shows the distribution of votes won by the parties that partici-
pated in the elections, in a form that emphasizes precisely this disproportionality
among them. The following threshold values were purposefully selected in the
table, taking into account the specific election results. Namely, as can be seen, al-
most half, and even more, of the parties in each of the election years (except in
2014) won less than one percent of the votes, and in addition, a significant number
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of them did not exceed the three percent level. The standard electoral threshold
(5%) was exceeded by only 6 (in 2012), 4 (in 2014), 7 (in 2016), 2 (in 2020), and
4 (in 2022 and 2023); that is, approximately one tenth, or one fifth, of the partici-
pants in the electoral process (with the exceptions of 2012 and 2016). All this, on
the one hand, shows a significant “scattering” of votes, which is reflected in the
distribution of mandates in the assembly, and on the other hand, warns that the ac-
tual number of participants in the elections is (far) smaller than the nominal one.
Table 2. Distribution of parties by percentage
of votes won in the 2012—2023 elections.

Percentage Number of parties

of voteswon 5015 | oy [2014.| % |2016.| % [2020.] % [2022.] % [2023.| %

Morethan5 | 6 |[333| 4 |21.1| 7 [350] 2 9.5 4 1211 4 |222

From3to5 | 2 |11.1| 4 |21.1] O 0 1 4.8 3 158 1 5.6

From1lto3 | 2 |11.1| 4 [21.1] 1 5.0 9 |429] 4 |21.1] 4 |222

Less than 1 8 444 7 |368| 12 |60.0| 9 (429 &8 [421| 9 |50.0

Source: 1zbori, publications of the Republic Statistical Office
and Statisticki godisnjak Republike Srbije, for the respective years.

Our first goal was to determine this actual number of participants. Since
it is a common knowledge in political science that there is no perfect indicator of
the effective number of parties, we will determine several such indicators in the
following text. The first of these has been used as a standard indicator for almost
half a century. It is the Laakso-Taagepera index (Laakso and Taagepera, 1979),
known as the effective number of parties (ENP). It is determined as follows:

ENP = ——

i=17 (1)
where v, is the percentage of votes won by party 1, and N is the total number of
participants (parties, i.e. electoral lists) in the elections. As can be seen, the denom-
inator of expression (1) contains an indicator known to economists as the Hir-
schman-Herfindahl index, so that (1) is actually its reciprocal and represents the
well-known equivalent number (Ne). Although it cannot be considered perfect, in-
dicator (1) has a number of positive characteristics, which is why it has been used
for so long, almost half a century. It shows intuitively convincing results, is simple
and logical. However, as has long been pointed out, it also has certain shortcom-
ings, which is why certain improvements to it, i.e. other indices, have been pro-
posed. One of its main shortcomings is the rather difficult distinction between a
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dominant party system and a two-party system, which will prove to be very relevant
in the situation with the elections in Serbia that we are considering in this text.

The values of the ENP indicator for the subject of our analysis are given
in Table 3, in the first row. Chart 1 shows its values together with the number of
parties that participated in the elections, while the third value (hyperfractional-
ization index) will be explained further in the text. As can be seen, there is a fairly
good, but inverse, agreement between the movement of the actual and effective
number of parties: with an increase in the actual number, as a rule, there is a de-
crease in the effective number of parties, and vice versa. Of course, the data set is
small (only 6), so that any regularity could be determined with any degree of re-
liability, but the above is probably indicative. Finally, the chart also shows the hy-
perfractionalization (multipartyism) index I, which can be considered a kind of
counterpart to the ENP index; see form (7) below.

Table 3 shows four other, also frequently used indicators, which were con-
structed to overcome some of the shortcomings of the ENP index. Despite certain
shortcomings, however, the ENP index generally has an advantage in analyses,
thanks primarily to the easy understanding of what it represents — the number of
parties of equal strength (that is, the same percentage of votes won) that deter-
mines the concentration coefficient given in the denominator of expression (1).

Chart 1. Actual and effective number of parties (ENP) and hyperfractionalization
index (1) in the parliamentary elections in Serbia 2012—-2023.
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Source: Calculated based on data in: /zbori, publications of the Republic Statis-
tical Office and Statisticki godisnjak Republike Srbije, for the respective years.
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One of the main goals, but also the problems of political science, is pre-
cisely the use of indicators (1), or some others, for classifying party systems. In
doing so, two principal approaches are possible: qualitative and quantitative, al-
though in practice both of them clash with certain problems, so that a certain com-
bination of their basic elements actually proves to be inevitable. Many authorities
in political science, such as Maurice Diverger, are supporters of precisely the quan-
titative approach, which therefore deals with numbers and their relationships, re-
gardless of the difficulties it causes, among which, first of all, is the reduction of a
multitude of diverse cases to a smaller number of types, most often three: one-
party, two-party and multi-party.> Despite numerous attempts to overcome simple
divisions, notably Giovanni Sartori, who in his seminal work (Sartori, 1976 /2005/)
proposed a seven-part classification (one-party political system, hegemonic party
system, dominant party system, two-party system, limited and extreme pluralism
systems, and atomized system), the aforementioned simple three-part division can
still be considered dominant.

Table 3. Indicators of the effective number of parties in the 2012—2023 elections.
Indicator value
2012.12014.|2016. |2020. [ 2022.|2023.
Effective number of parties (Laakso-Taagepera) 6.32 | 3.53 | 3.57 | 2.41 | 4.17 | 3.32

Indicator

Taagepera supplementary index 433 |2.00 | 2.01 | 1.59 | 2.26 | 2.08
Molinar index (Juan Molinar) 519 [ 142 | 142 | 1.10 | 1.76 | 1.77
Dunleavy-Boucek index 53312771279 |2.00|3.21] 2,70
Golosov index 6.70 | 2.64 | 2.65 | 1.85 | 1.89 | 1.80

Source: Author’s calculation based on election results data from
the Republic Statistical Office.

The three-part classification is based on the ENP, with the following thres-
hold values (Siaroff, 2003: 268-269): 1) less than 2, 2) around 2, and 3) around
3 and more than 3. Therefore, the party system in Serbia, based on the results of
all elections analyzed here, except for 2020, should clearly be classified as multi-
party, while 2020 could cause some doubts, as was, after all, the case with elec-
tions in many other countries and at other times. Such index values between two
and three are associated with a “two-and-a-half-party system”, a term introduced

3The complexity of the classification of party systems is well illustrated by even the simplest ex-
ample of a single-party system, as Golosov shows in the examples of Japan and Singapore. Sim-
ilarly, the identification of two-party systems, of which Great Britain is considered a classic
example, proves to be complex and at least somewhat ambivalent, because it does not exclude the
existence of “third parties”, whose number is not at all negligible, nor the percentage of votes they
win in elections (Golosov, 2001: 163—164).
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by Jean Blondel more than half a century ago (Blondel, 1968: 185), which, ho-
wever, referred to a different situation: the two leading parties win about 80% of
the votes, but without a third party, none of them can form a government. In Blon-
del’s original work, such were the party systems in Germany, Canada, Belgium
and Ireland. It is obvious that the party system in Serbia, based on the results of
the elections under consideration, is not easy to classify into any of the above-
mentioned classes.

There have been other criticisms and attempts at demarcation within the
above classification, and a special contribution to the understanding of one of
these unclear situations was made by Taagepera himself (Taagepera, 1999), one
of the authors after whom the ENP index is alternatively named. He proposed a
supplementary index:

N, ==
= )
as the reciprocal of the percentage of votes won by the strongest party, which
should be used when the ENP value is between 1 and 2, and in parallel with the
ENP index. It is obvious that this supplementary index will be less than 2 if the
percentage of votes won by the strongest party is greater than 50, i.e. in the case
when there is a dominant party. This was precisely the case with the 2020 elections
under consideration, when the strongest party won 63% of the votes, but the ENP
(effective number of parties) was 2.41. However, it should be noted that the results
of'the 2022 and 2023 elections also raise a similar dilemma: the effective number
of parties was then 4.17 and 3.32, respectively, and the strongest party won just
under half of the total number of votes: 44.3% and 48.1%. Perhaps the picture
was even more pronounced in 2014 and 2016, when the strongest party won 49.96
and 49.71% of the votes. According to Sartori, in these cases one could speak of
a dominant rather than a multi-party system. It is obvious, according to this, that
the ENP index does not give the true picture, not only when the share of the stron-
gest party is greater than half, which is why one of its authors proposed an amend-
ment (Taagepera, 1999), but also when it is close to that percentage.
Finally, Table 3 also provides the values of the Molinar index (Molinar,
1991: 1384):

N 2 52

NM =1+ NZ=¥ih
Lis1 v 3)
which, according to the author’s intention, should have overcome the main draw-
back of the ENP index — the high importance attached to small parties, which is
why Molinar obviously attaches much greater importance to the leading one. It is

obvious in (3) that the Molinar index gives the strongest party a share in index

32



Diplomacy and Security, Volume VII, Number 2/2024. 25-39.

(3) equal to one, regardless of the distribution of the remaining votes among other
parties. However, the somewhat more complicated calculation and the lack of an
intuitive understanding of the connection between the index and the state of the
party system have not made this index generally accepted, as Dunleavy and Bou-
cek (Dunleavy and Boucek, 2003) state. Furthermore, as Lijphart (Lijphart, 1994:
69—70) pointed out, according to Tagepera’s suggestion, the Molinar index is inap-
propriate for another reason: when, in a hypothetical example of two parties of
equal strength, i.e. with an equal share of votes (v,=0.5; v,=0.5), the second of
them is divided into two new parties, also equal to each other (v,=0.25; v;=0.25),
the value of the Molinar index will not increase, as one would intuitively expect,
but will decrease (from 2 to 1.89).

The authors just cited, Dunleavy and Boucek, therefore proposed a differ-
ently defined index (Dunleavy and Boucek, 2003: 303):

1 1 1
Nb = (E_N_ﬂ?'z +17_1) XE
) 4

which is actually the arithmetic mean of the ENP index (i.e. NLT) and the recip-
rocal of the strongest party share 1/v1. It has smaller values than the Laakso-
Taagepera index (ENP) and is slightly more intuitively acceptable than the latter,
especially for large values of the strongest party share.

Finally, G. Golosov proposed a different approach to constructing the ef-
fective number of parties index and gave its general form, of which the most com-
monly used is the index of the following form (Golosov, 2010; Golosov 2012):

— VN Si

NP = Zi:l (Si"‘sf_siz) (5)
which is somewhat more complex to calculate, but is aimed at eliminating one of
the shortcomings of the ENP index that manifests itself in cases of single-party
dominance. As can be seen in Table 3, the Golosov index is higher than the ENP
index in 2012, when there was no pronounced superiority of one party, but it is
lower in all other years in which the situation is reversed — one party dominates
in terms of the number of votes won. Therefore, this index does not overemphasize
the influence of a large number of actual parties participating in the elections, i.e.
those parties that are less significant in terms of the number of votes won, and
some are actually negligible.
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PARTY FRAGMENTATION

Another aspect of the analysis of election results refers to political fragmen-
tation, which, in the most general sense, refers to the unevenness in the support that
voters give to certain political parties. Fragmentation can also be expressed in dif-
ferent ways, either as the degree of concentration of votes won, or as the variation
of those votes, for which in both cases a larger number of indicators can be used.

The simplest indicator in this sense is the fractionalization index (Rae and
Taylor, 1970, Rae, 1968):

— N .2

F 1 Z[—l v ( 6)
which, as we can see, is a complement to the Hirschman-Herfindahl index, well-
known to economists. Since the latter has values between 1/N and 1, the fraction-
alization index will also range from 0 to (N—1)/N. The index will have its minimum
value when all the votes are taken by only one party (v,=1), and its maximum value
when the shares of all parties are equal (v,=v,=...=vN=1/N). As can be seen, this
index is easy to calculate, and although it is not normalized, its values, especially in
the case of a larger number of parties, are quite easy to understand. However, we
must not lose sight of the well-known fact that it, like the Hirschman-Herfindahl
index, does not have unambiguous informativeness: see (Smaragdov and Sidoreyko,
2015), which warns of caution in its use and interpretation.

In addition to the fractionalization index, the hyperfractionalization index
(Wildgen, 1971), or as it is also called — the multiparty index (Kesselman, 1966),
can also be used as an index of fragmentation of the party (political) system:

I = antilog[— Y, v;In (v;)] (7N

which reaches its maximum value, as does the F index, in the case when votes
are evenly distributed among all parties, where this maximum value is equal to
the number of parties participating in the elections (N). The hyperfractionalization
index gives, compared to the Laakso-Taagepera index, greater importance (i.e.
greater weights) to smaller parties, which is why its values are also higher com-
pared to the ENP, which will be shown in our case.

The simplicity of calculation and understanding make the fractionalization
index acceptable and usable, as is the case with the ENP index. It should be noted,
however, as we have already pointed out, that the interval in which its values range
is not [0, 1], which is desirable for coefficients of this, and not only this type. This,
of course, can make it unsuitable in certain cases, for example for comparative
analyses, or for dynamic considerations, when the number of parties participating
in the electoral process changes, which happens very often in many countries.
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Therefore, it seems justified to propose a modification of the fractionalization
index, as has been done (Bukvi¢, 2024); namely, to introduce and use a normalized
fractionalization index:
FN =1 wE

W ®)
which achieves this desired property — the range of its possible values is from 0
to 1: the value 0 will be in the case of the minimum value of the index F (=0), i.e.
when the votes are evenly distributed among all parties, and the maximum (=1)

when all votes are given to only one party (i.e. when F=1/N).
Table 4: Party fractionalization indices in the 2012—2023 elections.

Indicator Indicator value
2012 | 2014 | 2016 | 2020 | 2022 | 2023
Fractionalization Index (Rae-Taylor) 0.84 | 0.72 | 0.72 | 0.59 | 0.76 | 0.70
2 | Hyperfractionalization Index (Wildgen) 849 | 6.32 | 6.30 | 4.88 | 7.05 | 5.24
Normalized Fractionalization Index 0.89 | 0.76 | 0.76 | 0.61 | 0.80 | 0.74

Source: Author's calculation based on election results data from
the Republic Statistical Office.

Table 4 provides the values of the fractionalization index according to the
election results in Serbia in the observed years. As can be seen, these values are
slightly higher for the normalized index compared to the ordinary Rae-Taylor index.
Both indices declined until the 2022 elections, and after a strong growth in those
elections, they recorded a smaller decline in the elections in the following year,
2023. On the other hand, the index of hyperfractionalization (multipartyism), despite
significant oscillations (see also Chart 1), is far from the number of parties partici-
pating in the elections, as its theoretical maximum, which is a kind of confirmation
of the significant concentration of votes won, primarily by the strongest party. It
should be emphasized, of course, that the indicators shown in Table 4 are not com-
parable. The Wildgen index, namely, represents a specific indicator of the number
of effective parties, which is why it is shown in Chart 1, along with other relevant
indices, while the other two actually represent indicators of fragmentation in the
true sense. But, as already explained, they are not comparable with each other either,
since the range of their possible values is different. Therefore, all three indicators
shown have their own informative value, and should be interpreted as such.

In this sense, attention is drawn to the movement of the normalized frac-
tionalization index, which can serve precisely for dynamic observations, as already
pointed out. It had its maximum value in 2012, and then declines from 2020 on-
wards. This confirms the increase in the importance of the leading party, i.e. the
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increase in the concentration of votes by party. However, its value increased sig-
nificantly in 2022, so that after the drop in 2023 it is only slightly below the values
recorded in 2014 and 2016. It follows that there is no rectilinear movement of this
index (or, for that matter, of the original fractionalization index), and thus no party
fragmentation in the analyzed period. These are important results of our analysis,
and they certainly deserve appropriate attention and interpretation, which, of
course, requires additional observations.

INSTEAD OF CONCLUSION

Elections in Serbia, at all levels, have been held completely outside the usual
election cycles in the last few years. Without going into the reasons or the various
aspects of the consequences of this fact, it should be noted that the frequent holding
of elections provides analysts with an abundance of material for various observations
of the election process and its results, including quantitative analyses that, in our
conditions, are actually just seeking their place in academic discussions.

The text presented provides a quantitative analysis of the parliamentary
elections in Serbia held in the period 2012-2023, using various indicators that shed
light on the election results from various aspects. The effective number of parties
and the fragmentation of the party system are considered. Standard indicators were
used, such as the effective number of parties (Laakso-Taagepera index, ENP), the
supplementary Taagepera index (Noo), the Molinar index (MN), the Dunleavy-
Boucek index, and the Golosov index, as indicators of the effective number of
parties, as well as the Rae-Taylor fractionalization index, the hyperfractionalization
index, and the normalized fractionalization index, as indicators of the fragmentation
of the party system. The results of the analysis showed a relatively small effective
number of parties (6.32; 3.53; 3.57; 2.41; 4.17 and 3.32 respectively), but which
would still suggest the existence of a multi-party system, as well as, on the other
hand, the existence of a party that could be characterized as dominant, with a total
of about 50% of the votes won (more precisely 25.2%, 50.0%, 49.7%, 63.1%,
44.3% and 48.1%, respectively). Therefore, the system, despite the larger number
of parties, and even the larger effective number of parties, can only conditionally
be described as multi-party, and in fact it is approaching a two-and-a-half-party
system, that is, a system with a dominant party. A consideration of the nature of
dominant party systems, their emergence and characteristics, see in more detail in
Ostroverkhov (Ostroverkhov, 2017a; 2017b), is beyond our current interest, but
on the other hand — our consideration can provide a significant contribution to this
current and important topic of political science.
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A more detailed and precise characterization and classification of the elec-
toral and party system in Serbia requires additional research. Other methodolog-
ical approaches could be used for this, such as, for example, the significantly more
complex procedure given by Golosov (Golosov, 2012). Also, such a classification
would have to include other aspects of the electoral process, not researched here,
including of course its dynamics, as well as the legislature, that is, the dispropor-
tionality between the election results and the distribution of mandates in parlia-
ment. Of course, the analysis of elections at local levels is also posed as a separate
research problem, which, in addition to all of the above, have their own additional
specificities and characteristics.

It would also be interesting and significant to repeat the entire procedure
on election data before 2012, i.e. to include the entire period of multi-party politics
in the modern history of Serbia. Among other things, this could also serve to verify
(confirm) the results obtained by D. Pavlovi¢ (Pavlovi¢, 2020), using different
methodological procedures, and which partly relate to the existence of a single
dominant party. This question remains intriguing, regardless of the fact that the
electoral result of the winning party in 2020 (otherwise, only slightly below the
corresponding result of the strongest party in 1990, 1.95:2.32 million votes) is
partly the result of the election boycott already mentioned here, so that in the 2022
and 2023 elections it was significantly worse, both in terms of the absolute number
of votes and in terms of its relative share in the total electorate (see Table 1). Thus,
at least for now, there remains an unclear answer to the certainly important ques-
tion raised by Pavlovi¢ in his text, namely: After thirty years of multi-party politics
and multi-party elections in Serbia, has a full circle been made, from the dom-
inance of one party to the dominance of another?
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YBOJI

VY KJIacHYHUM TeopurjamMa, NOJUTUYKA MapTULUIalMja ce JepUHHILIE Kao
MOHAIIAKkEe YCMEPEHO Ka YTHIAjy Ha H300p MOTUTHYKHX JIAACPA WU MOTUTHIKAX
omtyka (Teorell, 2006). Mehy paznuauTum 00IUIIIMa TAPTUIIUITALINA]E, H30OPHO
MOHAIIAK-E, HaKO JeJHOCTABHO U KPaTKOTpajHO, 00yxBaTa HajBehu Opoj rpahana u
nMa j1axko MepJbuBe nocneaune. Jyn 2020. ronuse je oMoryhno nimpoxo UCTpaxku-
Bab€ YIPaBO OBOT BHJA IMOJUTHYKE MApTHIHATNIAIM]je, iMajyhul y BUIy na cy Tajga
OJIp’KaHU TIOKPAJUHCKH, JIOKAIHH, U MapiameHTapHu uzbopu y Cpouju (EWB,
2020). Y nepromy Koju je MPETXOAN0 H300puMa, A0 OMO3UITMOHKX ITapTH]ja je TMo-
KpeHyo Kammnamwy 0ojkota nzdbopa (EWB, 2020). Ha nuBoy nojeaunaqnor rpaha-
HUHa, 00JKOT M300pa MOXe ce MOoCMaTpaTd Kao rnocebaH OOJMK MOJIUTHYKE
MapTHIMTIANN]E KOjH UMa 32 IIHJb J1a U3pa3y He3aI0BOJHCTBO MOJTUTUYKHM CHCTE-
MoMm (Deth, 2014; Todosijevi¢ & Pavlovi¢, 2020). Ctyauje o n3doprumMa Ha KojuMa
3Ha4ajaH JIeo MOJIUTUYKUX aKTepa Mo3uBa Ha OOJKOT Cy M3y3€THO peTKe, YIpaBo
Jep Cy OICeXHEe KaMIamke 00jkoTa n3bopa petke. [lomuTryuke nmapTrje wim Koam-
1IMj€ KOj€ M031Bajy Ha 00JKOT OOMYHO HE OCTBape A00pe pe3yiTare Ha n30opuMa,
ry0e yzneo y penpe3eHTaluju U CMamwyjy CBOj MOJIUTUYKU yTUIa] y OynyhHocTH
(Beaulieu, 2014). YnpaBo Tako cy OleHEHE W YKYIHE MOCIennIe 00JKOTa OBUX
n3bopa (Bursa¢ & Vucicevi¢, 2021).

Kibyunu acrniekt cBake n300pHE KaMIame j€ MOIUTHYKa MOOMIN3aIyja,
OJTHOCHO €MHUTOBamE TMOACTHUIIAJHUX MOPYKa KOj€ MMa]y 3a IWJb J1a YTUYY Ha OfI-
nyky rpahana o Tome 1a m u 3a Kora fa acajy (Green & Gerber, 2019). 3nauajno
je mrro cy uzbopu 2020. roguHe onpkaHu TokoM nauaemuje Bupyca KOBU/I-19.
Oga nanyemuja je npoOy/iuia KOMITJIEKCHE MOJTUTUYKE aCTeKTe KaKo Ha JIOKAJTHOM,
Tako 1 Ha TobaimHoM HUBOY (Savi¢ & Pordevic, 2020). lonatHo, oBa maHaemMuja
Jj€ orpaHuumMIa TpaAULIMOHATIHE OOJIMKE MOTUTHYKE MOOMIM3AIIMje U yCMEepUIa UX
Ka IpyIITBEHUM Mpexama u nurutaaaum meaujuma (Orlovic, 2020). OBo je no-
ceOHO BaXXHJIO 32 OTMTO3HMIIMOHE aKTepe KOjU Cy TOKOM MpeAn300pHHUX KaMITama Beh
rogvHaMa ciabuje 3acTynsbeHu y MacoBHUM Mmeaujuma (Bursa¢ & Vucicevic,
2021), nox cy maHaemMujcka orpaHuueHa MPAKTUYHO OHEMOT'yhiyla OpraHu30Bambe
MUTHHra U Apyrux jaBHux ckymnosa (Orlovi¢, 2020). OBakaB n300pHU KOHTEKCT j€
MPY>KUO TIPUITMKY 32 TIPEIIM3HU]€ HCTPAKUBAKE YIIOTe IUTHTAIHUX TuaTopmu y
dbopmupamy Oupaukor nonamama (Kulachai et al., 2023).

OBO HCTpaXMBamke HACTOJH J1a YCMEPH MaXKby Ha J[BA KapaKTEPUCTHIHA
HeocTaTka rnmocrojehe nurTeparype: Mamak CTyauja Kamiama 00jKoTa, Kao U
Mamwak (pokyca Ha MOOMIIM3ALIM]y IMyTEM JAPYIITBEHUX Mpexa. CrnienuduuHocT
KOMYHHUKAIFje Ha IPYIITBEHUM MpekaMa jecTe YIpaBo BeHa MYJATHMONATHOCT
(Mani¢, 2024). Osa cTyauja uMa 3a LWJb J1a onuule e(eKkre IUruTaiHe (JIe)Mo-
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ounuzanyje Oupaya y KOHTEKCTY U300pa y kojeM rpah)anu 6upajy nsmely tpu oc-
HOBHE OTIH]e: TIacaTH, 00jKOTOBATH, HJIA alICTUHUPATH.

Bojkort n3dopa

bojkoT n360pa je musbeM ycMepeHa MmoJIMTUYKa akija y K0joj MojeanHITH
WM TpyIle HAMEPHO HE YUECTBY]Y Y U300puMa, Kako OM n3pa3uiii He3aJ0BOJECTBO
WM IPOTECT 300T NepUUNUpaHuX HelocTaraka u30opHor cuctema. bojkot uecto
¥Ma 3a Wb J1a JeJISTUTUMHUIIE W300pHH TPOIIEC WK J]a U3pa3H HETOBEPEHE Y
weroBy npaBeaHocT (Beaulieu & Hyde, 2009). Tlonutnuke opranuzaiuje kKoje
npoMoBHIy 00jKOT n3bopa yecto yuyenthe Ha n30opuMa cMaTpajy MOAPLIKOM
MamkaBoM cuctemy (Beaulieu, 2014). Kako 6u 60jkoT n300pa OMO MOJIUTHYKH
e(exTuBaH, HEOMXOIHO j€ Ja Hauhe Ha MOJAPIIKY MelyHapoaHe 3ajeAHHIle, Koja
OHJIa MOKE€ BPLIUTHU (MH)IUPEKTHU MPUTUCAK HA PEXKUM Jla IPOMEHU U300pHE
ycnose (Jovanovié¢, 2021). Yopkoc HenocTarky melhyHapogHe MOApIIKE, pas-
JUYUTHU ayTOPU TyMaye Jia je KaMIama 00jKkoTa Ouia JOBOJbHO MOTEHTHA J1a MPo-
Oynu 3a0pUHYTOCT KOJ PEKUMCKHUX MOJUTUUYKUX aKTepa W MOJACTAKHE UX Ja
orpaHude MEAM]CKY 3aCTyIJbeHOCT Kammname 0ojkora (Orlovic, 2020) u yop3ajy
3aKOHCKE ITPOMEHE KOj€ Cy CITYCTHJIE IEH3YCHH Tpar ¥ THME OTEXaJIe YCIICITHOCT
6ojkota (Bursa¢ & Vucicevi¢, 2021; Jovanovic¢, 2021).

Ha nuBoy mojeauHia, ojyryka o 60jKOTy u300pa je Apyradumja oj MpocTe
OJUTYKe 0 Hemsnacky Ha m3bope. Jlok rpahanu Mory ancTuHUpaTH Ha n300puMa
300T HETOCTaTKa BpeMeHa WM HE3aMHTEPECOBAHOCTH, OHH KOjH O0JKOTY]y U300pe
paze To u3 noauTHakux pasznora (Milosevi¢, 1999; Pavlovi¢, 2017; Todosijevi¢ &
Pavlovi¢, 2020). I'pahanu xoju 60jK0TY]jy N300pe BUE HEYUYECTBOBAKHE KA0 aKTH-
BaH OTHOP, HacTojehu Jja cMamke U3JIa3HOCT Kako OM yKa3aiu Ha HEJ0CTaTak Kpe-
muouinHocty uHetutynuja (Beaulieu, 2014). I'pahanu koju omtyde 1a y4ecTByjy
Ha M300puMa MOTY CMaTpard Ja H300pHH Mpollec HeMa CYIITUHCKUX MpodieMa,
WJIM J1a j€ TOBOJHHO KpeArOuIaH /1a MpeHece BUX0BY U300PHY BOJBY, YIIPKOC TT0-
cTojamy Hekux mpobiema (Beaulieu, 2014). Mimajyhu oBo y Buy, M3BECHO je Aa 'y
KaMIlamama 00jKOTa Koje IPEeABO/IE OMO3UIIMOHE TApTHje, HEKHU O] IToprKaBaiala
OBHX MapTHja MOTY U JlaJbe OJIYYUTH Ja IN1acajy Ha U300puMa, 10K HEKH O] MO~
prkaBajialia peKMMCKUX MapTHja MOTY OJUTYYUTH J1a UMaK HE I1acajy.
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IMonuTHuka ModuIAM3aNUja

Jenna ox yTunajHUjuX TeOpHja NOIUTUYKE MapTULIMIIALM]je TpalaHa, npen-
cTaBJbeHa o7 cTpane BepOe u capagnuka (Brady et al., 2018; Verba et al., 1995),
uAeHTU(PUKY]e TpU KJbyuHa (pakTopa Koja yTU4y Ha MapTULIMIanujy rpahana: pe-
cypce (Bpeme, HOBaIl, rpaljaHcke BEIITHHE), IICUXOJIOIIKY HHBECTHPAHOCT (3a-
HWHTEPECOBAHOCT) U U3JIOKEHOCT MOJIMTUYKO] MoOmn3anuju. OBa uzeja je caxera
on ctpane bpenuja u capangHuka y Tome aa ,,JbyIH He Tiacajy jep He MOry, jep He
JKeJle, WY jep X HUKO HHje TT03Bao [1a mmacajy|” (Brady et al., 1995: 271). Caku
oJ1 TpH (haKTopa Urpa BayKHY YJIOTY y 0OJIMKOBakYy N300pHOT MTOHAIIamka rpalaHa.

Y KOHTEKCTy OBE TEOpHj€, HOTUTHYKA MOOMIIN3AalIK]a je IPOLEC KPO3 KOjU
KaHIMJaTH, TapTHje, aKTUBUCTH, U JIpyTe OpraHn3allije mo3uBajy rpahane Ha mo-
JUTHYKO aHTaXOBamke, OWIIO IIacameM WM APYTHMM HadyMHAMA MPHUKIIATHUM 32
cutyanjy (Krueger, 2006). Mobunu3zanunja Moxke 00yXBaTUTH pa3He O0IHKE, O]
JTUPEKTHUX TIO3MBA Ha TJacamke 70 JeJbemha MOMUTHIKIX HHPopMalirja, norahaja,
WM TI03MBAa Ha akuujy. MoOuiu3alyjy crpoBoie U 3BaHUYHHU MOJIUTUYKHU aKTEPH,
aJy U Ipujaresbu, pohary, Uiy No3HAHUIIM ca KOjUMa je 0co0a y KOMyHHUKAIUjU
(McNair, 2011).

N3noxeHoCT NONMUTUYKO] MOOUIIM3ALIUj1, TEHEPATTHO, ITOKa3yje MO3UTHBAH
yTHUI1a] HA u31a3HOCT Oupada. Tako, penumo, ['epbep u capaguunu (Gerber et al.,
2008) nokasyjy 1a je ApYyIITBEHU MPUTHCAK 3Ha4ajaH U3BOp MOOMIM3AIIM]E Ja ce
n3ahe Ha m360pe, Te Aa je BepoBaTHHU]e na he ocoda rmacatu Ha H300pUMa YKOIHKO
JOj ce HajaBu 1a he OuTH 00jaBJHEHO Ja JIH j€ T1acaia uinu Huje. JlomatHo, HoBHja
WCTpaXXMBama YKa3yjy Ja TUPEKTaH KOHTAKT ca MPEICTaBHUIINMA MOTUTHIKAX
napTtuja Moke moBeharu BepoBaTHohy ma rpahanu ommyde aa rmacajy (Enos &
Fowler, 2018; Foos & John, 2018). MeTra-ananu3a BeIMKOT Opoja T0caaalImbux
crymrja (Mann & Haenschen, 2024) nmotBphyje na MoOomnu3anuja rpahana nma
3Ha4yajaH yTUIIA] Ha U3JIAaCHOCT Ha n3bope. Tako ce MmoOuIM3aImja MoXxe mocMar-
paru Kao ,,0kuaa4” 3a NoJIUTUYKO NoHamame (Verba et al., 1995: 273), umajyhu
y BUY Ja MOJeIUHIIN OUTydy]y Ja He Tacajy Ha u300opumMa, 4aK M Kaja uMajy
pecypce 1 MOTHBAIIN]Y, OCHM aKO HICY MOOMJIMCAHH, OTHOCHO TUPEKTHO MTO3BAHU
na u3al)y Ha u3bope (Kim & Khang, 2014).

Bbojkot m360pa moxpa3zyMeBa HeTlIacame M3 MOJIUTHYKUAX pa3jiora, IITo
YUHU 0BO NoHamame de facto Bpcrom nmonutuuke naprununamnyje (Deth, 2014).
Nmajyhu o y By, jacHO je Aa MO3UB Ha 00jKOT Tpeba pasymMeTH Kao nocedaH
BU/JI IOJIUTHUKE MOOMIIM3aIHje, I1e ce rpaljanu mo3uBajy Ja CBOjJy MOJIUTUYKY
MAPTHUIHIIAII]Y OCTBape — HEYYECTBOBAHEM.
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Yiora nipymrBeHux Mpeska

PenaruBHO Op30 MO HaCTaHKY APYIITBEHUX Mpexka, UCTPAXKUBAYH CY YT-
BPAWJIU 1A UX JbYAU MaCOBHO KOPUCTE y CBpXE MOJIUTHUKE KoMyHHUKanuje (Bou-
lianne, 2009; Valenzuela, 2013), u 10 manac oHe Cy ocTalie jeJjaH OJ HajIIupe
kopuirtheHux kaHajia komyHukamnuje. Ca oko 5 MuUIujapau KOPUCHUKA MIAPOM
ceta (Dixon, 2024), Benuku Opoj UcTpakuBada ce GOKycHpao Ha UCIIUTUBAKE
MOJINTUYKUX CaJip>kKaja Ha JIPYLITBEHUM Mpexkama, Kao M MOBE3aHOCTU u3Mehy
MOJIMTUYKUX aKTUBHOCTU OHJIaJH U y cTBapHOM cBeTy (Boulianne, 2018, 2019).
HcrpakuBauu ce ciaxy Ja je MOJUTHYKO IMOHAIIalkhe Ha APYIITBEHUM MpekaMa
KOpEJIMPaHO ca MOJUTHYKUM MOHAIIAkEeM y CTBapHOM kHBOTY (Boulianne, 2009,
2018; Skoric & Zhu, 2016).

N3noxeHnoct noauTuukuM uHGopmaljama (HIp. BECTUMAa) U CTaBOBUMA
(HMp. MULIJbEHUMA aHATTUTHYAPA UM HEKUX MIPHUjaTesba) MOXKE J1a UMa MOOMIIN-
3upajyhe edexre 3a KOpUCHUKE IPYLITBEHUX MpPEKa, YaK U KaJa OHU HUCY Y IO-
tiiyHoctu cBecHH Tora (Kligler-Vilenchik et al., 2021). Pasrpanara cTpykrypa
JPYIITBEHUX MpEXa, yrapeHa ca TPeHyTHOM KOMYHHKAllljOM, CTBapa IJIOAHO TIIe
3a Op30 MHPEHE MOJIUTHYKUX WH(OpMaIija U CTaBOBa. Y TaKBUM CUTyaIlfjama,
MOpYyKe W3 3BAHUYHUX U3BOpA U MOpPYKE MpHjaTesba WIN MO3HAHHUKA Koje ocola
IpUMa cy MOTIYHO IIOMeIlIaHe, 3amaribyjyhu unujy usmely nadopmaryje, Mumi-
Jbewa, U craBa. OBa ,,MelIaBuHa” MOJIUTUYKUX MOpyKa MOXe Ja Oyae U3y3eTHO
edexTrBHA, UMajyhu y BUY J1a IOJIA31 JI0 TIOjeUHIIA KPO3 MPEXKY MpHjaTesba Ko-
juma Bepyje (Brady et al., 2018; Xenos et al., 2014). Iloctojeha ucrpaxupama
yKazyjy Ja MOCTOj! MOBE3aHOCT u3Mel)y N3II0KEHOCTH TTOJTUTHYKO] MOOMITU3AIIN |1
Ha JIPYLUITBEHUM MpekaMa U MOJUTHYKE NapTULUIAII]e Y CTBAPHOM CBETY, HAKO
je cnabor untensurera (Boulianne, 2015, 2018, 2019). Umajyhu y Buay Koauko
Jj€ LIMPOK JIOCeT APYLITBEHUX Mpeka, U Majiu e(eKTH Mory OUTH of1 3Hadaja. Tako
boun u capagaumm (Bond et al., 2012) moka3yjy na mopyka koja 1mo3uBa KOpHC-
Huke mpexe dejcoyk (Facebook) na mzalyy Ha n3dope nma 3a mociaeauiry mpo-
MEHY y U3Ja3HOCTH off 0kO 0.2%, IITO MOKE 3HAUYUTU PA3JIUKY O]l HEKOJIHKO
JIeCeTHHA J10 HEKOJIMKO CTOTHHA XWJbaJia IJ1acoBa.

HUJBEBU UCTPAKKUBAIBA

['maBHM MJb OBOT MCTpaKHUBama jeCTe Ja MPOIINPH MocTojeha ca3Hama
0 ogHocy m3Mely nmonutudke (ae)MoOunu3anuje u n300pHor nmoHamama (Mann
& Haenschen, 2024) Ha nomeH u300pa TJe €0 IIacadkor Tea ojurydyje aa 00j-
kotyje. JlomaTHo, 0BO MCTpakKMBamke MMa 3a IHJb J1a TPOoIyOn pasymMeBame Tora
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KaKo je N3BOp U3 KOjer J0j1a3u MOJUTUYKA [TOpyKa 3HauajaH 3a pa3yMeBambe BEeHOT
edexra. Tako, HCTpaXKUBaKHE HCTIUTY]E N1 JIU CE PA3JIUKY]y €PEKTH MOpyKa Koje
J10J1a3€ U3 3BAHUYHUX U3BOPA (MOJIUTYKE MAapTH]e, OJIUTUYAPH, JaABHE TUMYHOCTH)
U TIOpyKa Koje J10J1a3€ U3 APYIITBEHUX U3BOpa (TpujaTesby, MO3HAHUIN).

Nmajyhu y Buny cneunduyan KOHTEKCT n300pa, OBO UCTPaKUBAKE pas-
JMKYje Tpy N300pHA MTOHAIIAkA: TIacamke, 00JKOT (Tj. HETIacamke U3 MOJIUTUIKUX
pasiora), ¥ arncTUHEHIN]Y (Tj. HeTIacame U3 HEMOTUTHYKUX pa3iora). OBa cTynuja
ce oclama Ha Mpeau300pHy KaMIlamby Jla POIIEHN OJHOC W3Mel)y M3II0KEHOCTH
MOJIMTUYKUM MOpyKama Koje MO3UBajy Ha Iiacambe WiM O0JKOT Ha JPYIITBEHUM
MpekaMma U CTBapHOT M300pHOT MoHamamwa. [lonutnuka MmoOuIn3anrja y KOoH-
TEKCTy OBOT HCTpaskuBama o0yxBata asa noanojma (Kligler-Vilenchik et al., 2021;
Pavlovi¢, 2017): mobunusupajyhe mopyke y yxem cMuciy (IO3UBE Aa CE Ha W3-
6ope u3zahe u/mm raca 3a HeKy NOJIUTHYKY OMLN]JY) U AeMoOmin3upajyhe nopyke
(mo3uBe ma ce n30opu OOJKOTY]Y).

Ocum maBHOT ofHOCa U3Mel)y U3I0KeHOCTH (J1e)MoOmIu3npajyhum mo-
pyKaMa Ha JAPYIITBEHHUM Mpekama W H300pHOT TOHAIIama, OBO HUCTPAKUBAHE
YKJbYUYyj€ U 10/1aTHE KOHTPOJIHE BapHjabie Koje MOTy YTULIaTH Ha ofiHOC. Tako je
YKJbYYEHO MHTEPECOBAIE 3a MOJNUTKY, Koje bpenu u capagaumu (Brady et al.,
2018) nmpeno3Hajy Kao 3Ha4ajaH NPEAUKTOP MOIUTHYKE NapTULIUIALIH]€e, 300T MO-
ryhHocTH na pyHKUMOHMIIE Kao Bapujabia camo-ceneknuje. Haume, ocobe ca
M3paXKCHUM MHTEPECOBAEM 32 MOJIMTUKY MOTY OWTH CKJIIOHHjE Ja IPUMETE U
MIPOYMTA]y MOJIUTUYKH capxkaj. JlogaTHo, 0cobe MOTy UMATH pa3iuyuuT HUBO W3-
JIO)KEHOCTH MOJMTUYKOM CaJpKajy Ha JPYIITBEHUM Mpexama (penMo, HeKU Hc-
MUTAHHUIIA aKTHBHO Tpare paj oApeheHnX cTpaHaka WM MOJUTHYApPa, a APYTH
He). Umajyhu 1o y Buy, 1 Bapujabdia U3JI0)KEHOCTH MOJIUTUYKUM TOopyKama je
yKJbyueHa y cTynujy. KonagHo, nmocrojeha uctpakuBama mokasyjy 1a je Hamepa
o mnacamwy (Lee et al., 2016) BaxkHa Bapujalia 3a pa3ymeBame H300PHOT MOHA-
1ama, T€ j€ ¥ OHA YKJbYYCHA Y UCTPAKUBAISE.

METOAOJIOTHJA

Ilocmynak npuxkynssarsa nooamaxa: Ilonauy cy NpuKyIybeHA Y30PKOBAHEM
y JIB€ BpPEMEHCKE Ta4Ke, jeTHOM TIpe M jeIHOM HETIOCPETHO HAKOH N300pa OlpKaHIX
y Cpb6uju 21. jyna 2020. roqune. [Ipukyrnspame mogaraka je moe/beHO Yy IBE TauKe,
Kako OU ce OrpaHMYMO YTHIIA) Npean300pHe KaMIlakhe Ha KOHTPOJIHE BapHjadie. Y
T1 npuxkymssene cy aemorpadcke Bapujadie 3a Koje je IpeTXoaHo YTBpheHo aa
cy moBe3aHe ca n3oopuuM nonamamem y Cpouju (Todosijevi¢ & Pavlovic, 2020),
Kao ¥ KOHTpouiHe Bapujadine. [Ipukymibame nogaraka y npBoj BpEMEHCKO) TauKu
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(T1) je uzBeneno usmehy npor u ocmor jyna 2020. OBaj nepuon je uzadpaH Kako
01 ce ocurypasio a cy UCIIMTaHUIN 00aBeIITeHU 0 M30opruMa 1 Beh akTHBHO pas-
MaTpajy KaHauaare, Ipu 4eMy joIll YBEK HHUje JOCTUTHYT caM BPXYHall [pen3-
OopHe kammame. [Ipukyrmbame momataka y apyroj BpemeHnckoj taduku (T2) je
M3Be/IeHO M3Melyy BajeceT Apyror jyHa u nietor jyia 2020. Y 0Boj BpeMEHCKO] TauKu
Cy TIPUKYTIJLCHHU M3BEIITAjH UCITUTAaHUKA O TOME KOJIMKO Cy OMIIM M3JI0KEHH MOOH-
mu3upajyhum u nemobunnsupajyhuM nopykama TOKOM MOCIEA € ABE HEeJbe Tpe-
nu3bopHe kamname (u3mehy T1 u uzbopa). [IpukynsbameM Mepa U3I0KEHOCTH
MOOMIIN3AIUjH TOKOM OTPaHHIEHOT TIePHO/Ia HAKOH M300pa OCHTYPAHO je 11a Cy CBU
WCTTUTAHUIIN OWITM M3JIOKEHN MAKCUMAITHO] KOJTMYMHU MOIMTHYKKX TTIopyKa. CBH Hc-
MMATAHUIN Cy AaJId HHHOPMHCAHU MPUCTAHAK 3a ydenihe y CTyAHju U MO Cy
Jla ce TIOBYKY y CBakoM TpeHyTKy. CaMOCTaIHO TeHEepHCaHu KOJOBH 3a UICHTH-
¢duxarmjy ncnimranuka (Yurek et al., 2008) cy kopumrheHu ia ce croje oaroBopu
u3 1Be ¢aze, 6€3 NpuKynsbama JHYHUX HHPOopMaIija O UCITUTAaHULIUMA.

Hcnumanuyu (y3opax): OBa cTynuja KOPUCTHIIA j€ TIPUTOAHU y30paK
ydecHuka ctapoctu on 18 mo 30 romuHa, a perpyraiuja je CnpoBeieHa OHJIajH.
Orpannueme y3pacta nmosehaBa eKoJIONIKY BaTHIHOCT CTYIH]E, Jep j€ oBa Tpyna
HaJaKTUBHU]U KOPUCHUK JIPYLITBEHUX MPEXa U HAJU3JI0KEHHU]a TOJTUTHYKO] MO-
ounuzauuju nmytem tux meauja (Huang, 2022; Valkenburg et al., 2022). Ykynno
192 ucnuranuka je komruietupaio cryaujy. [Ipunukom unirhema nogaraka ykio-
BEeHA Cy 3 CIUTAaHHUKA KOjU Cy HETAaqYHO OIOTOBOPWIIM Ha jeIHY OJT IBE CTAaBKE 3a
npoBepy mo3opHocTH. JlomarHo, 11 ncnuranmka je yKIoOmheHO Ha OCHOBY aHaJIi3a
mrpyaka (eng. outlier) myrem MaxanoHoOucoBe JUCTaHIIE, I1I€ C€ TOKa3auo Ja
IbUXOBU OJITOBOPH UCTYIIAjy U3 HHTEpBajia noBepema o1 95%. Hakon unnihemwa
rojataka, yKymao 178 ucnuranuka je ykJbyueHO y TJIaBHE aHalin3e. Y Y30pKy Cy
yIJIaBHOM OmJIe 3aCTyTJbeHe skeHe (82%), ca MPeoCeUHrM y3pacToM o] 24 TonruHe
(M =24,11; C = 2,91), cpenmer cOIMOCKOHOMCKOT cTaryca (MpHjaBJbeH HA
ckaiu ox 1 go 10; M = 6,26; CII = 1,33), u yrmaBHoM u3 rpajosa (94%). Behuna
WCTIUTAHKKA Cy OmIn BUCOKOOOpazoBanu. Ceera 3% je 3aBpIINIIO caMO CPEIbY
rkony, 52% cy Ouiu CTyIeHTH OCHOBHHX CTyauja, 13% cy 3aBpIimim OCHOBHE
crynuje, 22% cy OwiM TPEHYTHO Ha CTy/IMjaMa BHIIET CTerneHa, 1ok je 11% aun-
JIOMHpAJIO Ha CTyAMjama BHIIET cTernieHa. Behnna ncnmrannka (66%) je mpuja-
BUJIA Jja KOpHCTE pylITBeHe Mpexe u3mel)y 1 u 3 cara nueBHo; 14% ucnuranuka
j€ TpujaBuiIa 1a UX KOPUCTE Mame Off JeIHOT cara JHEBHO, 0K je 20% ucnura-
HUKa TPHjaBUIIO JIa MX KOPHUCTH BUIIIE Of1 3 cara THeBHO. Mcimtanumy cy kao Haj-
yemrhe kopuitheHe apymTBeHe mpeske uctakian Mucrarpam (Instagram; 40%) u
®ejcoyk (Facebook; 32%). Kaxko je y3opak 610 mpeTekHO XOMOTEH T10 ieMorpad-
CKUM Bapujabiama o] MHTEpeca, OJTy4YeHO je Ja OHe He Oyay aHaIM3upaHe
(Todosijevi¢ & Pavlovic, 2020).
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Hucmpymenmu: VznoxeHoct (ae)Moomm3upajyhum mopykama MepeHa
j€ myTeM YIUTHHKA pa3BUjEHOr 3a MOoTpede cTyuje. YIIUTHUK Ce CacTojao Off 1Ba
CKyNa WACHTUYHUX MUTamba, JEIHOT KOJU MEpPH U3JI0KEHOCT MoOUIn3upajyhum
nopykama, 1 JIpyror Koju MepH U3JI0XKEHOCT AeMoOmnu3upajyhum nopykama.
Caaku oJ1 cKymoBa cactojao ce ox 10 nutama: 5 nurama je UCIIUTUBAIIO U3JI0XKe-
HOCT MOpyKama Koje J0J1a3€ U3 3BaHUYHUX U3BOpa (TIOJIUTHUYKH aKTEePH, JaBHE JINY-
HOCTH); 4 TIHTamka OJHOCUIIO CE Ha TIOPYKe Koje J10j1a3e U3 APYIITBEHUX MU3BOpa
(mpujarespy, MO3HAHUIIN); | MHTAamE j€ CIYKUIIO 332 TIPOBEPY MO30PHOCTH UCITHU-
TaHuka. VlcnuTaHuim cy npy»ajiu oAroBope Kopructehu ceIMOCTENEHY CKalTy, Koja
j€ ommcHBaa y4ecTajJoCcT CyCpeTama ca CBAKOM BPCTOM MOPYKa, y PACIOHY O
,HUJETHOM”’ 1TO ,,HEKOJIMKO TyTa THEBHO . YKYITHO, YIUTHUK j€ TIOKa3ao J100pe
nepdopmaHce, Ipu YeMy Cy CBE CKaJle M MOJICKalIe IoKa3asie J00py BapHjaOHIIHOCT
u anda noy3mnanoct u3Haxa 0,70 (Buneru Tabeny 1 3a nerasbe; Tavakol & Dennick,
2011). Tpu koHTpOIIHE BapHjallie 3aMHTEPECOBAHOCTH 32 MOJUTHKY, U3J10)KEHOCTH
TIOJIMTUYKOM Ca/IpKajy ¥ HAMepe O U3J1acKy Ha m300pe Cy MPUKYTUbEHE Ty TeM I10-
JEIMHAYHUX JIECETOCTENEHUX CKaa.

Ooépaoda nooamaka: 11pBu KOpak aHaIU3€ j€ MOAPA3YMEBAO CTATUCTHYUKY
JIECKPUIILIM]Y TJIABHUX BapujalOiy U BUXOBUX MHTEPKOpETalrja, Kao 1 OLeHY TICH-
XOMETPHJCKUX KapaKTepUCTUKa YIUTHUKA. [ TaBHE aHaIM3€e ce 0Cllamajy Ha JIOTH-
CTUYKY perpecujy, Kako Oum MopeioBajiec W300pHO TOHAINIAkEe HCTHUTAHWUKA
(Tmacanu, 00JKOTOBAIIH, AIICTUHUPAJIHN) Y OTHOCY Ha IbUXOBY U3JIOKEHOCT (1€)MO-
ounusupajyhum nopykama. AHanuse IpBO MYJATHHOMH]aTHOM JIOTUCTHYKOM pe-
TpeCHjoM Topee pasiauke n3Mel)y OHUX KOjH T1acajy U KOju OOJKOTY]y Y OTHOCY
Ha OHE KOJU aliCTUHMPAJY, a IOTOM OMHAPHOM JIOTUCTUYKOM PETPECH]OM IOpese
pasnuke u3Mely macaya u OHUX Koju 00jkoTy]y. Jloructuuke perpecuje cy Kopuii-
hene y aHanmu3u ¢ 003UpOM Ha TO J1a FbUXOBHU PE3YJATaTH HUCY OCET/HMUBU HA OI-
CTYIIalke OJ] HOPMAITHOCTH Bapujadmu ox uuatepeca (Hosmer et al., 2013). Mana
Cy TIpeIMMUHAPHE KOpEeJIallMoOHe aHaJIi3¢e yKa3alle 1a He MOCTOjU TIOBE3aHOCT 13-
Mel)y KOHTPOJTHHMX Baprjabiu U Mepa U3JI0KEHOCTH (J1€)MOOMIN3aLUj 1, KOHTPOJIHE
BapHjallie Cy YKJbyUeHE y MOJIEJIOBabE Kako OU ce CIUTANIN MOTEHIUjaJIHU CY-
MIPECOPCKH €(PEKTH.

PE3VIITATHU

Csa Tpu n300pHa MOHAIIAKkA Cy OMIIa 3aCTyIbeHa y y30pKy: 22% (N =40)
WCIIMTaHUKA je acano, 39% (N = 69) ucnuranuka je 00jkoToBaJIO U300pe, 0K je
39% (N = 69) ucniuranuka arncruaupano. Kopemanuja namel)y u3noxeHocT Mo-
ounmsupajyhum u nemoounusupajyhumM nopykama (YKyIHU cKop) je Ouia ymepeHo
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Brucoka (= 0,70; p < 0,001), ok cy uaTepKOpenaiyje uzMel)y moackana mopyka
KOje J071a3e U3 pa3inuuTuX u3Bopa oune ymepene (r = 0,53 go 0,63, p < 0,001).
Kopenamuje n3mely KOHTpOTHUX Bapujaliid U Mepa U3TI0KEHOCTH (J1€)MOOUITH3H-
pajyhum nopykama cy Ou3y HyJIM U CTaTUCTUYKHU He3HadajHe (7 =-0,13 10 0,13).
TaGena 1 cymupa kjbyyHe JECKpPUIITUBHE MTapaMeTpe 3a cBe BapHjalie o1 HUHTe-
peca 3a crynujy. CranaapaIn3oBaHe BPeTHOCTH CKjyHHCA U KYPTO3HCa TIPAKTHIHO
CBUX Mepa M3Jla3e U3 HHTepBaja nmosepema o1 95% (£1,96; Ghasemi & Zahediasl,
2012), yka3yjyhu Ha To 1a nuctpulylja oiroBopa Ha Bapujabiiama o1 HHTepeca
OZICTYTIA OJT HOPMAJTHOCTH.

Tabena 1. /[eckpunmusnu cmamucmuyuku napamempu 6apujaonu

Bapujabna @aza | Mun. | Maxc. M cq zCxk zKy o
3auHTEepEeCcOBaHOCT T1 1 10 6,48 2,62 -3,13 | -1,97 -
[omutruku cagpxaj T1 1 10 7,31 2,77 -4,88 | -0,84 -
Hamepa o miiacamy T1 1 10 6,24 3,36 -1,79 | -3,71 -
Mobwunu3anmja (yK.) T2 9 52 2,97 8,7 7,35 4,57 0,81

- JpymTBeHa T2 5 27 9,34 4,77 8,85 6,25 0,79
- 3BaHMYHA T2 4 28 11,63 | 5,16 5,92 1,94 0,7
Hemobunm3anmja (yk.) | T2 9 58 21,97 1,86 5,88 1,69 0,87
- JpymTBeHa T2 5 32 12,04 | 6,56 6,33 2,07 0,86
- 3BaHMYHA T2 4 28 9,93 5,62 5,66 0,77 0,76

Kako 0u ce onenno ogHoc u3mely uznokeHoctu (1e)mMoommusupajyhum
nmopykama ¥ n300pHOT MOHAMIAka, CICIU(PUKOBAHO j& HEKOJIMKO PETPECUOHUX
mozena. OBu Mojienu TipeBuljajy moHalame UCIIMTAaHNKa Kao KpUTepHujyM (Tia-
cayii, 0OJKOTOBAJIM, aliCTUHUPAJIN) HA OCHOBY Pa3IMYMTUX IPyIa MPEIUKTOPA.
Hyntui Mozen ykipydyje caMo HHTEpLENT 0e3 UjeIHOT PSIUKTOPa; jeTHOCTAaBHH
MOJIeN YKJbYUyje BapHujadie nu3oKeHOCTH MOOM3upajyhuM u 1eMoousmsupa-
jyhum nopykama (2 mpeauKTopa YKyIHO); KOHTPOJIHM MOJIENT Ha OBE JIBE Bapu-
jabne momaje jour M TPU KOHTPOJIHE BapHjadiie (MHTEPECOBAmE, U3JIOKEHOCT
MTOJIMTUYKOM CaJIpKajy, HaMepa o Tacamy; 5 mpeaukropa ykynHo). Kako He mo-
CTOj€ IMPEKTHH CTaTHCTUYKU TeCTOBH nogooHoctu moaena (Hosmer et al., 2013),
oleHa Mojena je u3BpueHa nopehemem. Y Tabenu 2 cy nmpukazaHu pe3ylTaTu
MOJIEJIOBaa Ha OCHOBY KOJHX j€ MOTyhe 3aKJby4lTH /1a jeTHOCTaBHU MOJIEIT CTa-
THCTUYKH 3Ha4ajHO 00JbE OMKCYje MmogaTKke Hero HyaTu moxen (y° (4) = 20,98, p
<.001), MoK ce KOHTPOJIHU MOJICIT HHUje MTOKa3a0 3Ha4ajHO OOJBHM OJ1 jeTHOCTABHOT
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Monena. Mimajyhu oBo y BIIy, OJUTY4YEHO j€ J1a ce pe3yJITaTH JeTHOCTAaBHOT MOJIeNia
uHTEpIpeTupajy. BaxHo je npuMeTuTty na cy pseudo-R? BpenHOCTH CBUX TeCTH-
panux Mmozena penatuBHO HuUcke (13-15%), mTo je y panry oHora mrTo CTyauje
CIIMYHUX T€MaTHKa y Mpoceky npujasibyjy (Boulianne, 2015, 2018, 2019).

Tabena 2. Tecmosu nopelhera mooena 3a YKynmy usnojceHocm (0e)moourusayuju

Pesuoyanu Xu-xeaopam mecm Goodness-of-fit
Jlesu- Likeli- Pseudo-| Ilpeyus- | Bowu- | p [6omu-

Monex | df Jjauca Teer | df hood ratio p R’ HoCcm max max]
Hyntu | 354 (380,99 0 0.39
Jenno-

350(360.01 [Hyntu | 4 | 20,98 [<0,001*** 0,13 0,53 0,14 |<0.001%***
CTaBHH
Kor= 1344 1355,12 710 | 6 | 480 | 056 | 015 | 053 fr<001] ~1
TPOJIHH CTaBHH

Hanomena: Pseudo-R? 3acHoBaH Ha KaJKyJalldju MpeIokKeHoj o ctpane Ha-

renkepkea (Nagelkerke), onnocHo Kpera u Yxnepa (Cragg & Uhler). bosburak

CC pavyHa Kao moBehame NPEHU3HOCTH Y OAHOCY Ha MPETXOAHU MOACI; CTaTHU-

CTHYKa 3HauajaHOCT OOJBUTKA j€ TECTHPAHA 3-TECTOM (Z-test).

TaGena 3 cymupa perpecuoHe koe(ULHjeHTe MOJeNIa 32 Pa3InKOBabe
rpyna OHUX KOju Cy Iacaiu Ha n300opruMa U OHHMX KOjH cy U300pe 60jKOTOBAIIH.
PesynTatu yka3yjy Ha TO Jja U3NI0KEHOCT MOOMIN3PajyhuM, Ka0o HU AEMOOMIIN3H-
pajyhuM nopykama Hemajy CTaTUCTUUKH 3HauajaH JOIPUHOC Y pa3IMKOBaBY U3-
Mel)y OHMX KOjH Cy allCTUHMpaJId U OHUX KOJU Cy IJIacalu Ha uzdopuma. Jlpyrum
peurMa, He MOCTOjU pa3iuka nu3Mely OHMX KOju Iacajy Ha H300puMa U KOjU 13-
6ope 00jKOTyjy MO MHUTakY TOTa KOJUKO Cy OWIH M3JI0KEHH (J1€)MOOUIH3UpPa]jy-
huM nopykama Ha APYIITBEHUM MpeXama.

I'menajyhu nopeheme usmely onnx xoju 60jkoTyjy M300pe U OHUX KOjU
ariCTUHHUPAjy, MOXKE c€ MPUMETHUTH J1a IOCTOjU HeraTHBaH 3HadyajaH edexar Mo-
ounmspajyhux nopyka (KL = 0,94; 95% HI1[0,88 — 0,99]) u no3uTHBaH 3HayajaH
edekar nemobunusupajyhux nopyka (KII = 1,10; 95% HUI1 1,04 — 1,15]). ¥
MIPAaKTUYHOM CMUCITY, OBO yKa3yje Ha TO Jia Cy Irpal)aHu KOjH Cy BHILE U3JI0KEHH
MO3UBHMa Ja ce 00jKOTYjy U300pH U KOjU Cy UCTOBPEMEHO Mamke U3JI0KEHH T0-
3MBHMa JIa Ce I1aca Ha U300puMa, CKIIOHUJU ToMe Ja u3bope 00jKOTyjy, Hero na
arncTuHUpajy. BaxxHo je mpuMeTHTH /1 je ped O pa3auiy Y Nepleniiju akTUBHO-
CTH; ¥ OOJKOT U aniCTHHEHIIN]ja n300pa Mopa3yMeBajy Hernacame.
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Tabena 3. Pecpecuonu nondepu y okeupy jeOHocmagrnoe mooena

I'pyna IIpenuxrop KU | Cmamucmux P ﬂmfft% HFIZpru
(MaTteprent) 0,484 -1,35 0,177 0,169 1,388
I'nacamm Moobwunm3upajyhe 1,017 0,504 0,614 0,951 1,088
Jemobunusupajyhe | 0,991 -0,293 0,77 0,933 1,053
(UuTepuenrt) 0,501 -1,453 0,146 0.197 1,273
bojkoroBanmu | Mobunusupajyhe 0,936 -2,144 0,032* 0,882 0,994
JlemoOunu3supajyhe 1,097 3,604 <0,001*** 1,043 1,153

Hanomena: Pedepenta rpyna = anctuaupanu; K/ — KOMMYHUK IAHCH;

HII — vHTepBan noBepema.

JlonatHo je moTpeOHO eBaTyHpaTH pa3iiuke u3Mely OHUX KOjH Cy TIacaiu U
OHHX KOjH Cy O0JKOTOBAJIM; Y TY CBPXY CY KOPHIIINEHH JOaTHH OMHAPHU JIOTUCTUIKH
MoJIeNu. JeMHOCTaBHHU MOJIET CE TTO0Ka3a0 Kao CTaTUCTUYKHU 3HaYajHO OOJBU OfT HYJATOT
mozena (y° (2) = 16,13, p < 0.001, R?Nagelkerke = 0,19, TIpenusuoct = 0,70, bo-
seutak =+0.07, p [6ospurak] = <.001). KoHTpOomHM MOIEN ce HUje IMOKa3ao Kao 3Ha-
yajHO 60JpM Of1 jenHocTaBHOT Monena (y’ (3) = 2,44, p = 0,49, R?Nagelkerke = 0.21,
[Ipemmmzroct = 0,69, bossutak =-0,01, p [6osbuTak] = ~1), Te je aHanMM3a 3aCHOBaHA
Ha Koe(duIjeHTUMa jeqHOCTaBHOT Moziena. Pesynraru yka3yjy Ha TO Ja Cy Jbyau
KOJH Cy TVIacayid OWJIM 3Ha4ajHO BUIIIE M3JI0KEHN MOOMIM3HpajyhuM nmopykama y ofi-
HOCY Ha JbyJie Koju cy 0ojkoroBanu (K11 = 1,18; 95% HI1[1,03 —1,21]). UcToBpe-
MEHO, OHH KOjH CY IV1acajI Cy OMJIM 3Ha4ajHO Mambe M3JI0KEHU IeMOOTn3upajyhum
nopykama Hero oHH koju ¢y 6ojkoroBanu (KL = 0,88; 95% HII [0,082 — 0,95]).
[IpakTHyHO IieAaHo, 0Baj PE3yATAT YKasyje Ja cy ¥ MOJIMTUYKa MOOMIIU3AIH]ja U 110-
JUTHUYKA AeMOOMIN3alHja BayKHE 32 pa3yMeBambe H300pHOT MOHAIIAbA.

Crnuxka 1 nmpukasyje rpagMKoH pacnpiiemha U3JI0KeHOCTH Ka MOOUIn3pa-
jyhum u nemoounu3upajyhum nopykama y oJHOCY Ha TO Kako Cy IMOjeAMHITH IJ1a-
canu. I'padukoH moHaBJba M MOTBplyje Halla3e MPETXOTHO U3BEICHUX aHAU3A.
Ha ocnoBy rpaduxona moryhe je BuaeTu a cy UCOUTAHUIIM KOjU Cy IVacalu U
OHHU KOjH Cy allCTUHUPAJIA MPAKTHUYHO NMpeKIormbeHu. OBO je MoBe3aHo ca Halla-
30M Jia OBE JIB€ IpyIle UCIHUTAHUKA HE MOKa3yj]y CTaTUCTUYKH 3HAYajHYy PA3JIUKY
y M3JI0)KEHOCTH MoOmu3pajyhum n nemoOunusupajyhum nopykama. Ca apyre
CTpaHe, UICIIUTAHUIIN KOjU Cy O0JKOTOBaIM M300pe MOKa3yjy 3Ha4ajHE Pa3IUKe y
nopehemwy u ca arncTUHeHTHMA U ca Tlacaunma. Ha 0CHOBY cripoBe/ieHMX aHau3a
Moryhe je 3aKkJbydTH Ja je Beha H3JI0keHOCT IMO3MBHMa Ha OOJKOT Ha JIPYIITBEHUM
MpekaMa, yrapeHa ca MambOoM H3JI0KEHOIITNy Mo3UBHMa Jia Ce Ilaca MoBe3aHa ca
BEpOBAaTHUM OOJKOTOBamHEM M300pa.
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Camuka 1. Oonoc uzmely uz60pHnoe NOHAWLARA U ULOHCEHOCTIU
Mmoounusupajyhum u demoounuzupajyhum nopyxama
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mobunnsupajyhe nopyke

JlpyTH 1I1Jb OBOT MCTpaKKBakha jecTe MPOIeHa 3Hauaja pa3IMuUuTHX U3BOpa
(me)mobmM3anmje 3a M300pHe oTyKe Koje rpahanu goHoce. Kako 61 ce oBo mpo-
BepuII0, KopuitheH je moceban CKyI MyJATHHOMHUJATHUX JIOTUCTUIKUX Mojena. Y
OBUM MOJIeJIIMa, KPUTEPUjyMCKa BapHujadiia je IMOHOBO M300PHO MOHAIIAKE, JOK
ce IpeauKTOpCcKe Bapujadie pa3inukyjy. Hynrtu moaen ykibydyje caMo HHTEPIEHT
(6e3 mpenukTOpa); MOJIEN ,,M3BOPH~ YKIbYUYj€ YKYITHO YETUPH MPEIAUKTOPA, TBA
KOja OTHCY]y U3JIOKEHOCT MOOMIM3UPAjyhiM MopykaMa (3BaHUYHH U IPYIITBEHU
M3BOPH) M JIBa KOja OMHUCY]Y U3JIOKEHOCT JeMoOuIn3upajyhum nmopykama (3Ba-
HUYHU U APYIITBEHU U3BOPH); KOHTPOJIHHU MOJIEN CaJIP>KU CBE HaBeJleHE MPEIUK-
TOpE U JI0/1aj€ jOII TPU KOHTPOJIHE BapHjadiie (MHTEPECOBAbE, MOTUTHYKU CaJIPIKa],
HaMmepa o racamy; 7 npeaukTopa ykymnHo). [Topeheme Mozena je npencraBbeHO
y TaGenu 4. Pe3ynraru yka3yjy aa Mojen ,,A3BOpH~ MOKa3yje CTAaTUCTUYKH 3Ha-
4ajHO 00Jbe MapaMeTpe Hero HyJITH MOJIeNT, IOK KOHTPOJIHU MOJIEIT HE MPE/ICTaBIba
CTAaTHCTUYKH 3HAUaJHO yHarpehewme y oMHOoCY Ha Mojen ,,u3Bopu’. UMajyhu oBe
pesynirTare y BUay, Jajbe aHaIu3€e Ce OCllambajy Ha MOJEN ,,U3BOPH .
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Ta6ena 4. Tecmosu nopeherva mooena uznovicerHocm
(Oe)modbunuzayuju u3z paanuduumux uzeopa

Pesudyanu Xu-keadpam mecm Goodness-of-fit
Hesu- Likeli- Pseudo|lIpeyu-|bowu-| p [60nbu-
Monen | df jauca Teer | df hood ratio p -R? |3nocm | max max]
Hyntu | 354 | 380,99 0 0.39
WzBopum | 346 | 350,95 |Hynru | 8 | 30,04 [<0,001***| 0,18 | 0,54 | 0.16 |<0,001***
Kout- 1 340 | 344,77 |Mssopu| 6 | 6,18 04 | 021055001 ~1
pOITHH

Hanomena: Pseudo-R? 3acHoBaH Ha KaJKyJalldju MPeIokKeHoj o ctpane Ha-

renkepkea (Nagelkerke), omnocro Kpera u Yxnepa (Cragg & Uhler). bospurax

CC pavyHa Kao rnosehame NPCHU3HOCTH Y OAHOCY Ha MPETXOAHU MOACI; CTATHU-

CTHYKa 3HA4YajHOCT OOJEUTKA j€ TeCTHPAHA 3-TECTOM (Z-test).

Perpecuonu monaepu monena ,,u3BOpu’ Cy npukazanu y Tabemn 5. YV
CKJIa/ly ca MPETXOJAHUM PEe3yJITaTuMa, He MOCTOjU pa3iiuka nu3Mel)y u3in0KeHoCTH
Mobunu3upajyhum win aemoomnnsupajyhum nopykama KoJ riacaya i OHUX KOju
Cy ancTHUHUpanu o1 u3bopa. [lpaktuuno, 1 Mozen ,,u3BOpU’ U J€AHOCTABHU MOZET
MOTBPhyjy 1a y KOHTEKCTY OBE CTyJHj€ HU MOOUIIM3AIMja HU IeMOOUIH3aIlija
rpahaHa HUCY MOy3[aHM HAUWHU ,,[IpeTBapama’ aliCTUHEHAaTa y racaye.

Pe3ynTartu cy yHEKOIMKO KOMIUIEKCHH]H 3a OJHOC U3Mel)y arncTuHeHara u
OHMX KOjH ¢y 00jkoTOBanK n300pe. Micnutanuim Koju cy 60jJKOTOBaId U300pe Cy
y IpOCeKy Mame OMITU U3J0KEeHH MoOuIn3upajyhum nopykama u3 ApymTBEHUX
u3Bopa (K111 = 0,84; 95% HUII[0,75 — 0,94]), 10K cy CTaTUCTUYKHU IVIEJaHO OMIIN
MOJjeIHAKO M3JI0KEeHH MoOuIn3upajyhuM nopykama u3 3BaHUYHUX U3BOpa KO-
nuko u anctuHeHTH. Ca Apyre CTpaHe, OHU KOJU Cy O0jKOTOBaIM N300pe OniTH Ccy
3HA4YajHO BHILIE U3JIOKEHHU JIeMOOUIN3npajyhium nopykama u3 3BaHHYHUX U3BOpa
0J1 OHUX Koju cy anctunupanu (KL = 1.13; 95% HUI1[1,02 — 1,24]). Huje 6uio
CTAaTHCTUYKH 3HAaYaJHUX Pa3JIiKa y U3JI0KEHOCTH JeMoOnIn3nupajyhuM nopykama
U3 IPYLITBEHUX U3BOpa n3Mely OHUX KOju ¢y O0JKOTOBAJIM U OHUX KOJU Cy IVia-
camu. YKpaTko, OB pe3yJITaTh yKasyjy Ha TO Ja ¢y rpal)aHu Koju MpHjaBIbyjy Aa
HUCY IV1acaiy jep cy 00jKOTOBaJIH, a HE jep Cy allCTUHUPAJIH, HICTOBPEMEHO BUILIE
M3JIOKEHH 3BAaHUYHHUM MMO3UBUMA J1a O0JKOTY]y H300pe 1 Mame ce cycpehy ca mo-
3UBMMA TIpHjaTesba WIK MO3HAHUKA Ja Ha H300pruMa Iacajy.

53



boeoan Paouuesuh Ymuyaj onnajn nonumuuxe (0e)mobunuzayuje...

Tab6ena 5. Pecpecuonu nonoepu y okeupy mooend ,,uzgopu’’

95% HIl
I'pyna Ipeouxmop Kl |Cmamucmux p

Jorou Toprou

(Uurepuent) 0,454 -1,465 0,143 0,158 1,306

M — lIpywreenu | 0,987 -0,21 0,834 0,877 L111

T'macamu M — 3BaHuyHU 1,05 0,829 0,407 0,936 1,177
I — dpywrteenn | 0,984 -0,313 0,754 0,891 1,087

J1 — 3BaHWYHM 1,001 0,011 0,991 0,898 1,115
(MuTepuent) 0,451 -1,621 0,105 0,172 1,181

M — JIpywreenu | 0,84 -3,023 0,002%** 0,751 0,941
bojkoToBasii | M — 3BaHHYHU 1,032 0,596 0,551 0,931 1,143
I — dpywreenu | 1,071 1,638 0,101 0,987 1,164

J1 — 3BaHNYHH 1,127 2,456 0,014* 1,024 1,24

Hanomena: Pedepenra rpyna = ancrunupany; KI// — konnunuk mancu; M1 — vn-

TepBall mopepema.; M — modbunmsupajyhe nmopyxke; /[ — nemobunmsupajyhe mopyxke.

Kako 0Ou ce ynopenuie pazinke u3Mely miacada ¥ OHUX KOjH Cy OOjKOTO-
BaJIY, KOpUILNEH je JoaTHU CKyT OMHAPHUX JIOTHCTHUKUX Mojiena. [Ipahemem pa-
HUje onucaHe JOoruke rpahema mMonena, 3aKkjbydeHo je Ja je Mojen ,,M3Bopu’
HajOOJBM KaHAMAT 32 ONKC MofaTaka. OBaj MOJIEN ce MoKa3ao Kao 3Ha4ajHO 00JbU
ox mynror mozena (2 (4) = 20,27, p < 0,001, R*Nagelkerke = 0,23; Iperm3toct =
0,70, bosputak = +0,07, p [6osmpuTak] = 0,06), mpu yeMy ce MOZAET ca TOJAaTHUM
KOHTPOJTHUM BapujabiiaMa HHje ToKa3ao Kao 60Jbu 011 oBor mozena (y° (3) = 4,03,
p=0,26, R?Nagelkerke = 0,27; IIpetmsaoct = 0,71, bossurak =-0,01, p [6osbuTaK]
~ 1). Pesynraru y oBoM Mozienry ykasyjy Ha TO Ja Cy IJlacadM y OTHOCY Ha OHE KOjH
00jKOTYjy U3noxeHu Behem creneHy MmoOunu3aiyje u3 apymrseHnx uzsopa (KII
=1,23;95% UII [1,06 — 1,42]). 3n0oxkeHOCT MOOMIIN3AIU]H U3 3BAHUYHUX U3BOPA
HUje ce MoKa3aa Kao 3HauajaH npeaukTtop. Ca apyre cTpase, Iilacadu cy OMIM 3Ha-
YajHO Mame U3JIokeHu aemoounu3anuju u u3 3BannyHux (KL = 0.85; 95% UII
[0,75 — 0,96]) u u3 mpymrBenux uzBopa (KII = 0,89; 95% UII [0,80 — 0,997]).
VYKpaTko, pe3yaTaTy 1okasyjy Jia cy IiaBHe pasiuke u3Mel)y rpahana koju 60jkotyjy
n300pe U OHUX KOjU Ha BUMa I71acajy TO Ja JIM Cy U3JI0KEHU OMIIO KOjOj BPCTH TIO-
3uBa Ha 00jKOT (OWJI0 Of TpHjaTesba, OUIO OJ] MaPTHja), Kao U Ja JIU Cy U3II0KESHU
M03MBUMA JIa TVIacajy oJl cTpaHe npujaresba. [103uBM 1a ce miaca o cTpaHe Moiu-
THUYKUX TapTHja HUCY e(PeKTUBHU y MoBehaBamy M3JI1a3HOCTH Ha U300pe.
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JTACKYCHJA

I'menajyhu ogHoce usmelyy Tpu rpymne u3bopHux noHaiama, moryhe je
MIPUMETHTH HEKOJIMKO TPABIITHOCTH. TIPBO, OBA CTY/IH]j€ HHjE HAILJIa CTATUCTUIKH
3HauajHe pa3Nuke W3Mel)y Tacada u ariCTHHEHATa 110 MUTakby BUXOBE U3JI0Ke-
HOoCTH (ne)mobmmm3upajyhum nopykama. Paznuke u3mel)y anctuHeHara 1 OHUX
Koju O0JKOTY]y jecy 3HauyajHe, I7ie Cy OHHM KOju O0JKOTY]y y IPOCEKY BUIIIE U3JI0-
KCHHU TIO3MBHMA J]a ce 00jKOTYyje M Mame U3JI0KEHH T03MBHMA JIa Ce Ty1aca Hero
arictuHeHTu. CIMYHA je CUTyalllja U ca pa3jinkaMa u3Mel)y riacada u OHUX KOjU
00jKOTY]y: rpaljanu Koju cy OOJKOTOBaJIM OWIIN Cy M3JI0)KeHU BeheM Opojy mo3uBa
na ce 00JKOTyje U MamkbeM Opojy Mo3MBa J1a Ce I1aca HEero OHM KOjU Cy Iacalu.

OBaj ckJIoI pesyaTara ce ASIMMHUYHO TToKjana ca nmoctojehuMm Hamazuma
0 Tome Ja MmoOunu3anuja rpahaHa umMa CTBapHE MOCJIEIUIEe Ha FBUXOBO U300PHO
noHammame (Mann & Haenschen, 2024). 3aHuMIBHBO j€ J1a Cy CE MMOPYKE KOje MO~
3UBajy Jla ce raca Wik 00jKOTyje TIoKa3ajie Kao 3HauajHH MPEAUKTOPU OO0jKOTa
n300pa, aau HE W I1acama Ha n3dbopuma. Moryhe je ma je oBaj pe3ynTar AeJioM
nocneauna cnenuGuaHocTH n300pHOT KoHTeKcTa y CpOuju, rie 3Havajad 1eo
rpahaHa uMa yTHCaK Ja je UCX0/ U300pa U3BECTaH U IPE HEro IITO CY IIacayku
nuctuhu u3bpojanu (Jovanovic, 2021). Y cutyanuju nojayaHe NOJIUTHUYKE araTuje
ycnen pazouapaHoctu y cucteM (Bursa¢ & Vucicevi¢, 2021; MiloSevi¢, 1999),
HHJ€ CMUCJICHO OYEKHBATH Ja MOTUBAIIMOHU (PAKTOPU UTPAJy BEIIUKY YIIOTY. YKO-
auKo rpahjanu cMmarpajy Aa BUXOB IVIaC HEMa 3HaudajHe MOCIEAMIIe, JacHO je Ja
MIPOCTO TTO3UBAKE J1a Ce T1aca Takohe He Moxe outn epextuBHO. HamecTto Tora,
KaMImame Koje JKelie JJa MOTHBHUIIY Tyacade Aa uzal)y Ha uzbope Ou Tpebarno ma
MOHY/Ie YBU/ rpal)aHuMa 3aIlITo je FbUXOB TJIaC BayKaH M KaKBe IMOCIIEINIIE HhIX0Ba
o/uTyKa Aa (He) Tmacajy Moxke uMatu. Maja je J0pruHOC WHIUBUYaTHOT Tiiacada
MaJii Ha OIIIITUM H300prMa, Ha JIOKAJTHUM (OTIIITUHCKUM) MOTYhe je penn3Huje
KOMYHMLIMPATH JOIIPUHOC KOjU cBaku rpahjanrH Moxe a uma (Brady et al., 2018).

dokycupajyhu ce Ha pe3ynTare 0 3Ha4ajy pa3IMuuTUX U3BOpa MOJUTHY-
KHMX IIOpYKa, JaCHO j€ J1a HUCY CBU MOAjeIHako OUTHH. Tako MO3UBH J1a ce O0jKo-
Tyj€ KOJU J10J1a3e OJl MOJIUTUYKUX MapTHja WK JaBHUX JINYHOCTU UTPajy BaKHY
ynory y noBehaBamy BepoBaTtHohe 0ojkota. Ca apyre cTpaHe, TO3WBH MOTUTHY-
KHX MapTHja Wik JaBHUX JIMYHOCTHU Jla c€ Ha M300puMa Iiaca HUCY Ce MOoKa3allu
3Ha4YajHUM HM Y jeHoj aHanu3u. [lo3uBu na ce Ha n30opuMa Iyaca Koju Jojase
O]l IIpHjaTesba UM MO3HAHMKA jJeCy 3HaUajHU U MOTY MOTHBHUCATH 0co0y Ja Iaca.
[To3uBu Ha O0JKOT U3 TUX M3BOpa Takohe Mory OUTH edeKTUBHA MOTHUBAIlH]ja
ocobu a Ha n300pHUMa He ryaca.

Y koHTekcTHMa 171 Tpal)aHu He Bepyjy y HOJIMTUYKH CUCTEM, je[IHA [TopyKa
KOJy Cy CIIPEMHHU J1a 4yjy OJ1 MOJIMTHYapa jecTe ynpaso Jla CUCTEM HUje MOy3/1aH, Te
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na n3bope Tpebda 6ojrkoToBatu. OBakaB Hajga3 CyrepHIle Ja YKOJIUKO ce 3HaYajaH
JIe0 OTIO3UIIHM]€ OUTY4YH Ha OOJKOT, CTpareruja OBUX MOJIMTUYKHUX akTepa Tpeda na
Ce OCllama Ha IITO IIHUPe POMOBHUCame 00jKkoTa. Jlenmyje 1a je MOTEeHTHOCT KaMIame
00jKOTa MPETo3HaTa PaHo y MPeIn300pHOM IMPOIIECY, T€ CY PEKUMCKE MTOJIUTHIKE
OILIMje MpeTy3elie Kopake Aa ce ycrex 00jKoTa OrpaHHYd CMambUBambEM MEIN]|CKE
mnoxenoctu (Bursa¢ & Vucicevi€, 2021) u cHmxaBameM 1ieH3ycHor mpara (Perisi¢
& Kali¢anin, 2023). Ca apyre cTpaHe, HO3UBH KOjU J1071a3€ Of pHjaTesba U MO3Ha-
HUKa 3Ha4ajHU Cy U KaJla 03KBajy Ha OOJKOT U KaJla 03MBajy Ha ritacame. OBo cy-
TEpHIIIE J1a CY, YIPKOC MOAPHBEHOM TIOBEPEHY Y TIOUTUIKH CUCTEM, IPYIITBEHO
MHTEPIIEPCOHATHO TIOBEPEH-E 09yBaHH. Tako cy rpahjaHu cripeMHH J1a pa3MoTpe To-
JUTHYKE CTAaBOBE M TOJUTHYE TTO3MBE KOJU J10J1a3€ Off APYyTUxX ocola, YaK W OHJA
KaJ1a HACY CIIPEMHH J]a Pa3MOTpe TaKBe IMOpPyKe Koje 101a3e O MOIUTHYapa.

Baxno je u mpeno3HaTy /1a Ha MMOHAIIake OMpava HUje yTHIlaIa CaMo U3-
JIOKEHOCT je/IHOj) WIH JpyToj BpCcTU nopyka, Beh u cnpera usmely sehe uznoxe-
HOCTH j€IHOj BPCTH MOpPYKa U Mamkbe U3JI0KEHOCTH IPYroj BpCTH mopyka. OBo
yKa3yje Ha Moryhu 3Hauaj KpUTUYKOT MPOMULIJbAKkA O KPETUOMIIUTETY MOPyKa
3a BUXOB YTHIA] HA MTOHAIIAake. Y MPEeIU300pHUM KaMIamaMa, TAe pa3IuduTH
aKTepH MOKYyIIaBajy /1a yTU4y Ha oJUIyKy Oupada, rpal)anu Koju cy U3J10KEeHHU M0-
pyKama 3 BUIIIE Pa3IMIUTHX U3BOpA MOTY Pa3BUTHU MpeQU-EHIje KPUTHIKO TPO-
Marpame TopyKa, T€ CAMUM TUM OUTH Mame MOUIOKHU HBUXOBOM YTHIAjy. bes
KOHTpaTera U3JIOKEHOCTH MOpyKaMa pa3IuIuTHX (YaK ¥ ONMPEYHUX) caapikaja,
rpal)aHul cy CKIIOHUjH J1a TIOBEPY]Y Y OHO IITO TIOJIUTHYKH aKTePH TBPJE.

VY NOAUTHYKUM CHCTEMUMA TJ€ C€ jaBJbajy MacOBHE KaMIlame 0O0jKOTa,
MpoCTO No3uBame rpahana na muzalyy Ha uzdbope vecto Huje edexrtuBHo. Jlemo-
TBOPHUJU MPUCTYI MOTHBHUCamy rpahaHa aa miacajy Moxe OUTH Ooclamame Ha
JPYUITBEHU KPYT I10jeIMHIIA, OAHOCHO Ha TO Ja he ce MmoIuTHIKa mopyKa MpeHeTH
,0ll ycTa 1o ycta”. Ca npyre cTpaHe, o3uBame Ha 00JKOT MOXKe OWUTH JIeJo-
TBOPHO, BEPOBATHO jep Tpal)aHu y mopykaMa IMOoJIMTUYKUX aKTepa Hajla3e NoTBp/e
CBOjUX CTaBOBA J1a NU30OPHOM CHCTEMY HE Tpeba BepOBaTH.

3AK/bYUYAK

OBa cTynuja mpencTaBsba 3HauajaH AOMPUHOC pa3yMeBamby KaMIama U
yTHUIIaja Ha U300pHO MoHaIame rpahaHa y cutyaryjaMma y KojuMa J1e0 MOTUTHY-
KHX aKTepa oJyTy4u fa 00jkoTyje n3bope. Pesynraru ykasyjy 1a kammama 00jKoTa
IyTeM JIPYIITBEHUX Meja MoXke /1a Oy/ie IeI0TBOPHA, U Jia Cy rpal)aHu CKIIOHUjU
60jkoTy 1ITO je Behu Opoj mopyka koje ux 1mo3uBajy aa 6ojkoryjy uzoope. Kana je
ped o o3uBUMa Ha 00jKOT, ¥ Iopyke ynyheHe off CTpaHe MOJUTHUKHUX U JaBHUX
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JUYHOCTH U MOpyKe yryheHe o1 cTpaHe npujaresba ¥ O3HAHWKA ITOCTHKY CITUYHE
pesynrare. Ca pyre cTpaHe, pe3yJiTaTi yKa3yjy /1a TO3WBH Ha IIacamke Koje yIy-
hyjy monutuyke u jaBHe purype HUCY JEIOTBOPHH, TE€ Ja JbYIU KOJU OLIYUY]y
Jla T71acajy TO YMHE YTIIABHOM jep Ha TO MO3UBajJy BbUXOBH MPHjaTEbU WIIA TTO3HA-
HUIIM, a He nonuTrdapu. OBaKkBH pe3yliaTh yKasyjy na rpal)anu, 9ak u kajaa u3ryoe
MIOBEPEHHE Y IINPH MOTUTUIKH CUCTEM, 33][PXKaBajy MOBEPEHHE Y MOTUTHIY KOMY-
HUKalU]y o7 OJIUCKUX JAPYTUX.

OBO HCTpaKMBaKkE UMa HEKOJIMKO BOKHHUX OTpaHHYCHA, YHje TIpeBas3uIIa-
KEHe 0TBapa MmpocTop 3a Oynyha ucTpakuBama y 0BOM T0JbY. [IpBO, 0BO HCTpaku-
Bambe CE OCIIamka Ha Y30paK MPETSKHO MIIAJNX U BUCOOKOOPa30BaHUX MCIIHTAHUKA
KOJU HHj€ PENpe3eHTAaTHUBAH 32 1EJI0KynHO Oupadko Teno Cpouje. [Ipukyrbamem
pasHOBpcHHUjer U Beher y3opka, Oymayhu uctpaxusaur Ou MOIIIU J]a TECTUPAJy U IPO-
ny6e nocrojehe Hayaze. [Ipyro BaKHO OrpaHUYEH:E OBOT HCTPAKUBAHA j& TITO CEe
6aBu camo (e)MoOum3upajyhuM nopykama, He y3umajyhu y 003up onmTy Meauj-
CKY KJIUMY ¥ NOJUTUYKU TUCKype. byayha ncrpaxusama 61 Mora j1a npoxyoe pa-
3yMEBaE MOJIUTHYKE (1€)MOOMITH3AIH]€ eKCIUTUITUTHIM MEPEHEM 1 CTATUCTHIKUM
MOJICIIOBAaK-EM OBHX acreKara mpearn300pHe KaMTIambe.

WNaxo Hanmasm oBe cTyauje cyrepuiry na je rpahane moryhe moacrahu na
00jKOTYy]y M300pe, 0CTaje OTBOPEHO MUTAKHE KOJHMKO j€ OOJKOT YCIIeIIHa MOJTH-
Tuuka crpareruja. On ysohemwa Bumenaptujckor cuctema 1990. ronune, Heko-
JIMKO TyTa Cy OMO3UIIMOHE TIOJTUTHYKE OIMIIH]j€ TIOKYIIIaje MaCOBHHU OOJKOT U300pa.
V3 mehynapoany noapmky 6ojkota (1992, 1997) wnmm 6e3 we (2020), momutudke
MOCIIEINIIE OBUX KaMIlarka HUCY OCTAaBHJIE 3HAYajaH WU JAyTrOTpajaH Tpar y mo-
TuTHYKOM kuBOTY CpOmje. Mama kamname 00jKOTa HacCTajy y TpeHylHumMa J1y0o-
KOT HE33JI0BOJHCTBA MOJUTUIKUM CHCTEMOM U ITHMPOKOT HEMOBEpema y n3bope,
OHE ce JI0 ca/ia HUCY T0Ka3aje Kao e)eKTHBaH HauuH MIPOMEHE TOT CUCTeMa. AKO
UIITa, KaMIambe 00JKOTa CMamyjy Pa3HOJIMKOCT MPEeACTaBHUKA BJIACTHU, MPOIY-
0spyjyhu HemoBepeme rpahana koju ¢y 00jKOTOBaIM IIpeMa YKYITHOM CHUCTEMY.
OBakBO HEMOBEPEHE, YNHU CE€, TYTOPOYHO BOJH Y TIOJUTHYKY araTHjy Ipe Hero
y Behy aHra)kOBaHOCT MOTPEOHY 3a yCIIOCTaBIbakhe MMPOMEHA U U3TPaby MOBE-
pemwa. Kammnama 60jkoTa nenyje xao ,,jeThHa” MOJUTHYKA CTpaTerrja Koja He
3axTeBa MOJIUTUYKY OPUTHHATHOCT MJIH CTBapaH JIPYIITBECHH KalTMTaJl HEOITXOIaH
3a cripoBoleme mpomeHa. Cpa3MepHO YIOKEHOM, 00JKOT H300pa Mayio ¥ HyIH 3a-
y3Bpar, KaKko MoJIMTHYapuMa, Tako U rpalannma.
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INTRODUCTION

In classical theories, political participation is defined as behavior aimed
at influencing the selection of political leaders or political decisions (Teorell,
2006). Among various forms of participation, electoral behavior, though simple
and short-lived, involves the largest number of citizens and has readily measurable
consequences. June 2020 provided a broad opportunity to study this particular
form of political participation, considering that provincial, local, and parliamen-
tary elections were held in Serbia at that time (EWB, 2020). In the period leading
up to the elections, a segment of opposition parties initiated an election boycott
campaign (EWB, 2020). At the individual citizen level, an election boycott can
be viewed as a specific form of political participation aimed at expressing dissat-
isfaction with the political system (Deth, 2014; Todosijevi¢ & Pavlovi¢, 2020).
Studies on elections where a significant portion of political actors call for a boycott
are extremely rare, primarily because extensive boycott campaigns are infrequent.
Political parties or coalitions that call for a boycott typically do not achieve good
results in the elections, lose representation, and diminish their future political in-
fluence (Beaulieu, 2014). These were precisely the overall consequences assessed
for the boycott of these elections (Bursa¢ & Vucicevi¢, 2021).

A crucial aspect of any election campaign is political mobilization, which
involves delivering persuasive messages aimed at influencing citizens’ decisions
on whether and for whom to vote (Green & Gerber, 2019). Notably, the 2020 elec-
tions were held during the COVID-19 pandemic, which stirred complex political
dynamics both locally and globally (Savi¢ & Pordevi¢, 2020). Additionally, the
pandemic limited traditional forms of political mobilization, redirecting them to-
ward social networks and digital media (Orlovi¢, 2020). This shift was especially
significant for opposition actors, who had already been underrepresented in main-
stream media for years (Bursa¢ & Vucicevi¢, 2021), while pandemic restrictions
effectively prevented rallies and other public gatherings (Orlovi¢, 2020). This
electoral context provided a unique opportunity to explore the role of digital plat-
forms in shaping voter behavior more precisely (Kulachai et al., 2023).

This research aims to address two notable gaps in the existing literature:
the scarcity of studies on boycott campaigns and the lack of focus on mobilization
through social networks. A distinctive feature of communication on social media
is its multimodality (Mani¢, 2024). This study seeks to describe the effects of dig-
ital (de)mobilization of voters in an election context where citizens choose be-
tween three primary options: to vote, to boycott, or to abstain.
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Election boycott

An election boycott is a goal-directed political action in which individuals
or groups deliberately refrain from participating in elections to express dissatis-
faction or protest against perceived flaws in the electoral system. The aim of a
boycott is often to delegitimize the electoral process or to express distrust in its
fairness (Beaulieu & Hyde, 2009). Political organizations promoting an election
boycott often view participation in elections as endorsing a flawed system (Beau-
lieu, 2014). For an election boycott to be politically effective, it must gain support
from the international community, which can then exert (in)direct pressure on the
regime to alter electoral conditions (Jovanovi¢, 2021). Despite the lack of inter-
national support, various authors interpret that the boycott campaign was potent
enough to raise concerns among regime-affiliated political actors, prompting them
to limit the media coverage of the boycott campaign (Orlovi¢, 2020) and accel-
erate legal changes that lowered the electoral threshold, thereby complicating the
success of the boycott (Bursa¢ & Vucicevi¢, 2021; Jovanovi¢, 2021).

At the individual level, the decision to boycott an election differs from the
simple choice not to vote. While citizens may abstain from voting due to lack of
time or disinterest, those who boycott elections do so for political reasons
(MiloSevi¢, 1999; Pavlovi¢, 2017; Todosijevi¢ & Pavlovi¢, 2020). Citizens who
boycott elections view non-participation as an act of resistance, aiming to lower
voter turnout to highlight the lack of institutional credibility (Beaulieu, 2014).
Citizens who decide to participate in elections may perceive the electoral process
as having no fundamental flaws or as credible enough to reflect their voting pref-
erences despite certain issues (Beaulieu, 2014). Given this, in boycott campaigns
led by opposition parties, some supporters of these parties may still choose to
vote, while some supporters of regime-affiliated parties may decide not to vote.

Political mobilization

One of the more influential theories of citizen political participation, pre-
sented by Verba and colleagues (Brady et al., 2018; Verba et al., 1995), identifies
three key factors influencing citizen participation: resources (time, money, civic
skills), psychological investment (interest), and exposure to political mobilization.
This idea is succinctly captured by Brady and colleagues in the statement that
people do not vote “because they can’t, because they don’t want to, or because
nobody asked them to” (Brady et al., 1995: 271). Each of these three factors plays
an important role in shaping citizens’ electoral behavior.
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In the context of this theory, political mobilization is the process through
which candidates, parties, activists, and other organizations encourage citizens to
engage politically, whether by voting or through other context-appropriate means
(Krueger, 2006). Mobilization can take various forms, from direct calls to vote to
sharing political information, events, or calls to action. Mobilization is conducted
not only by official political actors but also by friends, relatives, or acquaintances
with whom an individual communicates (McNair, 2011).

Exposure to political mobilization generally has a positive impact on voter
turnout. For instance, Gerber and colleagues (Gerber et al., 2008) demonstrate
that social pressure is a significant source of mobilization for voting; individuals
are more likely to vote if they are informed that their voting record — whether they
voted or not — will be made public. Additionally, recent studies suggest that direct
contact with political party representatives can increase the likelihood that citizens
will decide to vote (Enos & Fowler, 2018; Foos & John, 2018). A meta-analysis
of numerous previous studies (Mann & Haenschen, 2024) confirms that citizen
mobilization has a significant effect on voter turnout. Thus, mobilization can be
seen as a “trigger” for political behavior (Verba et al., 1995: 273), considering
that individuals may choose not to vote, even when they have the resources and
motivation, unless they are mobilized or directly invited to participate in the elec-
tion (Kim & Khang, 2014).

An election boycott involves abstaining from voting for political reasons,
making this behavior de facto a form of political participation (Deth, 2014). With
this in mind, it is clear that a call to boycott should be understood as a distinct
type of political mobilization, where citizens are encouraged to exercise their po-
litical participation by choosing not to participate.

The role of social networks

Relatively soon after the emergence of social networks, researchers found
that people used them extensively for political communication (Boulianne, 2009;
Valenzuela, 2013), and to this day, they remain one of the most widely used com-
munication channels. With around 5 billion users worldwide (Dixon, 2024), a sig-
nificant number of researchers have focused on examining political content on
social networks and the connection between online and offline political activities
(Boulianne, 2018, 2019). Researchers agree that political behavior on social net-
works correlates with political behavior in real life (Boulianne, 2009, 2018; Skoric
& Zhu, 2016).
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Exposure to political information (e.g., news) and opinions (e.g., views of
analysts or friends) can have mobilizing effects on social media users, even when
they are not fully aware of it (Kligler-Vilenchik et al., 2021). The expansive struc-
ture of social networks, coupled with real-time communication, creates fertile
ground for the rapid spread of political information and viewpoints. In such situ-
ations, messages that a person receives from official sources and messages from
friends or acquaintances become fully intertwined, blurring the line between in-
formation, opinion, and stance. This ‘blend’ of political messages can be highly
effective, as it reaches individuals through a trusted network of friends (Brady et
al., 2018; Xenos et al., 2014). Existing research suggests a correlation between
exposure to political mobilization on social networks and real-world political par-
ticipation, though this correlation is weak (Boulianne, 2015, 2018, 2019). Given
the broad reach of social networks, even small effects can be significant. For in-
stance, Bond and colleagues (Bond et al., 2012) show that a message encouraging
Facebook users to vote led to a turnout increase of about 0.2%, which can mean
a difference of tens to hundreds of thousands of votes.

Present research

The primary aim of this research is to expand existing knowledge on the
relationship between political (de)mobilization and electoral behavior (Mann &
Haenschen, 2024) to the context of elections where part of the electorate decides
to boycott. Additionally, this research aims to deepen the understanding of how
the source of a political message influences its effect. Specifically, the study ex-
amines whether the effects of messages from official sources (political parties,
politicians, public figures) differ from those of messages from social sources
(friends, acquaintances).

Given the specific electoral context, this research distinguishes three types
of electoral behavior: voting, boycotting (i.e., not voting for political reasons),
and abstaining (i.e., not voting for non-political reasons). This study relies on the
pre-election campaign to assess the relationship between exposure to political
messages calling for voting or boycotting on social networks and actual electoral
behavior. Political mobilization in this research context includes two sub-concepts
(Kligler-Vilenchik et al., 2021; Pavlovi¢, 2017): mobilizing messages in a narrow
sense (calls to vote and/or support a political option) and demobilizing messages
(calls to boycott the elections).

In addition to the primary relationship between exposure to (de)mobilizing
messages on social networks and electoral behavior, this research includes additional
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control variables that may influence this relationship. Political interest, identified
by Brady and colleagues (Brady et al., 2018) as a significant predictor of political
participation, is included due to its potential role as a self-selection variable. Spe-
cifically, individuals with a strong interest in politics may be more inclined to notice
and engage with political content. Furthermore, individuals may have varying levels
of exposure to political content on social networks (e.g., some respondents actively
follow certain parties or politicians, while others do not). Thus, exposure to political
messages is also incorporated as a variable in the study. Lastly, existing research in-
dicates that voting intention (Lee et al., 2016) is an important variable for under-
standing electoral behavior, and it is therefore included in this study.

METHODOLOGY

Procedures: Data were collected through sampling at two time points: once
before and once immediately after the elections held in Serbia on June 21, 2020.
This two-point data collection was implemented to limit the influence of the pre-
election campaign on control variables. At T1, demographic variables previously
found to be associated with electoral behavior in Serbia (Todosijevi¢ & Pavlovi¢,
2020) were collected, along with control variables. Data collection at the first time
point (T1) was conducted between June 1 and June 8, 2020. This period was chosen
to ensure that respondents were informed about the elections and were actively
considering candidates, while the peak of the election campaign had not yet been
reached. Data collection at the second time point (T2) was conducted between June
22 and July 5, 2020. At this time point, respondents reported their exposure to mo-
bilizing and demobilizing messages during the last two weeks of the pre-election
campaign (between T1 and the election). By measuring exposure to mobilization
over a limited period post-election, it was ensured that all respondents had been
exposed to the maximum amount of political messaging. All participants provided
informed consent to participate in the study and could withdraw at any time. Self-
generated identification codes (Yurek et al., 2008) were used to link responses from
the two phases without collecting personal information about the participants.

Participant: This sstudy employed a convenience sample of participants
aged 18 to 30, recruited online. The age restriction enhances the ecological validity
of the study, as this group is the most active on social networks and most exposed
to political mobilization through these media (Huang, 2022; Valkenburg et al.,
2022). A total of 192 participants completed the study. During data cleaning, 3 par-
ticipants were removed for incorrectly answering one of the two attention check
items. Additionally, 11 participants were excluded based on outlier analysis using
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Mahalanobis distance, which indicated that their responses fell outside the 95%
confidence interval. After data cleaning, a total of 178 participants were included
in the main analyses. The sample predominantly consisted of women (82%), with
an average age of 24 years (M =24.11, SD =2.91), of middle socioeconomic status
(reported on a scale of 1 to 10; M = 6.26, SD = 1.33), and mainly from urban areas
(94%). Most participants were highly educated: only 3% had completed only high
school, 52% were undergraduate students, 13% had completed undergraduate
studies, 22% were currently pursuing graduate studies, and 11% had graduated
from higher-level studies. Most participants (66%) reported using social networks
between 1 and 3 hours daily. Fourteen percent reported using them for less than
one hour daily, while 20% reported using them for more than 3 hours daily. The
most frequently used social networks were Instagram (40%) and Facebook (32%).
As the sample was predominantly homogeneous across key demographic variables,
it was decided not to analyze these further (Todosijevi¢ & Pavlovi¢, 2020).

Measures: Exposure to (de)mobilizing messages was measured using a
questionnaire developed for this study. The questionnaire consisted of two sets of
identical questions, one measuring exposure to mobilizing messages and the other
to demobilizing messages. Each set included 10 questions: 5 questions assessed
exposure to messages from official sources (political actors, public figures); 4
questions pertained to messages from social sources (friends, acquaintances); and
1 question served as an attention check. Participants responded using a seven-
point scale describing the frequency of encountering each type of message, rang-
ing from “never” to “several times a day.” Overall, the questionnaire demonstrated
good performance, with all scales and subscales showing good variability and
alpha reliability above .70 (see Table 1 for details; Tavakol & Dennick, 2011).
Three control variables — political interest, exposure to political content, and vot-
ing intention — were collected using individual ten-point scales.

Data analysis: The first step of the analysis involved a statistical description
of the main variables and their intercorrelations, as well as an assessment of the psy-
chometric properties of the questionnaire. The main analyses employed logistic re-
gression to model participants’ electoral behavior (voting, boycotting, abstaining)
in relation to their exposure to (de)mobilizing messages. First, multinomial logistic
regression was used to compare differences between voters and boycotters relative
to abstainers. Next, binary logistic regression compared differences between voters
and boycotters. Logistic regressions were chosen due to their robustness against de-
viations from normality in the variables of interest (Hosmer et al., 2013). Although
preliminary correlation analyses indicated no association between control variables
and measures of exposure to (de)mobilization, control variables were included in
the modeling to examine potential suppressor effects.
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RESULTS

All three types of electoral behavior were represented in the sample: 22%
(N = 40) of participants voted, 39% (N = 69) boycotted the elections, and 39%
(N = 69) abstained. The correlation between exposure to mobilizing and demo-
bilizing messages (total score) was moderately high (r =.70, p <.001), while in-
tercorrelations between subscales for messages from different sources were
moderate (r = .53 to .63, p <.001). Correlations between control variables and
measures of exposure to (de)mobilizing messages were near zero and statistically
nonsignificant (r =-.13 to .13). Table 1 summarizes the key descriptive parameters
for all variables of interest in the study. The standardized skewness and kurtosis
values for almost all measures fall outside the 95% confidence interval (£1.96;
Ghasemi & Zahediasl, 2012), indicating that the distribution of responses on the
variables of interest deviates from normality.

Table 1. Descriptive statistics for variables of interest

Variable Phase | Min Max M SD zSk zKu o
Political interest T1 1 10 6.48 2.62 -3.13 | -1.97 -
Political content Tl 1 10 7.31 2.77 -4.88 -.84 -
Voting intention Tl 1 10 6.24 336 | -1.79 | -3.71 -
Mobilization (total) T2 9 52 2.97 8.7 7.35 4.57 .81
- Social T2 5 27 9.34 4.77 8.85 6.25 .79
- Official T2 4 28 11.63 | 5.16 5.92 1.94 .70
Demobilization (total) T2 9 58 21.97 | 1.86 5.88 1.69 .87
- Social T2 5 32 12.04 | 6.56 6.33 2.07 .86
- Official T2 4 28 9.93 5.62 5.66 77 .76

To assess the relationship between exposure to (de)mobilizing messages
and electoral behavior, several regression models were specified. These models
predict participants’ behavior as the criterion (voting, boycotting, abstaining)
based on different groups of predictors. The null model includes only the intercept
without any predictors; the simple model includes the variables for exposure to
mobilizing and demobilizing messages (2 predictors in total); and the control
model adds three control variables (interest, exposure to political content, voting
intention) to these two variables, resulting in 5 predictors in total. Since there are
no direct statistical tests for model fit (Hosmer et al., 2013), model evaluation was
conducted through comparison. Table 2 presents the modeling results, showing
that the simple model describes the data significantly better than the null model
(%¥*(4) = 20.98, p < .001), while the control model did not perform significantly
better than the simple model. Given this, it was decided to interpret the results of
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the simple model. It is important to note that the pseudo-R? values for all tested
models are relatively low (13-15%), which is within the range typically reported
in studies of similar topics (Boulianne, 2015, 2018, 2019).

Table 2. Comparison tests for models of total exposure to (de)ymobilizing messages

Residuals Chi-square test Goodness-of-fit
it | ar | 2ot | e [Pt P e Trelp s
Null 354 | 380.99 0 .39
Simple | 350 | 360.01 | Null | 4 2098 [<.001*** 13 .53 +.14 | <001%**
Control | 344 | 355.12 | Simple | 6 4.89 .56 A5 53 | +<.01 ~1

Note: Pseudo-R? based on the calculation proposed by Nagelkerke / Cragg & Uhler.
Improvement is calculated as difference in accuracy in comparison to the previous
model; statistical significance of the improvement is determined using a z-test.

Table 3 summarizes the regression coefficients of the model distinguishing
between those who voted in the elections and those who boycotted. The results in-
dicate that exposure to either mobilizing or demobilizing messages does not make
a statistically significant contribution in differentiating between those who abstained
and those who voted. In other words, there is no difference between voters and boy-
cotters regarding their exposure to (de)mobilizing messages on social networks.

In comparing those who boycott elections with those who abstain, a signifi-
cant negative effect of mobilizing messages (OR =.94; 95% CI [.88 —.99]) and a sig-
nificant positive effect of demobilizing messages (OR = 1.10; 95% CI [1.04 — 1.15])
are observed. Practically, this suggests that citizens who are more exposed to calls to
boycott the elections and simultaneously less exposed to calls to vote are more likely
to boycott than to abstain. It is important to note that this reflects a difference in the
perception of action; both boycotting and abstaining involve not voting.

Table 3. Regression weights in the simple model

95% CI
Group Predictor OR Statistic P

Lower Upper

(Intercept) 484 -1.35 177 .169 1.388

Voted Mobilizing 1.017 .504 .614 951 1.088
Demobilizing 991 -.293 7 933 1.053

(Intercept) 501 -1.453 146 197 1.273

Boycotted Mobilizing 936 -2.144 .032%* .882 .994
Demobilizing 1.097 3.604 <.0071*** 1.043 1.153

Note: Reference group = abstained; OR — odds ratio.
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Additional binary logistic models were used to evaluate the differences
between those who voted and those who boycotted. The simple model proved to
be significantly better than the null model (¥2(2) = 16.13, p <.001, R? Nagelkerke
=.19, Accuracy =.70, Improvement = +.07, p [improvement] = <.001). The con-
trol model did not perform significantly better than the simple model (y*(3) = 2.44,
p = .49, R?Nagelkerke = .21, Accuracy = .69, Improvement = -.01, p [improve-
ment] = 1), so the analysis was based on the coefficients of the simple model. Re-
sults indicate that people who voted were significantly more exposed to
mobilizing messages compared to those who boycotted (OR =1.18; 95% CI [1.03
— 1.21]). Simultaneously, those who voted were significantly less exposed to de-
mobilizing messages than those who boycotted (OR = .88; 95% CI [.82 — .95]).
Practically, this result suggests that both political mobilization and demobilization
are important for understanding electoral behavior.

Figure 1. Relationships between election behavior
and exposure to mobilizing and demobilizing messages
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Figure 1 displays a scatter plot of exposure to mobilizing and demobilizing
messages in relation to voting behavior. The plot reiterates and confirms the find-
ings from previous analyses. From the chart, it is evident that respondents who
voted and those who abstained are nearly overlapping, consistent with the finding
that these two groups do not show a statistically significant difference in exposure
to mobilizing and demobilizing messages. In contrast, respondents who boycotted
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the elections display significant differences compared to both abstainers and
voters. Based on the analyses conducted, it can be concluded that higher exposure
to calls for boycotting on social networks, coupled with lower exposure to calls
for voting, is associated with a higher likelihood of boycotting the elections.
The second aim of this research is to assess the importance of different
sources of (de)mobilization for citizens’ electoral decisions. To test this, a separate
set of multinomial logistic models was used. In these models, the criterion variable
is again electoral behavior, while the predictor variables vary. The null model in-
cludes only the intercept (no predictors); the “sources” model includes a total of
four predictors: two describing exposure to mobilizing messages (official and so-
cial sources) and two describing exposure to demobilizing messages (official and
social sources). The control model contains all of these predictors and adds three
control variables (interest, political content, voting intention), totaling seven pre-
dictors. Model comparisons are presented in Table 4. The results indicate that the
'sources' model performs significantly better than the null model, while the control
model does not represent a statistically significant improvement over the “sources”
model. Based on these results, further analyses rely on the “sources” model.

Table 4. Comparison tests for models of exposure to
(de)mobilization from different sources

Residuals Chi-square test Goodness-of-fit
. Likeli- Pseudo-| Accu- | Improve-p [improve-
Model | df | Deviance| Test \df hood ratio p R2 racy | ment ment]
Null |354| 380.99 0 39
Sources|346| 350.95 | Null |[8| 30.04 |[<.001*** .18 54 +.16 | <.001***
Control |340| 344.77 |Sources| 6 6.18 40 21 .55 +.01 ~1

Note: Pseudo-R2 based on the calculation proposed by Nagelkerke / Cragg & Uhler.
Improvement is calculated as difference in accuracy in comparison to the previous
model; statistical significance of the improvement is determined using a z-test.
The regression weights for the “sources” model are presented in Table 5.
Consistent with previous results, there is no difference in exposure to mobilizing or
demobilizing messages between voters and those who abstained. Practically, both
the “sources” model and the simple model confirm that, in the context of this study,
neither mobilization nor demobilization reliably “converts” abstainers into voters.
The results are somewhat more complex for the relationship between ab-
stainers and those who boycotted the elections. Respondents who boycotted were,
on average, less exposed to mobilizing messages from social sources (OR = .84;
95% CI [.75 — .94]), while their exposure to mobilizing messages from official
sources was statistically comparable to that of abstainers. On the other hand, those
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who boycotted were significantly more exposed to demobilizing messages from
official sources than those who abstained (OR = 1.13; 95% CI [1.02 — 1.24]).
There were no statistically significant differences in exposure to demobilizing
messages from social sources between boycotters and voters. In summary, these
results suggest that citizens who reported not voting due to boycotting, rather than
abstaining, were more exposed to official calls to boycott and less likely to en-
counter calls from friends or acquaintances to participate in the elections.

Table 5. Regression weights in the sources model

Predictor OR Statistic p 5% Cl
Group Lower Upper
(Intercept) 454 -1.465 .143 158 1.306
M — Social 987 -.210 .834 877 1.111
Voted M — Official 1.05 .829 407 936 1.177
D — Social .984 -313 754 .891 1.087
D — Official 1.001 011 991 .898 1.115
(Intercept) 451 -1.621 .105 172 1.181
M — Social .840 -3.023 .002%** 751 941
Boycotted |M — Official 1.032 .596 551 931 1.143
D — Social 1.071 1.638 101 987 1.164
D — Official 1.127 2.456 .014* 1.024 1.24

Note: Reference group = abstained; OR — odds ratio; M — mobilizing messages;
D — demobilizing messages.

To compare differences between voters and those who boycotted, an ad-
ditional set of binary logistic models was used. Following the previously described
model-building logic, the “sources” model was concluded to be the best candidate
for describing the data. This model performed significantly better than the null
model (%(4) =20.27, p <.001, R2Nagelkerke = .23; Accuracy = .70, Improvement
=+.07, p [improvement] = .06), while the model with additional control variables
did not perform better than the “sources” model (¥*(3) = 4.03, p = .26, R*Nagelkerke
= .27; Accuracy = .71, Improvement = -.01, p [improvement] = 1). Results from
this model indicate that voters, compared to boycotters, are exposed to a greater de-
gree of mobilization from social sources (OR = 1.23; 95% CI [1.06 — 1.42]). Expo-
sure to mobilization from official sources was not a significant predictor. Conversely,
voters were significantly less exposed to demobilization from both official (OR =
.85;95% CI[.75 - .96]) and social sources (OR =.89; 95% CI [.80 —.997]). In sum-
mary, the results show that the main differences between citizens who boycott elec-
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tions and those who vote are whether they are exposed to any kind of call to boycott
(from either friends or parties) and whether they receive calls from friends to vote.
Calls to vote from political parties are not effective in increasing election turnout.

DISCUSSION

Examining the relationships among the three groups of electoral behavior
reveals several patterns. First, this study did not find statistically significant differ-
ences between voters and abstainers in their exposure to (de)mobilizing messages.
Differences between abstainers and boycotters, however, are significant: on average,
those who boycotted were more exposed to calls to boycott and less exposed to calls
to vote than abstainers. A similar pattern is observed in the differences between
voters and boycotters, where citizens who boycotted were exposed to a greater
number of calls to boycott and fewer calls to vote compared to those who voted.

This set of results partially aligns with existing findings that citizen mo-
bilization has real effects on electoral behavior (Mann & Haenschen, 2024). In-
terestingly, messages urging voting or boycotting proved to be significant
predictors of election boycotting but not of voting itself. This outcome may partly
reflect the specific electoral context in Serbia, where a substantial portion of cit-
izens feel that the election outcome is predetermined, even before the ballots are
counted (Jovanovi¢, 2021). In a climate of heightened political apathy due to dis-
enchantment with the system (Bursa¢ & Vucicevi¢, 2021; Milosevi¢, 1999), mo-
tivational factors are unlikely to play a major role. If citizens believe their vote
has no meaningful impact, simple calls to vote are unlikely to be effective. Instead,
campaigns aimed at motivating voters should help citizens understand why their
vote matters and the potential consequences of their decision to vote or not. While
the individual voter's influence is limited in general elections, local (municipal)
elections may provide an opportunity to communicate more concretely the impact
each citizen can have (Brady et al., 2018).

Focusing on the results regarding the significance of different sources of
political messages, it is clear that not all sources are equally influential. Calls to
boycott from political parties or public figures play an important role in increasing
the likelihood of boycotting. On the other hand, calls from political parties or public
figures to vote did not prove significant in any analysis. Calls to vote from friends
or acquaintances are significant and can motivate a person to vote, while calls to
boycott from these sources can also effectively motivate an individual not to vote.

In contexts where citizens lack trust in the political system, the only mes-
sage they are willing to hear from politicians is that the system itself is unreliable,
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warranting an election boycott. This finding suggests that if a significant portion
of the opposition opts for a boycott, their strategy should focus on widely pro-
moting it. [t appears that the effectiveness of a boycott campaign was recognized
early in the pre-election process, prompting regime-aligned political actors to take
steps to limit its success by reducing media exposure (Bursa¢ & Vucicevic¢, 2021)
and lowering the electoral threshold (PeriSi¢ & Kali¢anin, 2023). On the other
hand, calls from friends and acquaintances are influential whether they encourage
voting or boycotting. This suggests that, despite eroded trust in the political sys-
tem, social and interpersonal trust remain intact. Citizens are thus willing to con-
sider political views and appeals from others, even when they are unwilling to
entertain such messages from politicians.

It is also important to recognize that voter behavior was influenced not
solely by exposure to one type of message or another, but by the interplay between
greater exposure to one type of message and lesser exposure to the other. This
points to the potential importance of critical reflection on message credibility in
shaping behavior. In election campaigns where various actors attempt to sway voter
decisions, citizens exposed to messages from multiple sources may develop a more
refined critical perspective on these messages, making them less susceptible to
their influence. Without the counterbalance of exposure to diverse (even opposing)
content, citizens may be more inclined to believe what political actors assert.

CONCLUSION

This study makes a significant contribution to understanding campaigns
and the influence on voter behavior in situations where some political actors
choose to boycott elections. The results indicate that a boycott campaign through
social media can be effective, with citizens more likely to boycott as the number
of messages calling for a boycott increases. Regarding boycott calls, both mes-
sages from political or public figures and those from friends and acquaintances
yield similar effects. Conversely, the results suggest that calls to vote from political
and public figures are ineffective; people who decide to vote tend to do so prima-
rily due to encouragement from friends or acquaintances rather than politicians.
These findings highlight that even when citizens lose trust in the broader political
system, they maintain trust in political communication from those close to them.

This research has several important limitations, which open avenues for
future studies in this field. First, it relies on a predominantly young and highly
educated sample that is not representative of the entire electorate in Serbia. By
collecting a more diverse and larger sample, future researchers could test and ex-
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pand upon the current findings. A second key limitation is that this study focuses
solely on (de)mobilizing messages, without considering the overall media climate
and political discourse. Future studies could deepen the understanding of political
(de)mobilization by explicitly measuring and statistically modeling these aspects
of the pre-election campaign.

Although the findings of this study suggest that citizens can be encouraged
to boycott elections, the question remains of how successful boycott strategies
are as a political tactic. Since the introduction of the multiparty system in 1990,
opposition parties in Serbia have attempted mass election boycotts several times.
With or without international support (e.g., in 1992, 1997, and 2020), these boy-
cott campaigns have not left a significant or lasting impact on Serbia's political
landscape. While boycotts emerge during periods of deep dissatisfaction with the
political system and widespread distrust of elections, they have not yet proven to
be an effective means of changing the system. If anything, boycotts reduce the
diversity of representation in government, deepening the distrust of those who
boycotted toward the system as a whole. This distrust, over time, seems to lead
more to political apathy than to the greater engagement needed for enacting
change and building trust. A boycott campaign appears as a “low-cost” political
strategy, requiring neither political originality nor the social capital needed to
drive real change. Relative to what is invested, election boycotts offer little in re-
turn for both politicians and citizens.
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VY antuukoj ['puxoj cy ce dpunozodpu nomyt Cokpara u coducra 6aBUIN
BELITHHOM PETOpPHUKE U apryMeHTaluje, yecto Boaehu xycrpe nedare. Y Ilnaro-
HOBUM JIMjajio3uMa, peAoBHO ce omucyje 6opbda msmehy paznuuutux huinozod-
CKHX IIIKOJIa ¥ FBUXOBHX HJI€]a, JOK CY TOKOM CPEII-ET BeKa Te0JI03H U Pprto3odu
BOJIMJIM pacIpaBe O BEPCKUM NMUTamkuMa kopuctehu copucTuiimpane jesnuke Tex-
HUKE Kako OW TOAp»KaJii CBOj€ CTaBOBE. XyMaHUCTH U Guino30(hu peHecance Oumm
Cy TO3HATH IO CBOJUM IIOJIEMHUYKHM CIIMCUMA, Y KOjJIMa Cy KOPHCTHIIA CHa)KaH
JE€3UK Kako OM M3pa)kaBaju CBOJ€ CTABOBE O KYJATYpH, MOJUTHULIM U PEIIUTHJU
(Iymwuh, 2004). Tokom nepuosia NPOCBETUTEIHCTBA, PACTIPABE O pa3yMy, CJIO-
0oy roBOpa M MOJIMTHYKUM TpaBUMa MHTEH3UBHpaJie Cy ce, goBoaechu mo xy-
cTpux aebara mely ¢punozodruma u HHTEIEKTYyaIIIMA.

Byjaxniunja HaBoaM 3Ha4YeH€ peui ,,JJoromaxuja - bopoda peunma, npenupka’
(Byjaxmmja, 1980), 10k je oHa y caBpeMeHOoM /100y PUCYTHA Y pa3HUM 001acTHMAa,
YKJbY4yjyhu OmUTHKY, Meuje 1 jaBHHU AUCKypc. OBaj U3pa3 ce KOPUCTH J1a O3HAYN
pacmpaBy wiu 00pOy Koja ce BOIY MyTEM PEYH, YeCTO Y BE3U Ca CIIOPOM OKO PEUH,
neduHunnja, WK BepOoaHux HujaHcH. [lonuTrka u jaBHe gedare yecto ¢y 00mu-
KOBaHE OBAaKBOM YINOTpeOOM, Kako OU ce mocTUrao oxpehenu yrunaj win MaHu-
nmynucano jaBHUM MiemeM. Kako [ymmsuh HaBonu, ,,y MpBOM Ciry4ajy yiora
WJICOJIONIKOT Je3UKa JeCTe JIa M3pa3yu MHTEPEC Kilace; y APyroM ciiydajy yjora je-
3WKa jecTe Ja MPUKpUje OrpaHUYeHH KJIaCHU MHTEpPEeC Tako MTo he ra mpukaszatu
Ka0 MHTEPEC IEJIOT APYIITBA. Y MPBOM CIIy4ajy Je3HK j€ CPEICTBO KOMYHHKAITH]E;
y IpyroMm ciaydajy je jesuk cpeactso Manumnynauuje” (LIymmuh, 2004: 39).

VYrorpeba nmoromaxuje y MomepHoM 100y no0uja Ha cBe BeheM 3Hauajy
yclleql pa3Boja KOMYHUKAIIMOHUX TEXHOJIOTHja M APYIITBCHUX MEAHja, MTO J0-
JIATHO TIIUPH TTPOCTOP 32 BepOaiHe cykoOe u 00pOy OKO 3HAYEHA PEUH Y JaHAITHEM
npywtBy. [Homutruka nuckyp3usHa ananusa (I1J]A) npeacraBiba MHTEpAUCIIMII-
JMHAPHO UCTPAKUBAKE KOj€ UCTIUTY]€ je3UUKE U TUCKYP3UBHE TUMEH3H]E TOJIH-
THYKHX TEKCTOBAa W TOBOpA, UCTOBPEMEHO ce 0aBehW MOJUTHYKOM CYIITHHOM
nucKyp3uBHUX Tpakcu (Dunmire, 2012:736). OBaj npuctyn ctaBiba y GOKyC Ha-
YHHE Ha KOje Je3UK (PYyHKLHMOHUIIE Ka0 aylaT 3a OOIMKOBakE MOJTUTHYKE CTBAPHO-
CTH, YKJby4yjyhu cTBapame caBesa, nepUHUCAEmHE OMO3UIMja U ONPKABAKE
nonutnukux cucrema. Kako ucrtuue lanmajp (Fred Dallmayr), je3uk uma ,,apxu-
TEKTOHCKY YJIOTY Y OOJMKOBaWkY JPYIITBEHOT KUBOTA, jep JIETyje Kao OKBHUD 3a
Ha4YMHE Pa3MUILbamka, H3pakaBama U JeioBama. [lonuTnike n3jase, mpema me-
TOBOM MUILJbEY, HUCY HEYTpalTHE Beh CITy)e Kao CTPaTerujCKy ajaTH 3a MOCTH-
3alke TMOJNIMTHUYKUX [UJbEBAa W OJpiKaBamke NPUBHIA jenWHCTBA. llomuThyka
JIMICKyp3HBHA TIPaKca ce, CTora, He 0aBM CaMO aHAJIM30M CaJipiKaja TOJTUTHIKHX
TEKCTOBa, Beh 1 MupruM UMIUIHKALIMjaMa Je3nYKUX MPaKCH Ha MOJIUTUYKE Mpoliece
W IpyIITBeHE CTPYKType. Bacumuje MunanoBuh uctude 1a y mocTMONEPHOM |
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MOCTCTPYKTYPAJIMCTUYIKOM CBETY, I7Ie 3HaYeH-a [10CTajy HeopeheHa, cBe npenasu
y IOMEH MOJIMTHYKE UTrpe. Y TaKBOM KOHTEKCTY HA YMETHUIIH, TIa HU JIMHTBUCTH,
He Mory u3behu ytuiaj nonurtuke. [Ipema HeroBoM MHUIIBEHY, OHU Cy YBEK OfI-
TOBOPHU 3a TIOCJIENIIE KOj€ FhUXOBH TTOKYIIIAjH MPEICTaBIbarba 3HAhA WITH CTBAP-
HOCTH Kao 00jeKTUBHE HCTHHE MOTy umatu. OBa uzeja ce noceOHO OCBET/haBa
KpO3 NMPU3MY je€3UUKE MOJIUTHKE, C 003UPOM Ha KJbYUHY YJIOTY je3UKa Kao IPYIIT-
BEHOT W KyATYpHOT anara. /laHammy (EeHOMEHH je3HYKOT MHKEHhEPHHTa YECTO
OTBOPEHO TEXKE J]a YTUIY Ha CBECT M HAYHMH pa3MHIIIbamka Jbyan. Ha ocHOBY oBHX
3aKJbydaKa, MOCTaBJba CE MMUTAE: Ja TN CAaBPEMEHH MPABOITHCH CAIPIKE CIIEMEHTE
KOJU UMajy KyATYpHO-IONUTHYKY QyHKUK]y? (Munuhesuh, 2022: 13).

Jloromaxuja ce MOXKe OMHOCUTH Ha CYBHIIIE TISTAHTHO WJIA PACTIPABHHYKO
MIPETUINTAkhEe OKO PEYH WIIM TT0jMOBa 0e3 CTBAPHOT CYIITHHCKOT HAIPETKa y apry-
MEHTAIHjH, T€ ,,[...] aKO Cy TIPHYE MOTOPH MOJIUTHIKOT HICHTUTETA F KOJICKTUBHOT
JieNioBama, OHAa he HajOoJbH MOAUTUYAPH Yj€IHO OUTH U HAjOOJbU MPUIIOBEAAYN
(Peterson&Spirling, 2018). CemanTuuka aHan3a y NOJIUTUYKOM TOBOpPY IIpOydaBa
HAuMH Ha KOJU MOJUTUYKU aKTEPHU KOPUCTE JE€3UK KaKo O MpeHeNn crenuduyiHa
3Ha4YeHa, OOJMKOBAIM CTABOBE M YTHUIIAIM Ha Mepleniujy jaBHocTu. OBa BpcTa
aHanmu3e QoKycupa ce Ha CEMaHTHUKY PeYM M M3pas3a Kako OW ce OTKpwiie 1y0Jbe
TIOpYyKe, HAjaHCe U ITMJHEBH TIOJIMTUYKHX HM3jaBa. /laHalIkbu OMUTHYKY MapKETHHT,
Y KOHTEKCTY MOCT-TIONIUTUKE, YNHA WHTETPATTHH JI€0 TAKO3BAHOT ,,IEMOKPATCKOT
neppopmanca”. OBaj peHOMEH MHAUPEKTHO ONpaBaBa U JETUTUMHUIIIE MOJIH-
TUYKHA MOJIETT Y KOJ€M CY CJIMKE - MEJIU]CKE PENPE3EHTAIIN]€ - TOCTAaJIe 3HAYajHU]e
0]l caMoT cazpxkaja nmonutuakux nporpama (Kusiak, 2011: 170).

Kako caBpeMeHU MOJIMTUYKH MAPKETUHT Y MOCT-TIOJUTHUIIA CTaBJba Me-
JIMjCKE CIIMKE U3HAJI CYLITHHE TIPOrpama, JeTHTUMHIITY M TIOBPUIHOCT ITOJTUTHKE,
Kycjaxk jom HaBoau 1 aa:
Taj cBeT HacTamwyje homo seriosus, OMHOCHO YOBEK KOjU OCTBapyje Uaejy
OTKpHBama UCTUHE, He 00ju ce cykoba u 6op0Oe, U Be3aH je 3a CBOj UICH-
THTET, TIOPOJIUILY, JOMOBUHY 1 MeCTO. CBET MOCTIIONUTHKE, C IpyTe CTPaHe,
IpecTaBJba 3eMJbY Y KOjOj UCTHHA HUje (DyHIaMEeHTaIHa BPEIHOCT; TaMO
BIaga homo rhetoricus, K0ju He OTKpHUBA CTBAPHOCT, Beh HACTOjU J1a FhbOMe
MaHumyaumie. FicThHa je y ToM CBEeTy OHO LITO je MPU3HATO Ka0 UCTHUHA Y
natoM TpeHyTKy. [Ipema HoBakoBOM MHUILBEHY, YOBEK MOCTIIOIUTHKE j€
oco0a Koja He MOpa Jia BUJIU CTBAPHOCT, a K-ETOB IOIVIE]] Ha CBET HE MOpa
outu nocnenas. (Kusiak, 2011: 173)

[NonuTnyapu KOpUCTe KIbYUHE peur U Ppase ca CHAXKHUM eMOIIMOHAITHUM
HabojeM Kako Ou ucTaknu ofapeheHe TeMe U BPeIHOCTH Koje Cy OJ 3Hauaja 3a Ou-
pade. OBe peuu, YECTO MOBE3AHE ca CTPAXOM, HAJIOM, TIPABIOM WII YTPOKEHOIIhY,
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MOTYy UMaTH TyOOK yTHIa] HA EMOLIMOHAITHO CTambe MyOIHKe U 00IMKOBAaTH HHXOB
ctaB npeMa onpehennm nurawuma. Kopuirhemem eMOMOHAIHOT je3HKa, MOJU-
TUYapH HE camMo J1a MOOWIH3yjy Oupade, Beh 1 kpeupajy HapaTHBE KOjU TIOAPKABA]y
IUX0BE MOJUTUYKE IIMJBEBE U UJICOTIOTH]e. AHAIN3a KOHOTalrja (10jaTHa, eMO-
THUBHA 3HAYCHAa) U JICHOTaIM]a (OCHOBHA, IOCIIOBHA 3HAYEHA) PEUH KOj€ CE€ KOPUCTE
Y MOJIUTUYKOM KOHTEKCTY ITOMaKe y pasyMeBamy Ha KOjU HAYHH CE JKENN YTHIATH
Ha eMOIIH]j€ WM MEPIICTIN]y CIIyIIaamna. Ynorpedspapajy ce Meradope u CHMOOTH
Y TIOJIMTHYKOM ITPE3EHTOBAY Ca IMJBEM MPEHOIICHa oApel)eHNX 3HaueHha NN BU-
3Mja, T€ C€ YECTO YIPaBO KOPUCTE MeTaope Kako Ou ce CTBOPHUIIE CITMKOBUTE TTPE/I-
CTaBe W IMpeHelle KOMIUICKCHE Ujieje, Kako OM ce MPOMEHHO TOH WITH TEepIICTIIHja
onpehennx nmojmoBa wiun norahaja, yonaxxuina UCTOPHjCKa JeIIaBamba WIH CE T0-
omTpuia uaeja ogpehene gppakuuje. [IpoyyaBamem Kako MOJIUTHYKHA TOBOP MOXKE
nonauTHU3oBatu onpehene uspase, ctBapajyhu crnenndruyHe KOHIENTE WIH TEPMHU-
HOJIOTH]Y KOja OJpakaBa MOJMTHYKE BPEIHOCTH, Ka0 ¥ TIPOYyYaBAHHE FHIUXOBOT CAMOT
KOHTEKCTa, MO)KE 3HaYajHO YTUIIATA Ha MHTEPIIPETAIIN]y H3jaBa. MOXKEMO pa3yMeTH
Jla yrmoTpeda eHINIECKUX TePMUHA Y CPIICKOM TIOIMTHIKOM TOBOPY MOXKe OHUTH pe-
3ynTar I00ATHUX TPEHIO0BA, Ipey3uMama Mel)yHapoIHUX CTaHAapaa WM jeIHO-
CTaBHO kKeJbE 32 MOACPHMU3AIN]OM ¥ MHTEPHAIIMOHAIM3AINjOM U3pa3a, ajli HCTO
TaKO HHXOBA yIOTpeda 4eCTo MMa IHJb J1a 3aBapa, OAHOCHO ,,IPOTyTa’” TIPaBH CMU-
cao M3PEUeHOT MojMa, Kao U Ja YeCTO OJByUE MKy ayITUTOPHjyMa Of KJbYIHUX
MMTamka v mpooema.

WuTepripeTanyja oBUX TEPMHHA MOKE BapHpaTH, a BUXOBa ymoTpeda
9eCTO OfipakaBa TPEHYTHE ITOJIUTHYKE, EKOHOMCKE U JpyIITBeHe n3a3zose. Cripera
u3melhy nemokparuje, ci1000/€e roBopa U JIOTOMaxuje MpeACcTaB/ba KOMIUIEKCHY
JTMHAMUKY Y KOjOj C€ OBa TpU KJby4YHa €J€MEHTa JIPYLITBEHOT )KUBOTa Mel)ycOOHO
TOBE3Y]y ¥ YTUUY JeIHH Ha JIPyTe, IOK Ce:

ci1o6o/1a ¥ IEMOKpaTHja 4eCTO KOPUCTE HAM3MEHUYIHO, aJld TO JIBOj€ HUCY
CUHOHMMHU. [leMoKkparyja je 3aucrta CKym Hjeja U MPUHIUIA O CI000/IH,
anu ce Takol)e cacToju o1 MPAKCH U MPOIEAypa Koje cy OOJMKOBaHE KPO3
JyTY, 4eCTO My4YHY UCTOpH]Y. JleMOKpaTHja je MHCTUTYIIMOHAIU3aIIHja CII0-
6ome. Ha kpajy, Jbyu KOju KUBE y JIGMOKPATCKOM JPYIITBY MOPajy CIIy-
KUTH Ka0 KPajiby dyBapy COIICTBEHE cII000/Ie ¥ MOpajy yhu y corcTBeHn
IyT Ka HJeauMa M3JI0KCHUM Yy TpeaMOynu YHUBEp3allHe JeKiIapaliuje
VYjenumeHnX Hallkja 0 JbYICKUAM ITPaBUMa: MPU3HABAKHE HHXEPEHTHOT J10-
CTOjaHCTBA M je/IHaKa M HEeOTyhrBa npaBa CBUX WIAHOBA JbYJICKE TOPOJIHIIC
TeMeJb je cioboze, npasne u mupa y ceery. (Clack, Neely, Malamud,
Roellke & Strum, 2014: 3)
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Jennakoct Mely Jpynuma u ci1060/1a TOBOpa Kao MOCTYIIATH AEMOKPATCKOT
JIPYIITBA HAJAXYy Ja c€ JEMOKpaTHja jacHO IMoMcToBehyje ca yrmoTpeOom jesnka,
TE KaJa je oH oHemoryheH, 1 oHa je cama oHeMoryheHa.

[...] MehyTum, ocimobomuBIm je3uk, I pium, Kako cy ¥ caMu YBUICITH, HUCY
Y OYMCTWJIA HOBOYBEJICHH JaBHU MPOCTOP O] CBake Bpcte nmpunyae. OHa
Cce MMOHOBO jaBJba, U TO Y OKPUJBY CaAaMOT TOBOPA, KOjU cajia CBAKaKo Mpe/I-
CTaBJba ANTEPHATUBY (PU3NYKOj, aJTH HE U cUMOOIMUKO] mpunyan. Caa-
KOBPCHHU JIEMaro3u, MaHHUIYJIaTOPH, 4apoOmaly peyd OCBajajy jaBHU
npocrop. (Breton, 2000: 36)

Te ce yBoau octpakmuzam? (Breton, 2000), Mepa 3aIitiTe o/ MPeBEIUKOT YTHIAja
KOJU Ha JaBHOCT MOYKE€ UMATH ped.

I'moGanHo MpUCYCTBO SHITIECKOT je3UKa y CBAKOM CETMEHTY HAIlIMX KUBOTA
je, o munubery Ounuricona (Philipson, 1992), mocnenuna miaHupaHoT, aKTHBHOT
MpoTaruparma U MHCTUTYMOHATIM3AIH]€ IIUPOM CBETa, KaKO HAaBOJH ,JIMHTBUCTHY-
Kor umMrepujanu3ma’”’. Ctora He 4y J1a je MHOTO €HIVIECKHX TePMUHA 3aCTYIIJBEHO
y CBaKOJHEBHOM IOBOPY Y pa3HUM MOJbMMA, IOTOTOBO pa3BOjeM MH(OPMAITHOHUX
TEXHOJIOTH]ja, T€ C€ CTPYYHH TEPMHHH YCBajajy AUPEKTHO O3 N3HATaKEHha TEPMHUHA
Ha CPIICKOM j€3HKY, yciie ofjoMahrBamka aHTHIIU3MA HITH 300T HEMOCTOjakba CaMIX
TEPMHUHA Y CPIICKOM je3UKy. YIOTpeOy aHIIMIM3aMa MOTIIOMAXy U MJICOTOIIKH
(baxTOopH KOjU Ta Mpare, Tj. BETOBO MPEICTABIbAE K0 je3UKa HayKe, MOIEPHOT U
MmohHor. [IpekpeTHuIia 32 HHCTUTYIIMOHATIM3A1IM]Y SHITIECKOT je3UKa U HeTOB MPOo-
JI0p Y pa3He eBpOIICKE HHCTHUTYIIH]€, Ka0 U H-ErOBY INI00ATIHY JJOMHHAIIH]Y, OUIIO je
nornucuBame Bepcajckor yrosopa 1919.roaune, y KoMe ce €HITIECKH Je3HK MPBH
MyT CIy>KO€HO HM3jeHauaBa ca (PpaHIlyCKUM jJE3UKOM, KOjU je OO CITyKOCHHU je3hK
muromMaryje 1o tor qoba (Kanuh, 2007: 209).

Cge uentha ynorpeba eHIJIECKUX TEPMUHA Y Pa3HUM jE€3ULIMMA U HHXOBO
YKOpEHEHO KopHuIllhemhe Ha3uBa ¢e aHIIUIU3MOM. ,, [ paIuIIMOHaTHO, aHTJINIU3-
MOM ce cMarpa Mopdema, ped WK UIHNOM U3 EHIVIECKOT je3UKa KOjH ce, ca pas-
JUYUTHM CTENICHOM MHTETPUCAHOCTHU, KOPHCTU Y HEKOM JPYTOM JE3UKY, y HallleM
ciydajy y cprckoM jesuky” (Mummmh-WUnuh, Jlonuuuh, 2011), u Ha Taj HauuH
J€3UK yCBaja ped Koja y ciy4ajy HOJIUTHYKOT TOBOPA HE MOpa MMATH 3HAYCHE KOje
nedunuie nojam peur. L{nse oBor paga HUje Ja ce HallpaBU CIIUCAK aHIIHIIM3aMa
KOJU ce KOpHUCTE y MOJIUTHIKOM JTucKypey CpOuje, Beh na ce oBa rojasa npemno3Ha

4Octpakuzam je Hactao 1o KitncrenoBoj 3amuciiu 487. TofnHe mpe Hale epe, a CpoOBONO Ce
Kao onbOpambeHa Mepa 3a 3alTuTy TpahaHa o mpeTepaHo yTuIajHux Jbynu. OBa Mepa ce cacTo-
jama y BUIY JE€CETOTOAMIILET IMPOTOHCTBA, HUje Ce cMaTpaja Ka3HEHOM (TIPOTHAHMKY ce HHje
ofy3MMajia IMOBHHA, a Tpal)aHCKuX MpaBa je Oro JmIeH camo npuBpeMeno). Ha onpehern nauus,
TO C€ CMaTPaJio MPUBIIICTH]OM.
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1 YKa)X€ Ha, ca Je[JHe CTpaHe MaHUITYJIaTUBHY yJIoTy oOpahama, a ca Apyre cTpaHe
Ha HEaJIeKBaTHO Pa3yMeBame MOPYKE KOJI ayIUTOPH]jyMa.
[Iphuh y cBojoj kwu3u ,,EHrnecku y cprickom™ HaBoau cienehe mojMose,
KOj€ MOYKEMO TIOJIBECTH TIOJ[ JIOTOMaXHjCKy YIOTpeOy Y MOIUTHYKOM JAUCKYPCY
Cpouje:
AHTIIMITU3MU TTOTHUCKY]Y, 11a U UCTUCKY]Y, ToMahe wiu omomaheHe pedn u
u3pase, jep HUKO M He MOKYIIIaBa J1a YTBPIH Ja JIU y CPIICKOM Beh mocToje
peur u u3pa3u KOju M3paxkaBajy JaTo 3HAUCHE M KOJH MOTY TIOCITY>KUTH
Kao HMXOB aJIEKBaTaH MPEBOJI: e0yKayuja IOTUCKYje 00pa3oBame U OCIIO-
co0JpaBame; XapmoHu3ayuja TIOTHCKYje yCcKiIa)uBame U ycariaiiaBame,
TEHJIep MOTHCKYje KOHKYPC; (Xawku) mpudyran mOTUCKYje (Xamkun) cyx;
KacmuHe TIOTUCKY]e ayluInjy; esaryayujd TIOTUCKYje U BPEIHOBAE U OIIe-
IBUBALE; UMNIeMeHmayuja TIOTUCKYje U CIpoBoheme U peanu3almjy;
aymopu3o6anu oujiep MOTUCKY]je OBIaNEHOT MPOIaBIIA... MeH3uje Cy Uc-
TUCHYJIE HAIlETOCTH U 3aTETHYTOCTHU; cnekyiayuje u, pehe, wnexyrayuje
Cy HCTHCHYIE Harahama; e23u je HICTUCHYO U3THAHCTBO; HO, cepmugura-
Yuja HYje UMaJia ITa J1a TOTUCHE WIIM UCTHCHE, TIOIITO CE MaJIo KO MOTPY-
JIMO J1a Ca3Ha Jia ce oBzie paau o 3BanndHoj otepau. ([Iphuh, 2019: 29)

IIpoctop y koMe TepMUHH GITYUIHO JIyTajy, 0€3 aIeKBaTHOT 3HAYCHa, JIETIO
j€ Tpero3HaT y NOJIUTHYKOM AUCKYPCY U UCKOpHUITheH Ha HAYMH KOjU MMa LIWJb Ja
oOMaHe, 3aBapa, N3MAHUITYJHUILIE. Y3MUMO 3a MPUMEP YeCTO KOpUIIheHNn TepMHH
,»pedopma’ y MOTUTUIKOM FOBOPY, KOjH HMIUTUIMPA TOO0JbIIAkE UM HalpelaK U
M3a3UBa MO3UTUBHE aCOLMjallkje Kao IITO Cy MOAEpHU3aIMja U epuKacHOCT. Me-
hyTum, ceMaHTHYKa aHAIM3a y3UMa y 003Up M Kako LMJbHA MyONMKa Mepuunpa
oBaj TepmuH. Ha nmpumep, y onpehenum apymrBeHuM rpynama, ped ,,peopma”
MOKE€ U3a3BaTH CTPAX MJIM OTIIOP, jep MOXKE acOIMPaTH Ha CMambemhe OeHedurja
WIN paJHUX IMpaBa. AKO HOJIUTHYAP TOBOPH O ,,peopMu 00pa3oBHOI cucTema’”,
aHaJIM3a UCTIUTY]je 1 JIM je 0Baj 10jaM yroTpeOsbeH /1a Ou MpHKa3ao IuiaH Kao He-
orxozaH 3a Oyayhu pa3Boj u noBehame KBaJqUTETa, WIK J1a OU ONpaBIa0 pe3ame
Oyliera u cMameme pecypca. OBaj KOHTEKCT Aaje pedH ,,pedopma’ crienupuaHo
3HAYCHE KOje 3aBUCH 071 KOHKPETHUX LIUJbeBa nonutudapa. [lonekaa nonutuyapu
KOPHCTE 3aMEHe 3a ped ,,pedopma’ , Kao IITO CY ,,0NTUMH3ALH]a” WIH ,,pallioHa-
muzanja” . OBe peun Memajy 3Ha4eHhe M yTUIy Ha MepIeniyjy MyonukKe, jep Aemyjy
TEeXHUYKH U HEyTPAITHO, IITO MOXKe J1a yOIIa)ku HeraTuBHE Peakifje U CTBOPH yTH-
Cak CTPY4YHOCTHU. AKO moiuThyap kaxe: ,,OBe pedopme he 00e36eauTn npocmnepu-
Tet Oyayhum renepanyjama’, cCeMaHTHUKA aHAIN3a OM HCTPaXKKiIa Kako Ce TEPMUH
,»pedopma’ KOpHCTH a OM CTBOPUO ONTUMHCTHYAH Nomiea Ha OyayhHocT, 10K ce
n30eraBajy KOHKPETHH JIETaJbl O MepaMa Koje MOry OUTH HernomyaapHe. Jou jeran
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MIPUMED j€ Ped ,,TPAaHCTIAPEHTHOCT ’, KOja JI0JTa3H 13 EHITIECKOT je3rKa (transparency)
Y KOPHCTH C€ J]a 03HAYN OTBOPEHOCT, BUJBHBOCT M IPUCTYMIAYHOCT HH(OpMaIja
jaBHOCcTU. Mako noctoje nomahe anrepHaTuBe OBE peyH MOMYT ,,0TBOPEHOCT  WIIU
,,JABHOCT”’, aHIVIMIIM3aM j€ MOCTao MIMPOKO MpuxBaheH, jep 3Byuu (hopMaIHO U
CTpy4yHH]j€. AHIVIMIIN3aM ,,TPAHCTIAPEHTHOCT  HOCH ca COOOM MO3UTHBHE acollnja-
IIMje Ha 3amafHe BPEAHOCTH U cTaHaap/e. Kama moaurudap KOpUCTH OBY ped, UM-
IJTUIMpa Ce Jla TeKUMO ypeheHoMm IpymTBy y KojeM cy HMH(pOpMalrje Jiako
JOCTYIIHE, Ka0 Y pa3BHjeHUM JIeMOKpaTHjama. Ped ocTaBiba yTHCaK MOJIECPHOCTH U
MIPOTPECUBHOCTH, YUME C€ TIOIMTHYKA ITOpyKa TOAAaTHO jada. YecTo ce y roBopy Ko-
PHUCTH U3pa3 ,,TPAaHCIIAPEHTHOCT Y paay’’, aJIi C€ U30CTaBJbajy A€TaJbU O TOME KaKO
he Ta TpaHcnapeHTHOCT OuTH nocTurHyTa. OBaj aHmIMIM3aM oMoryhasa monuTuya-
pHIMa J1a OCTaHy arcTPaKTHU M J1a W30eTHY KOHKPETHE 00aBe3e WM ONTOBOPHOCT,
JIOK C€ UCTOBPEMEHO CTBapajy MO3UTHBHE acolujaije. Yrnorpeda aHmIHIHM3Ma
,»TPAHCIIAPEHTHOCT~ YMECTO PEYH Kao IITO CY ,,0TBOPEHOCT  WIIH ,,JaBHOCT HMa
CEMaHTUYKY (DYHKIIH]Y: 3BYy4YH poecroHaHIje U COQUCTULIMPAHU]j€E; TOK ,,0TBO-
PEHOCT” MOYKE MMaTH HEyTpaJlaH WK YaK KOJIOKBHjajaH TOH, ,,TPAaHCHIAPEHTHOCT
cTBapa ocehaj 030MIBHOCTH U OATOBOpHOCTH. M3jaBa monuTryapa MOXKe TJIaCUTH:
., YBohemeM HOBUX pedopmu, 00e30ennhemMo OTITyHY TPAHCIIAPEHTHOCT Y pay
Biaze”. Y OBOM IIPUMEDY, ,,TPAHCIIAPEHTHOCT  CIYKH Ka0 KJbYUHH I10jaM KOjH Cy-
TepuIlie OJTOBOPHO M MOJIEPHO Boheme nmprkaBe. MelyTuMm, aHanmm3a mokasyje na
yrnorpeda OBOT aHIIIMIIM3Ma MOXKE IPUKPHUTH HEIOCTATaK KOHKPETHUX Mepa WIIN
IJIaHOBA. YNoTpeba aHIIUIM3MA ,,TPAaHCTIAPEHTHOCT  MPE/ICTaBIha CTPATETH]Y KOja
¥Ma 3a Ik Ja 00e30e1M MO3UTHUBHY TIEPIICTIIN]Y U TTOBEKE MOJMTUYKH JUCKYPC
ca CaBpeMEHHMM BPEIHOCTUMA U CTaHAaprMa, TOK ce Kpo3 (POPMaTHU TOH YECTO
n30erasajy JieTajbl U KOHKpEeTHe o0aBese.

[IpBu nmpodecop peropuke Kopax (Kopag) je Hanmcao npupyqHuK Koju je
CITYKHO PEeTopHuMa, Tj. Jororpadguma, Koju cy ce OaBUJIM MHMCakbEeM TOBOpa U Oe-
cefa 3a onOpaHy OHUX KOjH ce Halyy Ipea CyJIoM, U YIIpaBo je OJf TUX TOBOpa 3a-
BHCHJIA TIPOILIEHA BEPOIOCTOJHOCTH HCKa3a Ty)KEHOT W Tyxwurtespa (Barthes,
1970:175). Petopuka je HacTana y OKBUPY MPABOCYIHOT CHCTEMA Pai IOCTU3amha
JIETIOTBOPHUjE apryMEHTaIH]e MPeJl CyA0M, T€ Kao Pe3yaTar MPOMHUIILJbamka O Me-
TOJlaMa M OpraHNW30Bamka JACIOTBOPHH]ET ToBOpa. Mmtom bornmanosuh HaBoau 1a
J€ y HalleM je3uKy:

[...] Ha OCHOBY MperieAaHOT KOPITyca, BUIIE O] 0CAMIECET MOCTO aHTIIUIIN-

3ama HacTaJio npeodnkoBameM. [IpeBoleme Hrje HapOoYnuTO MPOIYKTHBAH

METO]] 1T03ajMJbHBamka peur. CaMo OKO JAeCeT MpolieHara MperieaaHux aH-

DIMAIM3aMa HACTaJIo je mpeBol)emeM, JIOK Cy MEIIOBUTH aHIIMIU3MH Haj-

Mambe 3aCTYIUbEHH THUII 1103ajMJbEHHIIA U3 CHIVIECKOT je3nka. Camo ce OKo

83



HUImaxuh, Cyknoeuh u I'vamosuh Jloeomaxujcxka ynompebdba anenuyuzama...

ocaM TpolleHaTa NnperieaHnX aHrI3aMa yopaja y oBy Kiacy. AKo y3-
MEMO y 003Hp peayn3anujy caMux aHTIUI3aMa, OJf CBUX IMperyieaHiX
npuMepa, MPUONIMKHO JBE TpehHHE, Y CPIICKOM JE€3HKY C€ pean3yje Kao
OYMIIICIHH aHTIIMITN3aM, IIITO 3HA4M J1a OBa TPyIa aHIJIMIM3amMa OpojuaHo
nomunupa. (bormanosuh, 2014: 35)

TE ce y jaBHUM oOpahamiMa 1 MeIjiMa 4ecTo Hajla3e TePMUHH Kao IITo cy lobby
— nobupame (yTHuaTé Ha Hekora) (,,Sta je u Srbiji lobiranje?”, 2009) ili stake-
holder — crejxxonaep (3auntepecoBane ctpane) (Dragas, 2024); networking — He-
TBOPKUHT (YMpexKaBame); briefing — OpuduHr (kpaTka HHCTPYKIH]jA); Spinning —
CIIMHOBAE (3aBPTETH, IyCTUTH Y €Tap Npu4y Win uHGOPMaIU]y); transparent —
TpaHcnapeHTHO (jacHoha mH(poOpManuja); implementation — AMILUIEMEHTAIH]a
(mpumeHa); penetration — ieHeTpaIyja (MIpoaupame); complex — KOMITIEKCHO
(cmoxkeno). ITopen oBux 4ecTo ynorpe0JpUBaHNX TEPMHIHA, HAWIA3UMO U Ha YU-
TaBe KOHCTPYKIIMje Kao MITO CY ,,CIIOPa3yM O KOOPAWHAILIUJU CBUX aKTHBHOCTH Y
undpactpykrypu” (Pagosuh, 2024).

Crynuja koja rmokasyje uHJeKc 3Hama eHrieckor jesuka (EF English Pro-
ficiency Index, 2021) yka3yje Ha unmeHnIly Aa ce CpOuja BUCOKO KOTHPA KaJia je
y TIHTaky MO3HABAKE CHIVIECKOT je3HMKa, Ca KOHCTAHTHOM TEHJICHIIM]jOM PacTa.
HWako BUCOKO KOTHPaHH Yy OBOj CTY/IH]jH, Y OIICETY U3Y3ETHOT TI03HABAa CHIVICCKOT
je3HKa, JIOTOMaxHjcKa ynorpeda aHIIHIN3aMa Y TOJIUTHYKOM JUCKYPCY HEMU-
HOBHO JIOBOJIM JIO HEjaCcHE MIEPIIETIIH]je 1 30yHhHBaba ayTMTOPHUjyMa, TE j& MOKEMO
MIOJIBECTH MO MaHUIyNIaTuBHY (GyHKIH]y je3uka. Kako bperon naBosu:

CBE j€ jauya CBECT O TOME J1a HaIlll 00pa30BHH, IIKOJICKH U YHUBEP3UTETCKH
CHCTEM Mopa y ceOH capKaTH U MojydaBame yrnorpede rosopa. Ped je o
rpahanckoj my>xkHocTi. OOpasall 3a TakBy BpCTy 0Opa3oBama Beh mocroju.
To je crapa peTopuuka mIKoja y K0joj ce pa3Buja Mopaia u rpahaHcka
cBecT. boj ce Mopamo BparuTu 1a 6McMo je MOIIH MpeBa3uhul U mpua-
TOIUTU caBpeMEHUM yciioBuMa. (Breton, 2000: 193)

Xerenosa 3anaxama (Hegel, 1987) o apxaBu ka0 €TUUKOM SHTUTETY H3
“Ennuknonenuje ¢puino30(pckux 3HAHOCTU AKIEHTY)y MOJUTUYKUA TOBOP Kao
KJbYYHY YJIOTY Yy apTUKYJAlMju €TUYKUX BPEIHOCTH, U3paKaBamby HHIUBUAYaI-
HUX MPaBa 1 JIONPUHOCY Y OCTBAPUBAKY AyXOBHUX IIHJbEBA PKaBe, TE HATaIlaBa
WMHTETPHCAkE MOjeINHIA Yy APYIITBO Kao MyT Ka OCTBapUBamy MopanHoctu. OH
HCTHYE BXKHOCT OJJHOCA TOjEMHIIA TIpeMa OMIITeM A00py U BUAU MOPOAMILY U
LMBUJIHO JIPYIITBO KAa0 KJbYYHE €JIEMEHTE €TUYKOT )KUBOTA. ETHUKe Kareropuje,
npema Xereiny, Cy UCKa3aHe y pacloHy Off aliCTPaKTHOT npasa (Recht), mpeko Mo-
pannoctu (Moralitdt), na cBe 1o odbuuajHoctu (Sittlichkeit). OBe eTUUKe Karero-
puje uMHe WHTEerpajiHu neo Xerenose ¢uno3oduje mpaBa, Te OH pazMmarpa
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KOMIUIEKCHOCT OJTHOCA TOjeAMHIIA U 3ajeAHUIIE, TTPaBa U MOPATHOCTH, KPO3 MPO-
1ece pa3Boja cBectu. Xeremnona ¢puino3oduja apkaBe Ka0 ETHUKOT EHTUTETA HYTH
CYIITHHCKE YBHJIC Y Pa3yMEBam-€ MOJUTUIKOT TOBOPA U FETOBOT yTHIIaja Ha 00IH-
KOBame JPYIITBEHUX BPESAHOCTH, MPaBa MOjeINHIIA ¥ KOJIEKTUBHE MOPATHOCTH.
Kana je ped o maHumynanuju je3uka, mocedHo y MOJIUTUYKOM JUCKYPCY, Xereiaosa
3amakama MoCTajy pPeJieBaHTHA jep HarvallaBajy /a je Je3UK CPEeICTBO KOJUM Ce
€TUYKE BPEIHOCTH M HOPMATHBHU IMJHEBH JPKaBE CAOMINTaBajy W OOJIUKY]Y.
VYnpaBo 300r TOT MOTEHIIMjaa je31Ka J1a apTUKYJIUIIE OHO LITO j€ €TUYKH U APYLIT-
BeHO npuxBaheHO, OH MOXE IMOCTATH aJaT MAaHMITYJAIHje KOji Ce KOPUCTH 3a
jadame crieuUIHAX TOTUTHYKAX UHTEpECa WM BPEIHOCTH, YECTO HA padyH
ayTEeHTHYHHUX €THYKUX TEKHH T0jESIMHIA HITH KOJIEKTHBA.

Kpo3s konnent obuuajuoctu (Sittlichkeit), koju mpencTaBjba 0CTBAPEHY
MOPAITHOCT Y JPYIITBEHOM KOHTEKCTY, Xerell IPero3Haje Hy>)KHOCT HHTeTPHUCambha
MojeANHITA y APYIITBEHY IEIMHY pajy OuyBama 3ajeJHUYKOT 100pa. MehyTum,
KaJla je3uKOM JIOMHHHUPA]y MaHHITYJIaTUBHI TOHOBH, Ha TIPUMEP KPO3 EMOTHUBHE
WJIH UICOJIONIKE MCKa3e KOjU He OpaXkaBajy HY)KHO MCTUHCKE BPEAHOCTH 3aj-
eIHUIIE, /T0JIa3H 10 AedopMalnje Te 00MIajHOCTH. JEe3UK Taaa Mmocraje CpeacTBO
3a KOHTPOJIY U MOAU(UKAIH]y JaBHE CBECTH, YMECTO 32 UCTUHCKO M3PaKaBarhe
eTHYKHX BPEIHOCTH. XereiaoBa (uio3o(dcka KaTeropuja arncTpakTHOT IpaBa
(Recht) xoja mona3u o GopMaTHOT TPU3HAKA HHANBUIYATHUX TIPaBa, MOXKE HaM
nomohu 1a pa3ymMeMo Kako MaHMITyJ1allkja Je€3UKOM MOXKE J1a yTUY€e Ha NepLEeniu]jy
TUX TIpaBa, MOCEOHO Ka/ia c€ peTOprUKa KOPUCTH 3a JISTUTUMHU3AIN]Y PaIibu KOje
HUCY y CKJIJTy ca 3ajeJHHYKAM JOOpOM HIITH MOPAJTHHM BPETHOCTHMA Koje Xerem
MOCTaBJha 32 OCHOBY JpkaBe. Ha Taj HauWH, MaHUITYJIAaTUBHU J€3UK TTOCTAj€ CY-
MpOTHOCT MopanuTety (Moralitdt), n3urpasajyhu HICTUHCKE MOpaJIHE TPUHIINIIE
3apajl yCIoCTaBJbamka MPUBHU/IA TIPABIE WA MOpaJa.

Pa3Boj cBecTu npencTaBiba KIbYYHH J1€0 €BOITYIN]€ HHANBHIYE Y CKIIATY
¢ IpYIITBEHUM HOpMama, jour ojf aHTuuke [puke 1o caBpemeHor no0a, Tie BH-
JTUMO J1a j€ apTUKyJalja eTHUYKUX BPEIHOCTH U 60p0a 3a Moh Kpo3 MOIUTUYKU
TOBOD OJTyBEK OWJIa MPUCYTHA. Y CaJallbeM TUTUTATHOM 100y U TII00aIn3aIuju,
ynoTtpeba aHIUIM3aMa JO0AaTHO YTHUYE HA JMHAMUKY TTOJIMTHYKOT TOBOPA, IITO
MOXKE M3a3BaTH HECIOpa3yMe, CTBapame KOH(Y3Hje U MaHUITYJIAlU]y jaBHUM
MIbEHEM. AHAIN3a JIOTOMAaXHUjCKe yIOTpeOe eHINIECKUX TEPMUHA Y TIOJTUTHYKOM
nuckypcy CpOuje yka3yje Ha KOMIUIEKCHY JTUHAMUKY KOja C€ O/IBHja y Je3UUYKOM
npoctopy. Mako Moxe onpakaBaty riio0aHe TPEHIOBE, OBa TI0jaBa YECTO MMa U
MaHUITYJIATUBHU KapakTep, CTBapajyhu HECUTYpHOCT Y TyMa4yewy MOTUTHIKAX
nopyka. OBo moCEOHO TOCTaje NU3a30BHO Y CBETITY IEMOKPATCKUX BPETHOCTH, T/IE
J€ jacaH M mpenu3aH je3UK Kiby4aH 3a HH(OpMHUCamke U YKIbyuHBambe rpahana y
IpymTBeHe nporece. CeMaHTHUYKa aHAIN3a TIOJIMTHYKOT TOBOPa OTKPHUBA TyOOKe
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Be3e u3Mely jesuka, mohu u eruke. [IpaBunHa ynorpeba je3nka y NOIUTHYKOM
KOHTEKCTY KJbY4YHa j€ 3a N3rpajilby HoBepema n3mel)y Bnactu u rpahana, a pasy-
MEBam-€ UCTOPUJCKOT U (pr1030()CKOT KOHTEKCTA 10/1aTHO o0orahyje nepcrneKkTuBy
OBOT UCTPaXKHBabA.

3AK/bYYAK

Mosxe ce 3akJby4YHTH Ja CBE MPUCYTHH]A YIIOTpeda aHIMIIU3aMa Yy TOJU-
TUYKOM AucKkypcy CpOuje mMa moTEeHLHMjall Aa 3Ha4ajHO YTUYE Ha KBAJIHUTET U
TpPaHCHApEHTHOCT KOMyHUKaluje u3Mely nonuruyapa u rpahana. Mako anmim-
[IM3MH 9€CTO OJlpakaBajy m1obajiHe TPeHA0BE U oMoryhaBajy 00Jb€ MOBE3UBAHE
ca Mel)yHapoITHUM OKpYKEeH-EeM, lbUXOBa HEMPaBUIHA WIH ITPEKOMEpHa ynorpeda
MOYKE pe3yATHpaTy KOHPY31joM, HeCTIopazyMUMa 1 MaHUITYJIallljOM jaBHUM MEbE-
weM. HejacHo kopuithenn aHIIMIM3MH MOTY M3a3BaTv JUCTaHIly u3Mel)y nomnu-
TUYKUX aKTepa M jJaBHOCTH, OTeKaBajyhu pasyMeBame MOJIUTUYKHUX MOpyKa U
cMmamyjyhu nosepeme y nonutudku npouec. C apyre crpaHe, MaxxJbUBO U OATO-
BOPHO KOpHIITheme OBUX TEPMHHA MOKE 000TaTUTH MOJTUTHYKHU JE3UK U OJIaKILIaTH
MIPUXBaTakE HOBUX KOHIIETIaTa U3 [I00aTHOT KOHTEKCTa, 10]1 YCJIOBOM Jia CE JaCHO
o0jacue u npunaroae nomahoj myomuiu. Ha ocHOBY oBora, Mmoxke ce pehu na je
HEOIIXO/IHO [TOCBETUTH BUIIIE NAXKHHE eIyKaIMjH MOJTUTHYApa U MeIuja O MpaBuil-
HOJj ynoTpeOu aHINIMIM3aMa, Y3 HCTOBPEMEHO jayamhe CBECTU O BaXKHOCTH TPaHC-
MapeHTHEe U OJrOBOpHE KoMyHHUKauuje. Ha Taj HauMH, MOIUTHYKH AUCKYpC Y
CpOuju MOKe OCTaTH HE caMO MOJIEPHUjU, Beh U MpUCTyNayHNju U pa3yMJbUBUJU
rpaharnMa, mTo je KIbYIHH TIPETYCIIOB 32 jadarke JEMOKPATCKUX BPEIHOCTH U T10-
BEpEHA Y MOJUTUYUKE Tpoliece. Y AEMOKPATCKOM JIPYIITBY, I7€ j€ TPaHCIIapeHT-
HOCT KJbY4HA, OJ] U3y3€THE j€ BAKHOCTH JIa Je3UK Oy/ie jacaH U Mpeln3aH, Kako 01
rpahaHu MOIVIM MOTITYHO pa3yMETH MOJIUTUYKE MOPYKE U aKTUBHO yUECTBOBATH Y
JPYIITBEHUM TpollecUMa. YBOl)eHmhe HHTErPUCAaHOT CTPYUHOT Cajipkaja U3 Mpej-
MeTa EHIVIeckH je3uK 3a CTyAeHTe MOJIMTHKONIOTH]e, Me)yHapOAHUX CTy/AW]a U JTUII-
JoMaTHje MpeAcTaB/ba Malld, ajld 3Ha4yajaH KOpaK Ka MPOMOBHUCAKY €THUYKHUX
BPEIHOCTH U IIMJbEBA JEMOKpATCKOr ApymTBa. OBakaB 00pa30BHU MPUCTYI OMO-
ryhaBa Oyayhum kpearopuma MoJuTHKA Jia pa3BUjy BEILITHHE MPEIU3HOT H3paxa-
Bamba U pa3yMeBamba 3HAUCHa, KAKO Y KOMYHHKALIMj1 Ha €HIJIECKOM J€3UKY, TaKO U
MIPUIIMKOM YTIOTpeOe aHIIMIIM3aMa Yy CPIICKOM J€3HKY. TaKBO J€3MUKO OCHAKHUBAE
JOTIPUHOCH Pa3B0jy CIOCOOHOCTH aHAIUTUYKOT MUIIIJbEH-a, KPUTHUYKOT TPOMHUIII-
Jbakba U JaCHOT apTUKY/IHCalkha CTaBOBa, IUTO CY KJbYYHH IPEAYCIOBHU 3a Bohewe
OJITOBOpPHE U MHKJTy3UBHE nonuTuke. Ha Taj HaunH, Oyayha moimMTHyKa clieHa oKy-
mbasia 6u oOpazoBaHe MojenuHIe ¢ yrpal)eHuM MpuHIUNHIMA MPodecuoHaTHE
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eThKe, MelyycoOHOT mommroBama 1 mocseheHoctu omrem 100py. JAujamor m3mehy
TaKo 00pa30BaHUX MOJUTUYKUX akTepa U rpal)ana Ono Ou HCTUHCKH IEMOKPATCKH,
3aCHOBAH Ha TPAHCIIAPEHTHOCTH, apPTYMEHTOBAHOCTH M MHKIIY3UjU PA3IHIUTHX
MHUIILJBEHA, J€P ,,[...] CTAITHO MOOOJBIIAKE COIMO-EKOHOMCKHUX YCIIOBA, jayarhe
JPYIITBEHUX Be3a U MOIITOBAKE JbYJCKHX ITPaBa, OCHOBA CY H jeTHAKUX U O0JBHX
IIAHCH 3a CBE rpaljaHe y ocTBapemy )KMBOTHUX yilora Koje camu ofgabepy” (JaHko-
Buh, 2022:101). Ocum Tora, Kpo3 IPOMOBUCAHKE ETHYKOT, JACHOT U IEMOKPATCKU
OATOBOPHOT je3WKa TOICTHYE CEe M3TPajiha ToBepemka rpah)ana y TOIUTHIKA CH-
CTeM. YCTOCTaBJbakE TAKBOT OJHOCA MOBEPEHa KIbBYUHO j€ 32 CMAEHE MOJH-
TUYKe arnarvje u noehame maprununaiyje rpahana y mporecuma JT0HOIICHa
omtyka. Ha kpajy, nornpuHoc pa3Bojy 00Jber IpyiiTBa HEe orieaa ce caMo y ¢op-
MaJTHUM TIOJIUTHYKUM TpoIiecuMa, Beh 1 y cBakoIHEBHO] KOMyHHUKAITH]1 KOja TI0-
CTaje mpuMep KBaJUTETHOT U y30PHOT JHjajiora, Ipyxajyhu ocHOBY 3a JyropodHO
yHarnpeheme Mel)ysbyackux onHoca u ApymTBeHe koxe3uje. KomOuHaiuja jesuuke
KOMTIETEHIIH]j€, €TUYKOT MPHUCTYTIA U JEMOKPATCKUX BPEIHOCTH OCUTYpaBa IOJTH-
TUYKY KYJITYPY Y KOjOj Cy peuH ajlaT He 3a MaHUITyJalu]y, Beh 3a pasymeBame, ca-
panmy U 3ajeJHIYKO JIEJIOBAbE Y MPaBIly OOJbUTKA CBUX WIAHOBA JPYIITBA.
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In ancient Greece, philosophers such as Socrates and the Sophists engaged
in the art of rhetoric and argumentation, often leading heated debates. Plato's dia-
logues frequently depict struggles between various philosophical schools and their
ideas. During the Middle Ages, theologians and philosophers debated religious
issues, employing sophisticated linguistic techniques to support their positions.
Renaissance humanists and philosophers were renowned for their polemical writ-
ings, in which they used powerful language to express their views on culture, pol-
itics, and religion (Susnji¢, 2004). During the Enlightenment, debates on reason,
freedom of speech, and political rights intensified, leading to vigorous discussions
among philosophers and intellectuals.

Vujaklija defines the term “logomachy” as “a battle of words, an argu-
ment” (Vujaklija, 1980), highlighting its presence in contemporary contexts such
as politics, media, and public discourse. The term refers to debates or conflicts
carried out through words, often involving disputes over definitions, terminology,
or verbal nuances. Politics and public debates are frequently shaped by this prac-
tice to achieve specific effects or manipulate public opinion. As Susnji¢ notes,
“[...] in the first instance, the role of ideological language is to express class in-
terests; in the second, the role of language is to conceal limited class interests by
presenting them as the interests of society as a whole. In the first instance, lan-
guage serves as a means of communication; in the second, it is a means of ma-
nipulation” (Susnji¢, 2004: 39).

The use of logomachy in the modern era has gained increasing significance
with the development of communication technologies and social media, which
further expand the arena for verbal conflicts and disputes over the meaning of
words in contemporary society. Political Discourse Analysis (PDA) represents an
interdisciplinary approach that examines the linguistic and discursive dimensions
of political texts and speeches, while also addressing the political essence of dis-
cursive practices (Dunmire, 2012:736). This approach focuses on the ways lan-
guage functions as a tool for shaping political reality, including building alliances,
defining oppositions, and sustaining political systems.

As Fred Dallmayr emphasizes, language plays an “architectonic role” in
shaping social life, acting as a framework for ways of thinking, expressing, and
acting. Political statements, according to him, are not neutral but serve as strategic
tools to achieve political goals and maintain an appearance of unity. Thus, political
discursive practice involves not only analyzing the content of political texts but
also exploring the broader implications of linguistic practices on political pro-
cesses and social structures. Vasilije Milanovi¢ highlights that in a postmodern
and poststructuralist world, where meanings become ambiguous, everything enters
the realm of political play. In this context, even artists and linguists cannot escape
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the influence of politics. According to him, they are always responsible for the
consequences their attempts to present knowledge or reality as objective truth
may have. This idea becomes particularly relevant when viewed through the lens
of language politics, given the central role of language as a social and cultural
tool. Today’s phenomena of linguistic engineering often openly aim to influence
people’s consciousness and ways of thinking. Based on these conclusions, a crit-
ical question arises: do contemporary orthographic standards contain elements
that serve cultural-political functions? (Mili¢evi¢, 2022: 13).

Logomachy can refer to an overly pedantic or argumentative entanglement
over words or concepts without any real substantive progress in the argumentation.
As Peterson and Spirling note, “[...] if stories are the engines of political identity
and collective action, then the best politicians will also be the best storytellers”
(Peterson & Spirling, 2018). Semantic analysis in political speech studies how
political actors use language to convey specific meanings, shape attitudes, and in-
fluence public perception. This type of analysis focuses on the semantics of words
and expressions to uncover deeper messages, nuances, and objectives behind po-
litical statements. “Contemporary political marketing, within the context of post-
politics, constitutes an integral part of the so-called 'democratic performance.'
This phenomenon indirectly justifies and legitimizes a political model in which
images — media representations — have become more significant than the actual
content of political programs” (Kusiak, 2011: 170)

Thus, as contemporary political marketing in post-politics prioritizes
media images over the essence of programs, legitimizing the superficiality of pol-
itics, Kusiak further states that:

That world is inhabited by homo seriosus, a person who embodies the idea
of seeking truth, is unafraid of conflict and struggle, and remains deeply
connected to their identity, family, homeland, and place. The world of post-
politics, on the other hand, represents a realm where truth is not a funda-
mental value; it is dominated by homo rhetoricus, who does not uncover
reality but rather seeks to manipulate it. In that world, truth is what is ac-
knowledged as truth at a given moment. According to Novak's view, the
post-political person does not need to see reality, and their worldview does
not need to be consistent. (Kusiak, 2011: 173)

Politicians use key words and phrases with strong emotional charge to
highlight certain themes and values that are important to voters. These words,
often linked to fear, hope, justice, or vulnerability, can have a profound impact
on the emotional state of the audience and shape their attitudes toward specific
issues. By using emotional language, politicians not only mobilize voters but also
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create narratives that support their political goals and ideologies. Analyzing the
connotations (additional, emotional meanings) and denotations (basic, literal
meanings) of words used in a political context helps to understand how they intend
to influence the emotions or perceptions of the audience. Metaphors and symbols
are frequently used in political presentation to convey specific meanings or vi-
sions, often relying on metaphors to create vivid representations and communicate
complex ideas. This can change the tone or perception of certain concepts or
events, soften historical occurrences, or intensify the message of a specific faction.
Studying how political speech can politicize certain expressions, creating specific
concepts or terminology that reflect political values, as well as examining the
context itself, can significantly impact the interpretation of statements. We can
understand that the use of English terms in Serbian political discourse might result
from global trends, the adoption of international standards, or simply a desire to
modernize and internationalize expressions. However, their use often aims to mis-
lead, distorting the true meaning of a spoken term, or diverting the audience’s at-
tention from key issues and problems.

The interpretation of these terms can vary, and their usage often reflects cur-
rent political, economic, and social challenges. The interplay between democracy,
freedom of speech, and logomachy represents a complex dynamic in which these
three key elements of social life are interconnected and influence each other, as:

Freedom and democracy are often used interchangeably, but the two are
not synonyms. Democracy is indeed a set of ideas and principles about
freedom, but it also consists of practices and procedures that have been
shaped through a long, often painful history. Democracy is the institution-
alization of freedom. Ultimately, the people who live in a democratic so-
ciety must serve as the ultimate guardians of their own freedom and must
embark on their own path to the ideals outlined in the preamble of the Uni-
versal Declaration of Human Rights of the United Nations: recognition of
the inherent dignity and equal and inalienable rights of all members of the
human family is the foundation of freedom, justice, and peace in the world.
(Clack, Neely, Malamud, Roellke & Strum, 2014: 3)

Equality among people and freedom of speech as postulates of a demo-
cratic society dictate that democracy is clearly linked to the use of language, and
when it is restricted, democracy itself is hindered.

[...] However, by liberating language, the Greeks, as they themselves re-
alized, did not cleanse the newly introduced public space of all forms of
coercion. It reappears, and this time under the guise of speech itself, which
now undoubtedly represents an alternative to physical coercion, but not
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to symbolic coercion. All kinds of demagogues, manipulators, and word
sorcerers conquer the public space (Breton, 2000: 36),

leading to the introduction of ostracism* (Breton, 2000), a protective measure
against the excessive influence that words can have on the public.

The global presence of the English language in every segment of our lives
is, according to Philipson (1992), the result of planned, active promotion and insti-
tutionalization worldwide, which he refers to as “linguistic imperialism”. Therefore,
it is no surprise that many English terms are present in everyday speech across var-
ious fields, especially with the development of information technologies. Expert
terms are adopted directly without creating equivalents in Serbian due to the nor-
malization of anglicisms or the lack of corresponding terms in the Serbian language.
The use of anglicisms is also supported by ideological factors that accompany it,
such as its representation as the language of science, modernity, and power. A turning
point for the institutionalization of the English language and its penetration into var-
ious European institutions, as well as its global dominance, was the signing of the
Treaty of Versailles in 1919, in which English was officially equated with French,
the official language of diplomacy up until that time (Zani¢, 2007: 209).

The increasing use of English terms in various languages and their in-
grained usage is referred to as anglicism. “Traditionally, an anglicism is considered
a morpheme, word, or idiom from the English language that is used in another
language, in this case, the Serbian language, with varying degrees of integration”
(Misi¢-1li¢, Lopici¢, 2011). In this way, the language adopts a word that, in the
case of political discourse, may not carry the meaning defined by the term itself.
The goal of this work is not to create a list of anglicisms used in Serbia’s political
discourse, but to recognize this phenomenon and highlight, on one hand, the ma-
nipulative role of addressing, and on the other hand, the inadequate understanding
of the message by the audience.

In the book “English in Serbian”, Pré¢i¢ identifies the following terms,
which can be classified as logomachical usage in the political discourse of Serbia:

Anglicisms push out, and even replace, domestic or established words and
expressions because no one even attempts to determine whether there are al-
ready words and expressions in Serbian that convey the given meaning and
can serve as their adequate translation: education replaces obrazovanje (edu-
cation) and osposobljavanje (training); harmonization replaces uskladivanje

4 Ostracism was introduced based on Cleisthenes’ idea in 487 BCE and was implemented as a de-
fensive measure to protect citizens from overly influential individuals. This measure consisted of
a ten-year exile and was not considered a punishment (the exiled person did not lose their property
and was only temporarily deprived of their civil rights). In a way, it was regarded as a privilege.
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(alignment) and usaglasavanje (agreement); tender replaces konkurs (com-
petition); (Hague) tribunal replaces Haski sud; casting replaces audicija (au-
dition); evaluation replaces both vrednovanje (evaluation) and ocenjivanje
(grading); implementation replaces both spovodenje (implementation) and
realizacija (realization); authorized dealer replaces oviasceni prodavac (au-
thorized seller)... tensions have replaced napetosti (tensions) and zategnutosti
(strains); speculations and, more rarely, Spekulacije (speculations) have re-
placed nagadanja (guessing); exile has replaced izgnanstvo (banishment);
but certification had nothing to replace, because few bothered to find out that
it refers to official confirmation. (Pr¢i¢, 2019: 29)

A space where terms fluidly wander without adequate meaning is well rec-
ognized in political discourse and exploited to deceive, mislead, or manipulate. Take,
for example, the frequently used term “reform” in political speech, which implies
improvement or progress and evokes positive associations such as modernization
and efficiency. However, semantic analysis also considers how the target audience
perceives this term. For instance, in certain social groups, the word “reform” might
provoke fear or resistance, as it could be associated with the reduction of benefits
or workers’ rights. When a politician speaks of “educational system reform”, the
analysis examines whether the term is used to present the plan as necessary for
future development and quality improvement or to justify budget cuts and resource
reductions. This context gives the word “reform” a specific meaning that depends
on the politician’s concrete objectives. Politicians sometimes use substitutes for the
word “reform”, such as “optimization” or “rationalization”. These terms shift the
meaning and influence the audience's perception, appearing technical and neutral,
which can mitigate negative reactions and create an impression of expertise.

For example, if a politician says: “These reforms will ensure prosperity for
future generations”, semantic analysis would explore how the term “reform” is
used to create an optimistic vision of the future while avoiding specifics about po-
tentially unpopular measures. Another example is the word “transparentnost”, de-
rived from the English transparency and used to denote openness, visibility, and
public access to information. Although there are domestic alternatives to this word,
such as “openness” or “publicity” the anglicism has become widely accepted be-
cause it sounds more formal and professional. The anglicism “transparentnost”
carries positive associations with Western values and standards. When a politician
uses this word, it implies a striving for a well-ordered society where information
is readily available, as in developed democracies. The term creates an impression
of modernity and progressiveness, thereby strengthening the political message.
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The phrase “transparency in work™ is often used in speeches, but details about
how this transparency will be achieved are omitted. This Anglicism allows politicians
to remain abstract and avoid concrete commitments or accountability while simulta-
neously generating positive associations. The use of the Anglicism “transparency”
instead of words like “openness” or “publicity” has a semantic function: it sounds
more professional and sophisticated. While “openness” might carry a neutral or even
colloquial tone, “transparency” evokes a sense of seriousness and responsibility. A
politician’s statement might read: “By introducing new reforms, we will ensure com-
plete transparency in the government's work™. In this example, “transparency” serves
as a key term suggesting responsible and modern governance. However, analysis re-
veals that the use of this anglicism can obscure the lack of concrete measures or plans.
The use of the anglicism “transparency” represents a strategy aimed at ensuring pos-
itive perception and aligning political discourse with contemporary values and stan-
dards, while its formal tone often avoids details and specific obligations.

The first professor of rhetoric, Corax (Képag), wrote a manual that served
rhetores, 1.e. logographers, who specialized in writing speeches and orations for
the defense of those who found themselves before a court and the credibility of
the statements made by the defendant and the plaintiff depended precisely on these
speeches (Barthes, 1970: 175). Rhetoric originated within the judicial system to
achieve more effective argumentation in court and as a result of deliberation on
methods and the organization of more persuasive speech. Milo§ Bogdanovic states
that in our language:

[...] based on the reviewed corpus, more than eighty percent of anglicisms
have been created through adaptation. Translation is not a particularly pro-
ductive method of borrowing words. Only about ten percent of the reviewed
anglicisms were created through translation, while hybrid anglicisms are the
least represented type of borrowings from the English language. Only about
eight percent of the reviewed anglicisms belong to this category. Considering
the realization of anglicisms themselves, approximately two-thirds of all re-
viewed examples in Serbian are realized as obvious anglicisms, meaning
that this group of anglicisms numerically dominates. (Bogdanovi¢, 2014:35)

and in public addresses and media, terms such as lobby — /obing (influencing
someone) are often found (,,Sta je u Srbiji lobiranje?*, 2009); or stakeholder —
stejkholder (interested parties) (Dragas, 2024); networking — netvorking; briefing
— brifing; spinning — spinovanje; transaprent — transparentno; implementation —
implementacija; penetration — penetracija; complex — kompleksno. In addition to
these commonly used terms, we also encounter entire constructions such as
“agreement on coordinating all activities in infrastructure” (Pamosuh, 2024).
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A study showing the English language proficiency index (EF English Pro-
ficiency Index, 2021) highlights the fact that Serbia ranks highly in terms of Eng-
lish language knowledge, with a constant growth trend. Although highly ranked
in this study, within the range of exceptional English proficiency, the logomachic
use of anglicisms in political discourse inevitably leads to unclear perceptions and
confusion among the audience, thus falling under the manipulative function of
language. As Breton points out:

An increasing awareness exists that our educational, school and university
system must include teaching the use of speech. This is a civic duty. A
model for this type of education already exists. It is the old rhetorical
school in which moral and civic consciousness are developed. We must
return to it in order to surpass it and adapt it to contemporary conditions.
(Breton, 2000: 193)

Hegel’s observations (Hegel, 1987) on the state as an ethical entity from the
“Encyclopedia of Philosophical Sciences” emphasize political speech as a key role
in articulating ethical values, expressing individual rights, and contributing to the
realization of the spiritual goals of the state. He stresses the integration of the indi-
vidual into society as a path toward achieving morality. He highlights the importance
of the individual’s relationship to the common good and sees the family and civil
society as key elements of ethical life. Ethical categories, according to Hegel, range
from abstract right (Recht), through morality (Moralitdt), to custom (Sittlichkeit).
These ethical categories are an integral part of Hegel's philosophy of right, as he
examines the complexity of the individual’s and community’s relationship, rights
and morality through the processes of the development of consciousness. Hegel’s
philosophy of the state as an ethical entity provides essential insights into under-
standing political speech and its influence on shaping social values, individual rights,
and collective morality. When it comes to the manipulation of language, particularly
in political discourse, Hegel's observations become relevant as they emphasize that
language is the instrument through which ethical values and the normative goals of
the state are communicated and shaped. Because of language’s potential to articulate
what is ethically and socially accepted, it can become a tool of manipulation used
to strengthen specific political interests or values, often at the expense of the au-
thentic ethical aspirations of the individual or the collective.

Through the concept of Sittlichkeit (ethical life), which represents the real-
ization of morality in a social context, Hegel recognizes the necessity of integrating
the individual into the social whole in order to preserve the common good. However,
when language is dominated by manipulative tones, such as emotional or ideological
statements that do not necessarily reflect the true values of the community, the Sit-
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tlichkeit becomes distorted. Language then becomes a tool for controlling and mod-
ifying public consciousness, rather than a genuine means of expressing ethical
values. Hegel’s philosophical category of abstract right (Recht), which begins with
the formal recognition of individual rights, can help us understand how manipulation
of language can influence the perception of those rights, especially when rhetoric is
used to legitimize actions that are not in line with the common good or the moral
values that Hegel establishes as the foundation of the state. In this way, manipulative
language becomes the opposite of Moralitdit (morality), subverting true moral prin-
ciples for the sake of establishing an illusion of justice or morality.

The development of consciousness represents a key part of the individual's
evolution in accordance with social norms, from ancient Greece to the modern era,
where we see that the articulation of ethical values and the struggle for power
through political speech have always been present. In the current digital age and
globalization, the use of anglicisms further impacts the dynamics of political dis-
course, which can lead to misunderstandings, create confusion and manipulate pub-
lic opinion. The analysis of the logomachy in the use of English terms in Serbia's
political discourse points to a complex dynamic unfolding in the linguistic space.
While it may reflect global trends, this phenomenon often has a manipulative char-
acter, creating uncertainty in the interpretation of political messages. This becomes
especially challenging in light of democratic values, where clear and precise lan-
guage is crucial for informing and engaging citizens in social processes. A semantic
analysis of political discourse reveals deep connections between language, power,
and ethics. Proper use of language in a political context is essential for building
trust between the authorities and citizens, and understanding the historical and
philosophical context further enriches the perspective of this research.

CONCLUSION

It can be concluded that the increasingly frequent use of anglicisms in Ser-
bia's political discourse has the potential to significantly affect the quality and
transparency of communication between politicians and citizens. While anglicisms
often reflect global trends and facilitate better connection with the international
environment, their incorrect or excessive use can result in confusion, misunder-
standings and manipulation of public opinion. Ambiguously used anglicisms can
create a distance between political actors and the public, making it harder to un-
derstand political messages and reducing trust in the political process. On the
other hand, careful and responsible use of these terms can enrich political language
and make it easier to adopt new concepts from the global context, provided they
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are clearly explained and adapted to the domestic audience. Based on this, it can
be said that more attention must be given to educating politicians and the media
on the proper use of anglicisms, while simultaneously raising awareness of the
importance of transparent and responsible communication.

In this way, political discourse in Serbia can become not only more modern
but also more accessible and understandable to citizens, which is a key prerequisite
for strengthening democratic values and trust in political processes. In a democratic
society, where transparency is crucial, it is of utmost importance that language is
clear and precise so that citizens can fully understand political messages and ac-
tively participate in social processes. The introduction of integrated expert content
in the subject of English language for political science, international studies and
diplomacy students represents a small but significant step toward promoting ethical
values and goals of a democratic society. This educational approach allows future
policymakers to develop skills in precise expression and understanding of meaning,
both in communication in English and in the use of anglicisms in Serbian.

Such linguistic empowerment contributes to the development of analytical
thinking skills, critical reflection, and clear articulation of positions, which are
key prerequisites for conducting responsible and inclusive politics. In this way,
the future political scene would bring together educated individuals with embed-
ded principles of professional ethics, mutual respect and dedication to the common
good. The dialogue between such educated political actors and citizens would be
truly democratic, based on transparency, argumentation and inclusion of different
opinions, because “[...] continuous improvement of socio-economic conditions,
strengthening social bonds, and respect for human rights are the foundation for
both equal and better opportunities for all citizens in achieving the life roles they
have chosen” (Jankovi¢, 2022: 101). Moreover, by promoting ethical, clear, and
democratically responsible language, the construction of citizens' trust in the po-
litical system is encouraged. Establishing such a relationship of trust is crucial for
reducing political apathy and increasing citizen participation in decision-making
processes. Finally, the contribution to the development of a better society is not
reflected only in formal political processes but also in everyday communication,
which becomes an example of quality and exemplary dialogue, providing the
foundation for long-term improvement of interpersonal relations and social cohe-
sion. The combination of linguistic competence, ethical approach, and democratic
values ensures a political culture in which words are not tools for manipulation,
but for understanding, cooperation and collective action towards the growth of
all members of society.
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IIpernennu paz
Jbyouwa P. Mumpoesuh'

OYYBAILE HAIMOHAJIHOI' *IEHTUTETA
N BOPBA ITPOTUB KYJITYPHOI' UMITIEPUJAJIN3MA -
BPAHA ITPOTUB 3ABUCHE MOJIEPHU3AIINJE
N HEOKOJIOHUJAJIN3MA

Casicemax

V paoy ce, najnpe, yxazyje na Opyumeeny akmyerHocm u Hay4Hu 3Havaj npooiema-
musayuje ose meme y KOHMeKCMy mpau3uyuje u eKCnansuje 2100amuzma kao npo-
JeKma KyImypHo2 HeOUMNEPUjanusMa y CagpemMenom ceemy. 3amum ce 0epuHuuLy
OCHOBHU NOJMO8U, KOje aymop y pady KOPUCmu Kao aHAIumuyke uHcmpymenme. Y
oxkycy je, HapaeHo, nojam u KOHyenm KyJimypHoe uOeHmumemd, Kao UHmMezpaiHoe
0ena YHUBEep3anHux, UHOUBUOYATHUX U KOLEKMUBHUX /bYOCKUX npasa. Aymop me-
JHcunIme Ce0JUx pasmamparea KOHYeHmpuule Ha Memamopghosy uoeHmumaphe Kyi-
mype y 3emmpama y mpanzuyuju, ykasyjyhu na ymuyaj Heonubepantoz enooanusma u
KYIMYPHO2 UMNEPUjanu3mMa Ha npoyece 3A6UcHe MOOepHu3ayuje u amousaieHmmy
AHAYUOHATHY YII02Y KOMRPAOOPCKe UHmMenueeHyuje (FoeH ONOPHYHU3AM, NPO3eTUmu-
3aM U aQyMoOWoOBUHU3AM), KAO U KAKAG je YMUuyaj 08ux peHoMeHa Ha HeamueHe um-
nauKayuje Ha coyujanuzayujy maade eenepayuje. Y pady ce noceOHo amanusupa
Vmuyaj 2106anHux macmeouja Ha noopehusarse HayUOHAIHUX CUMOOTUYKUX CUCTHEMA
¥ 3eMbaMaA y pazeojy, Wmo ux yeoou y npoyec 3a8uUcHe MoOepHU3ayuje u YuHu ux pa-
FoUBUM/HEOMNOPHUM Ha peKkononuzayujy. Ha kpajy, aymop pazmampa oonoc npasa
,Manux” Hapooa Ha c80j ceem, mj. OCMEAPUBArse KYInypHo2 UOeHmumema, Kao u
RUX080 yueuthe y npoyecuma uzepahusarsa Kyniype Mupa u 00pHCUBO2 pazeoja my’i-
MUNOIAPHO2 NOpemKa y ceemy, noeumupajyhu, npumom 0a maxea nepcnekmusa
npedcmaessa Hajooswy armepHamugy 3a Oyoyhnocm yoseuancmea.

Kuyune peuu: neonubepannu 2nobanuzam, KyimypHu UMnepujaiusam,
HAYUOHATHY KYIMYPHU UOeHMUmMemu, y102a uHmenuceHyuje,
KYImypa mMupa.

L ®dunozodekn daxynrer, Yausepsutet y Hurry, Humi, Cpbuja; jubisa.mitrovic@filfak.ni.ac.rs
ORCID 0000-0003-0225-4218
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Tocazumu uoenmumem jeonoe napooa uajeehu
je znouun. (Isaiah Berlin)

Vrnamware nayuonannoe udenmumema, yKia-
Foarbe Kymype, npsu je Kopak axo ce dHceiu Ha-
MemHYmuy momaiHa Xxe2eMoHuja: y3 KyimypHu
umnepujanuzam uoe cKopo yeex u OHaj npasu
npasyamu. (Fuzara, 2020: 207)

Caspemenu nopobousauu npeo 8am yamy OyuLy
a onoa oxkynupajy meno. Cmoea, ynammume:
yeem Koju 3a60pasu Ha C80j KOpeH, He 3aCTy-
arcyje 0a pacme! (Mitrovic, 2011: 35)

YBO/J: HAYYHA U IPYHITBEHA AKTYEJIHOCT TEME

JK¥vBEMO y epu caBpEeMEHOT KaluTali3Ma U CYOueHH CMO ca OpPOjHUM MHU-
TOBUMA: [IOYEB O] U/ICOJIOTH]E JbYACKUX MpaBa U JC3UCOIOTH3aIH]je, 10 Te3¢ O
OTBOPEHOM JIPYIITBY U Kpajy UCTOPH]e, HEOTHOSPATHOT TPXKUIITHOT (PyHIaMEHTA-
JM3Ma, TIOBAMITUPEHa HEOUMITEPHjaTHE TeOMOIUTUKE U T3B. XYMaHUTAPHOT HMH-
TEPBEHIIMOHU3MA, IIUPCHA MOJUTHYKE KOPEKTHOCTH U TUKTATYPE MOCTMOIEPHOT
penaruBu3Ma. bpojHu 01 TOOpOjaHUX U IPYTHX MUTOBA HUKJIH Cy M JJAHCHPAHU ca
3anana a npe cBera u3 CAJl, u ciyxe Kao HOBE HJICOJIOIIKE MacKe 3a aKTepe Me-
rakamurtaia v JISTUTUMALU]y U TPUKPUBAE CKCIIaH3Uje KYJITYPHOT UMIIepH]ja-
JM3Ma, 3aBUCHE MOJICPHU3AIIN]E ¥ HEOKOJIOHHjaTU3Ma Kao 00JIMKa M HHCTPYMEHTA
pecTaypalyje KaruTaan3Ma y CBETY.

Karnmuranmsam je mo)XHBEO CBOj KIIMMAKC U cania je y ¢asu onajaama Mohwu.
Cae je BHIIIE aKTepa KOjH YMECTO MOHOIIOJIAPHOT TPaXKe 3aCHUBAE MYJITHITONIAP-
Hor nopeTtka. [locTaje cBe TpaHCIIApEHTHH]E /1A M3a T3B. HOBUX HJICOJIOMIKHX JHC-
Kypcay cuMOOITUKOj c(hepu, KOjuMa Ce KEJH JISTUTHMUCATH XereMOHH]jCKa Bilaia
HOBHX €JTMTa, YCTBAPH CTOjU OTBOPEHA WK TIPHKpHBeHa Texmba CAJ] 3a ouyBameM
BUXOBE MPEAATOPCKE UMIIEPHjATHE TIPUPOIE. Y Ty CBPXY MaKUjaBEIHCTHYKH CE
KOPHCTE CBa CPEJICTBA Y PACIIOHY Ol MEKe JI0 TBpJe Mohu (01 U3a3uBamba paToBa
710 eKCIaH3uje TII00ATHUX ME/Mja M IbMXOBE YIIOre Y pyliewy Biajaa). [Ipemno3Ha-
Bamb€ MPUKPUBEHUX ,,I1aa’ KOAIHIM]e METakannuTata U IIo0aTHIX MeHja y ca-
BPEMEHHUM IPOIECIMa HEOMMITEPHjalTHE XereMOHH]je MOpajo Ou OUTH jemaH of
3aj1aTaKa caBpeMEHe HayKe, yHUBEP3HUTeTa ¥ MHTENIeKTyanaia. Haxanoct, OpojHuM
CpeICTBUMA YTHIIAja, OBaj IO NPYIITBCHUX aKTepa Kao Jia je MOTKYIJbEH U OIop-
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TYHHCTHYKH ce noHaia. Ha oBom (oHy pecTaypaiije KarnmuTaiiu3ma i 0OHOBE He-
TOBE HEOMMITEPHjaJTHE YIIOTe, CYOUeHH CMO Ca IMPAKCOM M (DEHOMEHOM YITOPETHOT
HapacTama, MOCeOHO y 3eMJbaMa y TPaH3MIIWjU U T3B. Tpeher cBeTa, mopesn Kom-
npajiopcke Oyprkoasuje, ¥ KOMIPAI0pCKe MHTEIUTSHIIN]E, KOje Cy ToCTajie mpo-
Iy’KeHa pyka pazoOpydeHor merakanurtaina. Crora HHje CIy4ajHOCT Ja, Kao
nperxonnuna mmpewma HATO-a na McTok, mMaMo cBOjeBpCHU THXH, ITy3ehu Kyi-
TYpHH paT KOoju ce oJBuja y cuMOonunukoj chepu, npexo TB cranuma u apyrux
€JICKTPOHCKUX Meuja (MHTepHETA UT/.) Ka0 MPOMY>KEHHUX OIIITHIA TTI00aTHUX
MeJrja U3 T3B. 3eMajba CBETCKOT IIeHTpa. KpuTHKa oBakBe yiore MmacMenuja y ca-
BPEMEHOCTH, TIOCEOHO y 3eMJbama y TpaH3UIMjU Tpeher cBeTa, 1ata je Uy CTyAuju
,,] TI00ATHN MeINj1 — MUCHOHApU KOPIIOPAaTUBHOT KallUTalIu3Ma”, YUju Cy ayTOpU
Ensapn C. Xepman u PoGept B. Mekuecuu (Herman & McChesney, 2004: 231-
279). Taxohe o oBoM (heHOMEHY IIUPEHA KYJITYPHOT UMIIEpHjaInu3Ma U o0pasara
3aBUCHE MEIM]CKEe MaHMITYJIAI]€ MOXKE Ce TTPOYHTaTh y pagoBuma Manyena Ka-
crenca (Manuel Castells) ,,Moh xomynukamuje” (2014), 3atum Cepreja Kapa-
Myp3a (Cepréit Kapa-Myp3a) ,,Manunynamuja cseuthy” (2008) u ,,JleMmoHTa)xa
Hapona” (2015). O oBoj mpobnemaruii BUIETH U Koj fomahux ayropa: 3opaHa
Jerouha ,,Toranmurapuzam u Mmacmenuju’” (2000), Cnobonana Anronuha ,,Kyr-
TypHH par y Cpouju” (2008) u ,,Jlemontaxa kyiarype” (2016), Jbyobuiie Murtpo-
Buha ,,Cormonomike maprunanuje” (2019).

CBe arpecuBHHj€ IIUPEHE KYJITYpHOT UMIIEpHjaIn3Ma y GopMH CBOjEBpC-
HOT CMMOOJIMUKOT HacHJba Ha MPOCTOPY 3€Maba y TPAH3UIIU]H U 3eMasba Tpeher
CBETa, OJJHOCHO 3eMalba Y Pa3BOjy, Ca IHJbEM OBJIa/IaBaba OBUM IPOCTOpUMA, U
HaMeTama MOJJAHNYKOT MEHTAINTETa OpOJHUM HApOIUMa, PaJIy €KCTIaH3H1]je CTpa-
Tervje 3aBUCHE MOJAEpPHU3ALIM]E KOJy EMUTY]j€ T3B. KOJIEKTUBHU INIOOAJIHU 3amaj
MIPEKO MHCTpyMEHara cBoje Mohu, kao mTo cy mobdanHu Meauju, MM®, anu u
MPEKO HEOTUOEPATTHOT KOHIIENTa O0JIOKCKOT Mpolieca peopMe IIKOJICTBA, CBO-
JHUM TIOCTIeINIIaMa Ha caJalimi 1 Oyayhu pa3Boj Ha COIMjamu3aiyjy JUIHOCTH U
o0Opa3oBama HOBHX IeHepalirja, 3aXTeBa Hally cBe Behy M030pHOCT U MyATHINC-
LUUIUTMHApHA UCTPaXXKUBakba Pl KPUTHUKE BaJIOpU3allje caipikaja KOjU ce eMHU-
Ty]y ¥ QyHKIIH]j€ KOje UMajy OBH MEJHUJU HA JPYIITBEHY CBECT, MOCEOHO MIIaJANX
reHepanyja. Mopamo ce 3aniTaTH: J1a JJ1 CMO CyOueHH ca ()eHOMEHOM MTOHOBHE
»u3aaje uarenekryaiana” (XKynuen benna - Julien Benda), jep neku ayropu ro-
BOPE O MHTEJEKTYaJIy y CaBPEMEHOCTH Kao O ,,y3alyaHoOM mo3uBy” (Mwuman
Bpnap); apyru oBy nojaBy oTyhema MOJIUTUKE U MOJUTUYKOT (PETUILIN3MA OJIpe-
hyjy Kao ycrnoH nonurtuke — kao ymetrHoctu miysuje (Aparan Cumeynosuh), mim
MOBAMITHPEHa HEOKOH3EPBATHBHE YIIOTE TEOMOIUTHKE U KyATYPHOT UMIIEpH]ja-
nau3ma (Jbybuma Mutposuh).
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JEOUHUCABE OCHOBHUX TIOJMOBA KAO UHCTPYMEHATA
3A TEOPUJCKY INPOBJIEMATHU3ALNIY 3AJIATE TEME

Naxo cy ucraknytu (hyTyposos3u, y KOHTEKCTY U3y4yaBama MeraTpeH10Ba
Y COIIMjATHUX TPOTHO3a, MTUCAIU O MapaJAUrMaTCKUM IIPOMEHaMa Koje Cy HacTaje
y npetxonuux 120 roguna (o reononutuke, ¢ moyerka 20. croneha, ka reoeKoHO-
MUjH, kpajem 20. Beka, 1 Ka TeOKyATypHu y 21. BEKy), CBET ce, y IPBUM JeLeHHjaMa
HOBOT MIJICHH]jyMa, CYOuHroO ca (heHOMEHOM MOBaMITHPEHa reonouTrke (y popmu
TeOTOJIMTHYKE OOpOE 32 HOBY MPEPACIIOENTy CBETCKHX Pecypca), KpU30M CBETCKOT
YHHUIIOJAPHOT MOPETKA, paTHUM CyKoOUMa 1 60pOOM 3a HOBU MYJTHIIONApHH Jie-
MOKPATCKHU TIOpeaK. ¥ OBOM KOHTEKCTY HACTAjy M OpOjHE KOHTPOBEp3€e OKO (op-
MUpamka 1 YJIore UACHTHUTAPHE KYITYpE.

VY caBpeMeHOj JIuTepaTypH, TOCEOHO COITHOJIOIIKO], AaHTPOIIOJIOIIKO], COIIU-
JAJTHO]j TICUXOJIOTHj! U €THOTICUXOJIOTHjH, TIOCTOje OpOojHE CTYAH]je O TI0jMY, TUIIOBHMA
WJICHTHUTETA U BbUX0B0] (hyHKIHju. OBIe YMHUMO Kpahu OCBPT, Kao yBOJ y pooIIe-
Maru3auujy Hamre Teme. Miranrasajyhu nuteparypy, Cyo4eHH CMO ca YHHCHUIIOM
Jla y caBpeMEHO] HayIM KOCT3UCTHPA]y U CYKOOJhaBajy c€ HEKOIHMKO IapaurMu O
WJICHTUTETY: a) UHAWBUIYaTHO-TICUXOJIONIKA; 0) KOJIEKTUBHO-TICHXOJIOIIKA; B) CO-
11 JTHO-TICUXOJIOIIKA; T') CHMOOIMYKY WHTEPAKIIMOHAIN3aM; /1) TEOPHja CHCTEMA,;
B) KynTyporolka napaaurma; ) moctMmonepHa napaaurma. Epukcon (Erikson) me-
(UHUILE UICHTUTET Kao CIIOCOOHOCT J1a Ce cadyBa YHYTpAIllha UICTOBETHOCT U KOH-
TUHYHUTET JIMYHOCTH JIa O CEOM MUCITH K20 O pa3IMuuToM Ouhy y OHOCY Ha JpyTe.
3aropka ['omyOoBuh npaBu pasiuky u3mel)y mepcoHaTHOT U KOJICKTHBHOT UICHTH-
TeTa, UCTUIyhH 3Ha4aj KyITYpHOT UICHTUTETA y OTHOCY Ha €THUYKH M HAIIMOHAITHH.
VY Tom cmuciy, 3. [ony6oBuh y crynuju ,,Ja u apyru” nume: ,,KynTypHH HISHTUTET
MOXEMO Pa3yMeTH Kao 00pasall 3ajeJHHYKOT HaYMHA XKUBOTA U MUIILJBEHHA, 3aj-
€THIMYKOT HCKYCTBA Ha KOJEM Ce TeMeJhe OOIMIN U CaJipKaju Ca3Hamba, Kao U Bpe-
HOCHO pe(hepeHTHH OKBUP KOjU yKa3yjy HHAWBUIYHMA IITA j€ MOKEJHHO a IITa HUje
ca cranoBwuiTa aare kyntype” (Golubovi¢, 1999: 34). Ligeran Tonopos (Tzvetan
Todorov) narpaBuo je paziauky u3Mel)y Tpu I1aBHa TUTIA KOJEKTHBHUX WICHTUTETA:
a) KYJITYpHU UJCHTUTETH (KOjU Cy MHOTOCIIOJHH); 0) rpahaHCKH MIEHTUTETH; B)
npojextar/noctynupanu uaentutet (Todorov, 2010), o yemy nume 3. bayman
(Zygmunt Bauman). CBaku mojeAnHal y TOKy >KHBOTa UMa BHIIIE UJCHTUTETA, U
kako kaxe beph Konpan (Gyorgy Konrad), y crynuju ,,AHTHIIONHUTHKA”: ,,aKO CE
3aKIUEEC CaMo Yy jefan, octane HyxHo npurymyje” (Konrad, 1999). Manyen Ka-
crenc (Manuel Castells) y cBom neny ,,Moh unentuTera” pasiukyje Tpu 00IHKa
U3rpajiibe UICHTUTETA: a) JIeruTUMUpajyhu; 06) HASHTHTET OTIOPA; B) MPOjEKTHH
unenturet (Kastels, 2002: 16).
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Ha ocHOBY COLMIOMIKMX UCTpa)KMBamba Pa3IMdUTUX THUIOBA WICHTUTETA
KpO3 UCTOPH]Y U Y CABPEMEHOCTH, CAYUHIIIN CMO jeHy Moryhy, rpyOy THIIOIOTH]jy
JpyIITaBa U UICHTUTAPHE KYIATYpE.

Ta6ena 1. Tunosu opywmea u udenmumemcike Kyimype

BPCTA THUII
THIT IPYLITBA [JIOBAJIHE T'PYIIE NJEHTUTETCKE KYJITYPE
A | Tpammumonanso Sajenmna MOHOTHITHH/OpTraHCKA
CTHHYKH HICHTUTET
b MonepHo HpymrrBo/Hanmja [Trypanau rpal)aHCKy HACHTHTET
B | Ilocrtmomepuo | IMoctapymrBo/YoBeyaHCTBO OTBOp?HH’ TPAHCKYITYPHH,
NPOjEeKTHU UACHTUTET

H3z6op: Mutposuh, Jb. (2013). Coyuonowxu oeredu.
Huur: [enrtap 3a 6ankancke crymnuje, cTp. 79.

WneHtuTeTcka KylTypa je UCTOpUjcKa KaTeropuja, koja ce moj oxpeheHum
ycioBuMa (opmupa u Tpanchopmuie. TpaauironaiHa, peaMoaepHa IpyIITBa,
MMajy 3aTBOPEH, OPraHCKU, ETHUUKU UAECHTUTET; MOJIEPHA, KOja HAcTajy y €pu rpa-
haHckuX peBosylMja U HalMja Kao MIO0AIHUX APYIUTBEHUX Ipyla, UMajy HalHo-
HaJIHU KYJITYpHU UJICHTHUTET, KOjHU je TpahaHcku u rutypaiaH. [loctMonepHa apymrea
uMajy oTBOpeHy pasyheny kyntypy. Ha nemy cy mpouecu ekciuio3uje 1 eKcaHsuje
cyOKynTypHUX uneHTtuTeTa. OBa IpylITBa Cy OTBOPEHA, BUILECIIOJHA U TPAHCKYJI-
TypHa. OTyza y BHMa UMaMo 110jaBy NOCTYAMPAHOI/TIPOJEKTHOT UICHTUTETA, KOjU
ce 3acHUBa Ha ci00o1u n3bopa (MHIMBHIyalHE NpedepeHnrje mnojeuHana u
JPYIITBEHUX TPyIia), a HE MEXaHWYKE M OPraHCKe MPHHY/E yXa TPaJAUIHOHATN3MA.
CaBpeMeHa ipylITBa UMajy TPaH3UTOPHU POTUBYpeYHU UIIeHTUTET (3. Bumojeuh),
U pazamnera cy usMmel)y peTpaauiroHanu3alyje 1 MoJepHu3alyje.

KynTypHu umnepujanuzam je mojam 1 mporiec Koju Ma UCTOPHUjCKe KOpeHe
U KOJU Ce JJaHaC peakTyelu3yje y epu miobanuzamnuje, y Me)yHapoaHUM OJJHOCHMa
u3mel)y 3emarba cBeTcKor 1eHTpa u nepudepuje. HapasHo, oBaj peHoMeH ce MaHH-
dbectyje y pazmuuutum GopMama U uMa (HyHKIU]Y CTBapame 3aBUCHUX JPYIITABa,
YHje euTe ClIe/ie MO 3aBUCHE MOJIEpHH3alIHje, IIITO YBOAW OBa IPYLITBA Y TIEPH-
depuzanyjy. Ha Tom ¢oHy Ha ynapy je He caMo TpaJAUIMOHATIHU CUCTEM BPEIHOCTH
Y HAaIlMOHAJIHA UJICHTUTETCKA KyATypa, Beh 1 OpojHHU CJ10jeBU CUMOOIMYKOT CHCTEMA
y caBpemeHocTu. [loceOHO cy HamaJHyTH ccTeM 00pa3oBama, OJCUCTEM KYITYpE,
kao 1 MacMmenuju. Ha nemy je cBojeBpcHa arpecuja Ha OBE JISIaTHOCTH U WHCTHTY-
IHje y 3eMJbaMa Y TPaH3HIHjH, Ca [IJBEM Jla € HAMETHY MO M 00pacCIH 3ariajiHe
XEreMOHHCTHYKE KYJIType U MOJpe/ie OBa APYIITBA JOTHIHU JUKTATa M arcolyTH3a-
1gje Mohu Merakanurana (MHTepeca TpaHCHAIIMOHAIHUX KOPIIopaliyja).
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@panmycku coronor [ljep bypauje (Pierre Bourdieu) je ananuszupao oBe
OJIHOCE y CaBPEMEHOCTH M3Mel)y 3eMasba METPOIIOJIE U CATEIIMTCKUX JAPKaBa U Jie-
(uHKCAO 10jaM pacrozaene cCMMOOINUKe MONH U YJ0TY CUMOOIMYKOT HACHJba: KA0
CTPYKTYpHUCaH CUCTEM PA3IMYHUTE MapTULUIIAIN]jE IPYIITBEHUX TPYIIa Y CUCTEMY
pacniozienie cuMOOIMYKe MOhH, OJJHOCHO Pa3IUYUTOT MEIUjCKOT yTHUIIaja TI1o0ar-
HUX U JIOKQJTHUX Me/Hja Ha rpalaHe, myOIuKy, MeIrjcKe OTpomIade y rmo0aaTHoM
CBETCKOM CHCTEMY M Ha H-ETOBE pa3jinuuTe 30HE (ILIeHTap, noiynepudepuja, mne-
pudepuja). OBe HejeAHAKOCTH y CUMOOINYKO] CepH ce JOIMYyHY]y COLMjaTHUM U
PETHOHAIHUM HEjeTHAKOCTUMA h3Mel)y pa3BHjeHUX U HEPa3BHjEHUX 3eMasba.

Tao6ena 2. Ungopmamuyu/oueumannu jaz

[MoctuHmycTpHjcKa IpymITBa Tpehn cBer
Bbpoj Tenedonckux muHMja 74,4% 1,5%
Kopucuunu narepuera 93% 0,2%
Vneo y nareHTHMa 95% 0,0%

H3zeop: lleuyjmuh, M. (2002). [obanuzayuja — 06a auxa céema.
Beorpan: I'yrenbeprosa ranakcuja, ctp. 115.

O oBuM omHOCHMa H3Mel)y TITo0aTHIX M JIOKATHUX MENUja Y CaBPEeMEHOM
csery, nopen [ljepa Bypnujea, mucanm cy 1 Apyru HCTpaskuBadH, a HoceOHO XepMaH
1 Mek4ecHH, y CBOjOj CTyIHjH ,,] TT0OATHU METUj1 — HOBU MUCHOHAPH KOPITIOPATHB-
HOT KarmTanu3ma”. Ha OCHOBY cBecTpaHe aHAIIM3e MEIHjCKUX OHOCA Y epH J0-
MUHAIHj€ MOJIeNIa aCHMETPUYHE III00AJM3allNje y CBETY, OBU ayTOPU UCTHIY:

CpencTtBa KOMyHHKAIIM]€ MOHOIIOJIM30BAJIO j€ HEKOJIUKO OHHMX KOJU MOTY
JonpeTu 10 cBakora. Hukan Mamu Opoj jbyau HUjE ApiKajIo Y U30JaIiju
TOJIMKO MHOIIITBO JIpyrux. CBe je BHIIIE ¥ BUILIE OHUX KOJU UMajy MPaBo Ja
4yjy ¥ BHJIC, aJId ¥ CBE MakE€ M Markbe OHUX KOJU MMajy IPUBWIETH]Y Ja
nH(popMHUIITY, U3paXkaBajy MUIIJbEHE U JIa ra cTBapajy. Jukrarypa jeaHe
JEIMHE PEYH U JeHE jeIMHE CIIMKE Pa3apa MHOTO BHUIIIE O] TUKTAType jeTHE
naptuje: Hamehe )KMBOT y KOME j€ Y30pHHU TpaljaHuH MOCTYIIHU MTOTPOIIayd
Y MMACHBHHU ITOCMaTpad, nrpal)eH Ha MPOU3BOIHO] TPAIM CEBEpHOAMEPHY-
KoT Mojienia komepuujanue Teneusuje. (Herman 1 Mekcesni, 2004: 4)
OBW 1 IpyTH ayTOPU U BUXOBA HCTPAKUBARA TIOKa3yjy J1a Y CaBPEMEHOCTH
MPUCYCTBYjEMO IpoliecuMa TpaHc(hopmalyje HIeHTHTapHE KyJIType O] yTUIIAjIMa
miobanm3anyje u Tpansunyje. Ha ey je cHakHa eKcraH3uja HHPOPMATHIKHX aK-
Tepa KOjH CY, Ka0 HOBH IIIa/IMjaTopH, 00jyMUITH TIelTy IUTaHeTy Hamehyhw joj, y ycimo-
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BHMa TMOCTXJIaJHOPATOBCKOT MEPUOAA U UMIUIO3HjE COIMjaIn3Ma, HOB MOJIET KyJl-
TYpHE XeTeMOHH]€ KOjU je y CIy»OH pecTaypaliyje KanuTalu3Ma U arcoilyTu3alyje
Mohu cHara merakanurtana. OBaj HOBU BHJIl MEIHjCKE U ,,dH(POpMaTniuke OomOe”
CHQ)KHO YTHYE Ha HOBE OOJTMKE TIOIApHU3aIlf]je U XeTEMOHHU3AIH]€ Y TJI00aTHOM CBET-
CKOM cHcTeMy. VIcTpa)XnBavy Uy O CMEHH ITOjETMHIX THIIOBA KOJICKTHBHHUX HIICH-
TUTETCKHUX MaTpulia: o1 kiacHor ka HanmonaimHoM (T. Kyssuh); B. Konpan (Gyorgy
Konrad) mumme o ,,xucrepuju uaentutera”’, a A. Manyd (Amin Maalouf) o ycriony
,,YOUTaUKUX UieHTUTeTa”, 10K (hpanirycku couuonor Asnex TypeH (Alain Touraine)
MIHIIE O HACTAHKY MOCTMOJCPHOT KYJATYPHOT HIICHTUTETAa 3aCHOBAHOT Ha CHAYKHUM
MpOLECHMa WHINBHIyaTU3aIlMje U eMaHIHUITAIN]e TMIHOCTH.

CaBpeMeHO CBETCKO APYIITBO 3aXBah€HO je BEMKHUM TajlaCuMa KPH3e H
MIPOMEHA: HaJla3u C€ y BPTJIOTY TpaH3uIMje 1 modanmm3anuje. OBu mpoiecu OUTHO
yTHYY ¥ Ha MeTaMop(}o3y TiepcoHalIHE U TPYITHE UICHTUTAPHE KYIATYpE.

Excnan3uja KyJTypHOr HMIIepUjajm3ma
U aMOMBAJIEHTHA yJI0Ta HHTEJIUTeHIUje

XKuBumo y emoxu mapaHTe3e, MEraTpeH10Ba U TPAH3UIIH]E Yy CBETCKUM
pasmepama (Volerstin, 2005, 2012, 2014; Nizbet, 1982, 1990). V takBum Bpeme-
HUMa JI0J1a3¥ [0 paclaja cTapux M yCIOHA HOBUX KJjlaca, cliojeBa U Iokpera. Y
OBOM KOHTEKCTY, ca IPOMEHOM HauyWHa MPOU3BO/E, HACTAJE CYy M IPOMEHE Y
cumbonnukoM cucteMy. TakBa je cutyauuja u Ha bankany u y Cpouju. bpojuu
CJI0j€BH MHTEJIMTEHITM]e 3axBaheHu cy oBUM mnporecuma. Beh cmo o Tome nucanu
y cBOjuM ctyaujama o Tpanzunuju y Cpouju (Mitrovié, 2004, 2009, 2014, 2017).
VY wuMa cMo noceOHO yKa3alu U Ha TPAaH3ULIM]y OMBILE CHCTEMCKE MHTEJIUTeH-
1Mje, Tj. OHOT JIeJia KOjH j€ JOIMaTCKU OMO Be3aH 3a MapKCU3aM, Y BpeMe colluja-
Ju3Ma, a KOjU je mociie 5. OKToOpa M3BPIINO MPO3ETUTCKU OET, U MPEeKo HOhu
npurpiuo IlonepoBy HeonubepaaHy AOKTpUHY OTBOpeHor apymTBa (Mitrovic,
2021). Y caBpemenoj CpOuju jeaHa ox ¢hopMu OBOT MPO3EIUTHU3MA Cy AYTOIIO-
BHUHU3aM U pycodobuja. OBaj peHomeH ce ko Hac MaHudectyje y popMu jgakHOT
€BpOaTIaHTH3Ma 1 TII00ATMCTHYKOT KOCMOTIONHUTH3MA. heroe npucrarie MUHH-
MU3HPAJy U OTLEHY]y 3Haua] HALIMOHAIHOT UCHTUTETa U UHTEpeca y YCIOBUMaA
caBpeMennx 0opou. Kao na ce 3a0opaBsba Ha AMjaIEKTUYKK OAHOC M3Melhy om-
LITET, TOCEOHOT U MOjEeAMHAYHOT Y MpoliecuMa peodpaxkaja JpyIiTasa, KylIType
U IPYLITBEHE CBECTH y CABPEMEHOM CBETY; OJHOCHO Ha MOTpedy MOBE3aHOCTU
KJIACHOT, HAI[MOHAJHOT U MHTEepHAI[MOHaIHOT. Pedjy, He Moke ce outu no6ap EB-
poriejail 1 KOCMOIIONINTA, a /1a CH y UCTO BPEME aHAIIMOHAIHO OPHjEHTHUCAH, T).
0e3 pa3BHjeHOT HAITMOHATHOT UACHTUTETA.
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Crora, oBze nogcehaMo Ha KpUTHYKE CTY/IHjE€ O OBOM MPOOIIEMY Y pajio-
BUMa EMHHEHTHHX ayTOpa, CABPEMEHHX COLIMOJIOra M MmojuTuKoiora [MManyena
Bonepcruna (Immanuel Wallerstein), Aunpe I'ynape ®@panka (Andre Gunder
Frank), Hoama Yomckor (Noam Chomsky), ITjepa bypaujea (Pierre Bourdieu),
Hoame Knaju (Naomi Klein), ITjepa-Annpe Tarujeda (Pierre-André Taguieft) u
Hujera dy3ape (Diego Fusaro)]. OBu ayTopu muiry MOJEpHUM jE3MKOM, aHAIHU-
THYKU ¥ aHTHJOTMATCKH O TIOBE3aHOCTHU COIHMO-KJIACHOT, TEOMOJIUTHYKOT ¥ CHM-
Oonuukor (akTopa y mpouecuMa JpyHITBEHUX OOpOU y CaBPEMEHOCTH, Kao U O
3Ha4ajy KPUTUYKH PA3BHUjEHE EMAHIMIIATOPCKE CAMOCBECTH JPYIITBCHUX aKTepa
3a TpaHchopMaIujy JpymITBEHUX OJHOCA.

OBie MOpaMo MOICETUTH J]a HeMa ITyKOT ayToMaThu3Ma n3Mely eKoHOMH]e
Y TIOJIUTUKE Y IPYIITBEHOM pa3Bojy. YOCTalIoM, Ha TO Cy yKa3uBasu He camo Kapi
Mapkce (Karl Marx), Beh u Autonuo I'pammm (Antonio Gramsci) u Kapi [onamu
(Karl Polanyi). Oau numry ca CTaHOBHINTA TEOPH)CKOT M METOOJIOIIKOT Havelna
TOTAJMTETA U Ca CTAHOBHWIITA JIUjAJICKTUIKE TOBE3aHOCTH OPOJHUX JICIATHOCTH U
00JacTH APYIITBEHOT KUBOTA. [IpeTX0MHO OMEHYTH HAy4YHHUIIH, Y3IPEll PEYCHO,
clielie pa3IMYKuTe Mapagurme, y CBOjUM JAeIrMa TOBOPE 0 MUCTH(UKOBAHO] YIIO3H
TE€3€ 0 JCOJIOTU3AI]H, Kpajy UCTOPHje U OTBOpEeHOM NpymTBy. CTora Basba uctahu
Jla Cy Te3e arojorera HeoJrOepaHOT METACOIUjATHOT TUCKYPCa O TPIKUIIHOM
(byHIaMEeHTANIN3MY U ITI00aIM3MY, K20 TPOjEeKTY HOBUX HEjeTHAKOCTH, HEOKOH3ep-
BaTUBHE HEJCHAKOCTHU U EKCIIAH3Hje allCOTyTHE MONM MeTaKanuTaia, oCITyKHIe
Kao MOCTOOpaH 3a CTUTMaTU3allnjy, a MOTOM M pa3apambe MapKCUCTUUYKOT MOrye/a
Ha CBET U MPOMOIIH]Y UICOJIOTH]e HeoInOepatn3ma.

Ha oBoM ¢oHy, yropeno ca UMILIO31jOM COLIMjajn3Ma, U3BPIICHA je pa-
JMKaTHA JICTPYKIMja CUMOOIMYKOT CHCTEMa M IIMPEHE BPEIHOCHOT ,,HOBOT”
CHCTEMa U UICOJIOTH]a KOje JIETUTUMHIITY EKOHOMCKY, IIOJIUTUYKY U KYJITYPHY Xe-
reMOHH]y HacTymajyhe Oypskoa3uje Ha HOBHUM IPOCTOpUMA. Y OBOM KOHTEKCTY
BpILIEHE CY U peopMe HEe cCaMO EKOHOMCKOT U TIOJIUTHYKOT cucTema, Beh u oopa-
30Bakba, BPETHOCHOT, KYJITYPHOT ¥ CHMOOJIMYKOT MOJICUCTEMA, [0 TUKTATY 3ara/l-
Hux pedopmaropa. Ha cueny cy crymuinu 13B. ,,ipodecruoHanau pedopmaropu’
y 3eMJbaMa y TPaH3UIUjH, KOjU Cy 3aMEHHIIH ,,IPOEeCUOHATTHE PEBOTYIIHOHApE”
U ujeosore OuBIIer pexxuma. tbruxosa mricuja Hajiipe je Ouia aa u3BpIIe JeCTPYK-
1]y CHCTEMA COIMjaTUCTUYKHUX BPEIHOCTH M HEYTPAJIUIIY CBAKU BUJI KDUTUYKOT
MUIJBCHA U OTIIOPA, a 3aTUM J1a apupMUIILy arojoreTCKe MaTpuile HacTajyher
HOBOT' CUMOOJIMYKOT CHCTEMa, Kao eJIEMEHTa CTPYKTYPHOT HAacHJba M HOBOT
o0nuKa couujaan3anuje JMIHOCTH MPUMEPEHHUX BPEIHOCHO] JOTHIIN KalluTalla 1
CTOBE II00ATMCTUYKE SKCIIaH3uje. Y OBUM 3eMJbaMa IPEKO HOMM Cy MPOMEH-CHH
HACTaBHHM IUIAHOBH M MIPOTPaMH, y KOjHMa Cy Mope]] u30aBama MapKCH3Ma, T10-
THUCKHUBaHE BPETHOCTH U3 HAIIMOHAIHE KYIType U UcTopHje. JIMKTaT peBusmje 3a-
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XBaTHO j€ KaKO HAIIMOHAJHY, TAaKO W OIIITY U €BPOIICKY M OaTKaHCKY UCTOPH]Y
XX Beka. CBe je To IMaJIo 3a IUJb IECTPYKITH]y HE CaMO KJIIACHO €MaHIIUTIaTOPCKE
cBecTH, Beh 1 HaIlMOHAIHE KyATYPHO-UACHTUTETCKE. YIIOpEeIHA aHATN3a HACTaB-
HUX caJip>kaja yIpaBo To OTKpHBa U rokasyje. [locedbHo cy nopakasajyhu edexru
Ha IJ1aHy pedopMe HaCTaBHUX IUIAHOBA UCTOPHjE, KEbUKEBHOCTH M CPIICKOT je-
3WKa, aJIM U €THOJIOTH]E.

OBakas ,,TpeH]1” 3aBUCHE ,,MOJepHU3AIMje” 00pa3oBama MapajeiHo je
MOJIp>KaBaH Kako Off TIOJTUTHYKE HOMEHKIIAType, TaKO U JeTHOT Opoja Meauja, He-
BJIaIMHUX OpTaHu3allkja 1 MapTHja Koje Cy HEKPUTUYKHU EITUTOHCKH CIIEUIIE TTPO-
3amaiHy MOJIMTHKY PeGOpMHU MOCTCONNjATUCTHYKUX JIPYIITAaBa, Y3 OTBOPEHY HIIH
MIPUKPUBEHY MOJPIIKY 3alaJHUX MeIrja U UHCTUTYIMja U [IeHTapa Mohu.

Kputnuka aHanmmsa mokasyje 1a je 3eMibaMa y TPaH3HIIHjU 110 CBaKy LEHY
(MHIIOM WITH CHIJIOM) HaMETaH MOJIETT 3aBUCHE MOJIEPHU3AIIH]e, TPEKO Pa3TMIUTHX
nporpama pedopme ox ctpane MM®-a, Cetcke 6aHke, O0IOHCKUX pedopma-
Topa, kao u HATO-a. OBuM pedopMCKUM ,,TpaH3ULMOHUM ~ MPOrpaMUMa KeJIeo
ce MOACTUIATH KANMMTAIUCTUYKH Pa3B0Oj Ha OBUM MPOCTOPHMA, ajli ¥ CTBApaTH
HOBa COLIMjaJIHA, TIOJTUTHYKA U KYJATypHa CTPYKTypa ApymTBa. Pedjy, paau ce o
CTBapamy HOBE €IUTE: KOMIIPAJOpCKe Oyproasuje, KOMIPATOPCKE MOIUTHYKE
eJINTE U KOMIIpaopcke naTenureHiyje. One 6u Tpedano 6eCroroBOpHO Ja ciese
HaJore 3anaJHuX NI00aTUCTHUKUX IieHTapa Mohu. OBakaB Mozaen pedgopmu 3a-
BHCHE MOJICpHHU3AIIN]€ U TPaH3UIHje 03 COlljaTHe OJITOBOPHOCTH, AJTH U KYJITYp-
HOT UMIIEpHjaIu3Ma, HAMETHYT je OpOJHUM OMBIIKM COLM]aTUCTUYKUM 3eMJbaMa.
Jenan Opoj 3emasba, Mel)yTUM, U J1aJbe c€ OMMPE U BPIIU Y OBUM IPOIIECHMA Ce-
JIEKIH]y, YMHEhW HAmop Ja 04yBa ayTOHOMHOCT Y CBOM pa3Bojy, Opanehu cBoj
WACHTUTET U HallMOHAJIHU UHTepec; mehy muma je u CpOuja.

Baspa ucrahu ga cy nputuciu u yuene on ctpade 3anaaa cBe Behu, Te na
ca/Iallkh0] HOMEHKIIATYpH Ha BIIACTH HUJ€ JIak TepeT koju Hocu. U mocie 1990. ro-
nuHe u arpecuje HATO-a na CPJ, 6e3 onobpema Casera 6€30e1HOCTH, OpOJHIM
CpeIcTBUMA TBPJE M JJake MOhUM, HACTaBJhEH € CBOJEBPCHH part, KOJH MUIYCTpYyje
KnayzesuneBo (Clausewitz) mpaBuiio n1a je ,,paT HacTaBaK MOJUTUKE IPYTHUM CPE/I-
ctuma’” (Klauzevic, 1939:12), anu u ApoHOBY MOPYKY, 21a je, Takohe, 1 ,,TOTUTHKA
HacTaBak para Jpyrum cpeactsuma’ (Aron, 2001).

Tako3Bana HeonubepaaHa TpaH3UIK]a y JIUKY ,,TpaH3UIIH]je 0€3 COIrjaTHe
onroopuoctu’” (/. JlekoBuh, Jb. Mutposuh), 3a kojy Haj6OJbM COLMOIO3H HA 3a-
nany (U. Bonepctun u [1. Bypauje) TBpae na npeacraBiba HEOKOH3EPBATHUBHY HC-
TOPUJCKY pecTaypalujy KalnuTajln3Ma, eKCIIaH3Mje U XEereMOHH]je KanuTajia Ha
HOBHMM MPOCTOpUMA OMBILIMX COLIMJATMCTUUKHUX 3€Majba, T0BEJa j€ 10 3aBUCHE MO-
JiepHU3allije OBUX JIpyIITaBa U nojpehuBama BUXOBUX pa3Boja JIOTUIH KaluTaia.
Ha neny je, mox mmamrom pedopme, 1eCTpyKIlrja ocTaTaka ColjaaHe APKaABE U
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peanuzanuja makera peGopMu moj OyTHUM OKOM TPaHCATIAHTUCTUYKUX CTPYyU-
maka MM®-a, Ceetcke 6anke 1 HATO-a, ca Texwumirem Ha yckiahuBamy HacTa-
jyher cuctema ca 3amaJlJHUIM CHCTEMOM — y €KOHOMH]U, TIOJTTUTHITN, 00pa30Bamy U
KyaTypu. CripoBoherme 0OBaKBe MOJIUTHKE JIyMIIEH pa3Boja ca INIaBHUM OCJIOHILIEM
Ha JTUPEKTHE CTpaHe MHBECTHUIIM]E€ MMa 3a Wb NoapehuBame nomahe npuBpene
CTPaHOM KaluTaly, IITO, y Kpajikh0j HHCTAHII MOXKE IOBECTH J10 CyOpa3Boja u Te-
pudepusaimje oBUX ApyLITaBa, ajld U Cl1a0Jbeha BUXOBOT JIP)KaBHOT U HALIMO-
Ha;HOT cyBepenurteTa. [lokazahe ce nma je BehmHa camammbux eauTa y OBUM
3emsbaMa y GyHKIHju u3Bohada Tyhux pamosa Ha nmomahem tepeny. OTymna oHU
1Majy OTBOPEHY U NMPUKPUBEHY MOJPIIKY 3araja, Koje je HeKe U JOBEO Ha BJACT,
najyhu UM MOMUTHYKY MOAPIIKY U ooehaBajyhu um npuopuretHu ynazak y EY u
HATO anujancy (HajexieHTaHTHju ipumep cy byrapcka u Pymynuja).

Naxo je 30urmes bxxexnncku (Zbigniew Brzezinski) y cBojum ctynujama
»JpyIITBeHa TpoMeHa” u ,,Benurka maxoBcka Tabma” (1999), Hauprao mamny myta
reoCTpaTeIKiX MPOMEHa Y KOHTEKCTY mtodanucTudkor npojexra CAJl u muxoBe
XEereMOHHje, MOpaMo IMOJCETUTH J1a € OH, y CTyAuju ,,JlpymrBeHa npomeHa”, 3a
Taj MPOIEC TPAH3UIMje OUBIINX COLMJATUCTUYKUX 3€Malba MPEABUIICO TPAjarbe
on 75 ronuna. Ho, kao 1a ce KoprnopaTHUBHO] M MOJUTHYKO] €IUTH Ha 3amnany U
MpEeICTaBHUIIMMA BOJHOT U MEJIN)CKOT KOMIUIEKca, )Kypu. OHu Ou 1a ,,cuityjy” uc-
TopHjy. 300T TOra KOMOMHY]y HUHCTPYMEHTE TBpJIE U MeKe MOhH, MUPHHUX pepopMu
Y HacuJba, y T3B. TpaH3UIMjH 0BUX 3eMasba. lllupeme EBponcke yHuje Ha HCTOK 1
caBpeMeHu reononutudku parou (Cupuja, Ykpajuna, ['aza), Takohe cy y QpyHk-
L1jU TpaHCHAIIMOHAJIHUX KOpIIOpalyja U HOBE Mpepacroiesne pecypca no Mepu
nHTepeca Merakanutana. O Tome aetasbHO nume Xane Xodgoayep (Hannes Hof-
bauer) y cBojoj cryauju ,,IIpomupeme EBponcke yauje Ha uctox” (2004). Unre-
pecu 3amajga M TEONOJMTHKA PacIoJelie pecypca OCHOBHHM Cy IOKpeTauu
MOJIMTUYKUX U PAaTHUX JIEJOBamba CHara INo0a HoOr KaruTala JaHac y ceety. Mneo-
JIoTHja JbYJCKUX IIpaBa je Macka 3a W3a3uBambe JecTaduiIn3alnje pexxuma Koju ce
OMHpy HEOMHOEPAITHO] JOKTPUHH ,,ITIOK TEparuje’” 1 3armaIHo]j CIOJHHO] MTOJIUTHIIH,
Koja je oy aupurentckoM nanunom umiepuje CAJL [(Bzezinski, 1999); (Fried-
man, 2009); (Comski, 1999, 2000, 2008); (Ganzer, 2021)]. Y 0BOM KOHTEKCTY IJ10-
OaJHU MEIUJU Cy YeCTO, CBOJUM XHUOPHUIHUM KYTIypHUM PaToM, YBOJ y OHO LITO
he HATO ammjanca, momyT ,,00jer 6u4a”, cBojuM Kpcrapehum pakerama u aHra-
YKOBaWkEM BOjHE KOAJIHIIH]€E, 3aBPIITUTH Ha TepeHy. OBe akiiyje T3B. ,, XyMaHUTapHE
MHTEPBEHIIM]je”’, HaBOJIE C€ MO Pa3IMUYUTUM UMeHuMa (,, Muiocpauu anheo” u
Ip.) aJli HEMajy HUKAKBE BE3€ ca MUPOBHMM MHcHjama. TakBa moauTHka 3amaja
KyJIMHUHHpAJa je y 0BOj JACLIEeHUJU POKCH-paToM y Ykpajunu ainu u 'y ['a3u. Par y
VYkpajunu, mo 6pojHUM 00eIexkjuMa, IIpeICTaBha CBOjeBPCHH yBOA y Tpehu ceT-
cku par. Camo je 3a HauBHE OBO paT 3a He3aBUCHOCT Ykpajuhe. Ko je nmpounrtao
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reoctparemnike cryauje bxxexunckor u @punmana, ysepuhe ce 1a cy oBH ClieHa-
pHjU TaBHO 3arpTanu: ox Mayior bankana (Jyrocnasuje) 10 eBpoasujckor bankana
Y CpeImea3tjcKoM OaceHy.

Cger je nanac Beh 1y0OoKo y BpTJIOTY HOBOT para: BUIJbUBE CY ,,lIare’ aK-
Tepa, y TOKY je HyKJICapHU PYJET KOjU YOBEYAHCTBO MOXKE TUTATUTH HOBOM arlo-
KaJIMIICOM W TpareAujoM HE3aMHCIMBUX pa3Mmepa. Bpeme je He camo 3a amen
WHTEJIeKTyaana, Beh ¥ CBUX TPEe3BEHHX JbYAH U BJIaJIa Y CABPEMEHOM CBETY, Kao
n OYH: na ce ynoxe MakCMMaJTHH Haropy ¥ OBaKBa UTpa paToM MpecTaHe, jep
CyTpa je yBEK KacHO.

Haxanocr, u 38. Mmel)ynapoane uncturyimje (Caser 6e36ennoctu, OYH),
KOj€ C€ MHCTUTYIIMOHATHO 0aBe pa3peliaBambeM CBETCKUX Cyko0a, OJIOKUpaHe Cy
BOJHOM T3B. TnobanHor 3anana. Enura EY je penykoBana Ha nmarysbke moapehene
BoJbu CAJl, KOje Cy X MHCTPYMEHTAIU30BaJIC Y CaJallmheM CykoOy y YKpajuHHu.
Kao na je roBop Mmpxme 1 pycodobuje jauu o 010 KakBe MUPOBHE TUILIOMATH]E.
VY TOKy je TeoCTpaTeIKy paT, KOjH je TIOBE3aH ca HOBOM I'€OTOJIMTHKOM PacIofiesie
pecypca, 1 ocBajame VIcToka M OTpOMHHUX TPOCTPAHCTaBa PY/E, BOAC U APYTHX
oorarcraBa. Ctora je y nmpaBy Joxan ['antynr (Johan Galtung), nupextop Mehy-
HapOJIHOT MHCTUTYTA 3a MUP, KaJia yrmo3opana jaa je 6opda 3a Mup moBe3aHa ca
CTpaTeIIKUM IIJBEBUMA pa3Boja y CBETY: ,,bopOa 3a apyrauuju pa3Boj, kao u 6opda
3a Ipyraduju MUp, MOpa Jia Ce BOAX M OCIIOPABAEM, T1a YaK M TPaHC(HOPMAIIH]OM
3amajiHe KOCMOJIOTH]j€, CBUX OHUX JyOOKO YKOPEHEHUX BEpOBamba Koja AepuHumry
MUp noMohy opy:xja, a pa3soj nomohy HoBua” (Galtung, 2009), xao u OGpa3uicku
npencenuuk Jlyna na Cunsa (Lula da Silva) ca cBojom mopykom: ,,J1a HEMa TIIO-
OayiHOT MHpa 6e3 TII00aJTHE TIPaBIe y CBETY .

Jomr je ppanmycku comuonor u reononutudap Pejmon Apon (Raymond
Aron), y cB0jOj CTyuju ,,Mup u par”, TBpAHO J1a je YOBEUAHCTBO Yy MOMIEAY KYJ-
Type MUpa JlaHac y MepUoay JETUIHCTBA, Te Aa he mpotehu jomr MHOro BekoBa u
paroBa JOK C€ Hay4M aMETU U YCBOJU I'aH]IMj€BCKY MOJIUTUKY — JIa j€ MUp pa3Boj,
a TIOJIMTHKA HEHACHJba | Jujasiora - monutuka mupa! (Aron, 2001).

OnpkuBM pa3Boj MYJITHIIOJIAPHOT CBeTAa U KYJITypa MUpPa

Caspemenu teopetudapu, nmoceoOHo bpurtanam PoGepr Kymep (Robert
Cooper) u Amepukanai Pobept Kajran (Robert Kagan), y cBojum pamoBuma
OIpaB/aBajy KyJATypHH UMITEpHjalIn3aM U KOJIOHUjAIHY TTOJTUTHKY 3araja y CBEeTY,
nuiyhu J1a je oH OUrpao MO3UTUBHY U IPOrPECUBHY YIIOTY Y MOJIEPHU3ALIN]U KO-
JIOHWjaNHUX 3eMasba y A3uju, Adpurm u Jlatunckoj Amepunu. Pobept Kynep y
CB0jOj cTyauju ,,Pacman Hanyja” nuie o caBpeMeHoj ¢da3u T3B. JTUOECPATHOT UM-
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nepujamu3Ma Koju, Takohe, Moxke uMat no3utusHy ynory (Kuper, 2007), nox
Majkn Mangen6aym (Michael Mandelbaum), y ctynuju ,,I'pe6a iu cBety ['onujar”
oOpaznaxe notpedy oncrajama umrnepujanne yaore CAJ[y 21. sexy (Mandel-
baum, 2006). LlusbeBu akTepa KyITypHOT UMIIEpHjaIn3Ma y CaBPEMEHOCTH jecy
Jla ce MPEeKO CUcTeMa CUMOOIMYKOT HACHIba (II00ATHUX, €IEKTPOHCKHX U IITaM-
NaHUX MeJuja), Ka0 U HOBUX TUTHUTAHUX MpoxyxkeHux ommruia (Marepuera u
HOBHX KOMYHHUKAIIM]CKUX TEXHOJIOTHja); JeTHOM pedjy, IPEKO T3B. CUCTEMA ,,MEKe
Mohu” — oCTBapu KyJITypHa XereMOHH]a, Tj. YTHIIaj, Ipe CBera, Ha Mjlay IreHepa-
1jy (Koja ce HaJla3u y mpoliecy COLjau3altje), Ha pa3aparmbe bEeHOT KyJATYpHOT
UJCHTUTETA. 3aTUM, /1a C€ TAKBOM JECTPYKIIHjOM OCIa0u HheHa KpUTHYKa MOoh
IpemMa pa3opHUM HETaTUBHUM YTHUIIajUMa 3araJHuX UAC0JI0THja U HAMETamy CH-
CTEMa BPEIHOCTH MAaCOBHOT IIOTPOLIAYKOT ,, APYIITBA CIIEKTaKIa .

Crora mopamo uctahi J1a je mpaBo Ha HAIIMOHAJIHU KYJATYPHH UICHTUTET eJie-
MEHTApHO JbY/ACKO IPaBO CBAKOT MOjeMHIIA U HApOJa, U Kao TAaKBO JaHAC CHaja y
YHUBEp3aJIHa Jby/ICKa paBa yoBeuaHcTBa. Puiozod Mcajua bepnun (Isaiah Berlin)
cMarpa Jia je Taxeme KyATypHOr uiaeHTuTera Hajeehu 3mounn. Ctora je 0BO MpaBo
3a jes1aH Hapo/l, jeHAKO BaXKHO Kao U IPABO HA XKMBOT U MPABO Ha XJIe0/3am0ceHhe.

Onbpana npaBa Ha KyJITYpHU MJICHTUTET je OpaHa MpOTHB HEOKOJIOHM]a-
JAM3Ma M KYJITypHOT UMIIEpHjaliu3Ma y caBpeMeHoM JpyiuTBy. Hapon koju uyBa
CBOJ je3UK, BEpY U KYITYpY, UyBa 0CII000JMIIauKe TPaIUIMje U CBOJY UCTOPH]Y,
uma OynyhHoct. Pedjy, Huje CKJIOH Jja IpuXBaTa pelenTe 3aBUCHE MOICPHU3ALIH]e
1 Op30 Mpero3Haje Mo/BaJIe, Tj. MAHUITYJIALM]€ KOje Ce XKeJle IUTAaCUpaTH y JaBHOCTH
na Ou ce 3aMacKUpaii PaBU MHTEPECH CTPAHHMX 3eMajba U KOpIopaluja, a u3a
KOJUX C€ CKPHUBA]y r€ONOJIUTHYKN HHTEPECH NMOpo0sbaBamba U XereMOHH]€.

Bpewme je na ce OTBOPEHO Kake Ja HUKO HeMa MpaBo Jia OCIopaBa MpaBo
T3B. MaJIUM HaIlMjaMa Ha BUXOB (TIOIJIE] Ha) CBET, Tj. KyITypHH UACHTUTET U O[-
OpaHy O KyJITYpHOT UMIIEpHjaIn3Ma, Tj. OOpaHy O BUXOBOT MPEKPIITABAA U
MIOHUINTABakha BUXOBOT j€3UKa U Bepe, peyjy KyaType, Tpaaulgje 1 ucropuje. Ma
KOJIMKO Omsie MOhHE T3B. BETHKE CHUIIE, KA0 TIIO0ATHH UTPadd Y MelyyHapOJHUM OJ1-
HOCHMa, Basba pehu Ja cTude BpemMe TakBoj MMIIEpH]jaiHoj mpuBmieruju. Hapac-
Tajy CHare W MOKPETH T3B. CBETCKOT IuTypanHor MuomTBa (Negri & Hardt, 2003;
Hardt & Negri, 2009), xoju ¢ mpaBoM OCIIOpaBajy ONCTaHAaK UMIIEpPHUjaTU3Ma y ca-
BpPEMEHOCTH, 0e3 0031pa KaKBUM C€ PeUrMa KeJI TO TPaBO MPaBAATH U JIETUTH-
mucatu. Ty je, mopes CHaXKHOT aHTUIIIO0AIMCTUYKOT ¥ CYyBEPEHUCTUYKOT TIOKPETa,
u nojaBa BPUKC-a, ka0 HOBe Koanuuuje OpojHUX 3eMajba ca Pa3InUUTUX KOH-
THUHEHATa, KOje Ce CBE OJUIyYHHjE 3aJlaKy 3a 3aCHUBAIE MYJITUIIOIAPHOT JAEMO-
KpaTCKOI' IOPETKa Kao aJTepHATUBE CAIAIIBbEM MOPETKY HEjeHAKOCTH Y CBETY.

Bpewme je na EBpona oznpacrte y oIroBOpHOCTH U Ja HE MpeAcTaBsba Mpo-
texktopar CA/l. [locneamu nuaepu ca Xapu3MoM Oexy BEIHMKH Ap>KaBHUIM: [le
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I'on, Bun BpanT, Maprapet Tauep, Mepkenoga... Kao aa je caga HacTynuno Bpeme
TEXHOKPATCKUX arapaTduka ¥ n3Bohada Tyhux pamosa; Hema jqujepa o] MHTETpH-
teta ¥ Bu3nje. OTyna HeCrmoCOOHOCT 3a CTPATEUIKy BU3U]y U HHUIIH]aTHBY.

VY KOHTEKCTy TeMe, Koja je IpeAMET Haller mnpuiora, Tpeba ucrahu na je
BpeMe J1a Ce PAANKAIHO POMEHE PHOPHTETH Y Mel)yHapOIHOj TIOUTHITH: 1a YMECTO
XEreMOHH]je, Haopy’KaBarmba 1 BIIATAaBUHE CHJIOM, CBETOM BJIaJia MOJUTHKA JIHjajora
Pa3IUUUTHX KYJITypa U [UBUWIN3aIM]ja, OHO ITO KrHEe3u Ha3uBajy KOHBEPIEeHIM]OM
pa3MUIUTUX cucTeMa. Y Kiu3H ,,M3rpaama 3ajennudke OymyhHOCTH YoBeYaHCTBA”,
Cu 'Bunnusr (Xi Jinping), npencenuuk Kune, 00pa3noxuo je mporpam 3ajeIHuuKe
60p0e 3a OAPKUBU Pa3BOj y CBETY, ahupMaIlyjy MUpOJbYOHBE KOCT3UCTEHIIN]E U Tap-
TEHPCTBA 3a U3TPajby 3ajeqHUUKe OyayhHOCTH YOBEYaHCTBA, NeduHUIIyhu TpuH-
uurne uHunmjaruse ,,Ilojac u myt”, ykaszyjyhu na oHa npezicraBiba

1atopMy 3a OTBOPEHY U HHKITY3UBHY Capamby, 3a jaBHO T00OPO Koje 3aj-

€IIHUYKH JIajeMO CBETY, T€ Ja Mako je ycMepeHa Ha A3ujy u EBporry, oHa

He oz0allyje HUjeIHy 3eMJbY, HUjeHY cTpaHy cBeTa... Cu BuHnuHTr 1e-

UARPAHO TIOPYIyje: KHHECKU HApOJI OMyBeK je cmarpao na he Kuau outn

n00po camo OHJIa Kaja je 1o0po u cBety u Aa he ceety Outu 106po camo

oHJa kazaa je noopo Kunn.” (Si Pinping, 2023: 612)

VYpkoc NeCUMUCTUYHUM IpOjeKIjaMa HaydyHHKa U (yTyposora, yoBe-
YAaHCTBY je HEOIXOJaH IpojeKar ,,ielaTHe Jo0poTe”, KOju u3paxasa HOBY (uio-
30(ujy Mupa U MHUpPOJbyOHMBE KOET3UCTEHIIMjEe Yy CBETY M OTBapa IIyT HOBOM
BPETHOCHOM CHUCTEMY U OPUjEHTALUjH J]a C€ O]l MPOIIOCTH/UCTOPH]jE TpaIu KyJ-
TYpHHU TypH3am, a He J1a oHa OyJie ciopHo Haciele koje ce mpeTBapa y eKCIIo3ujy
U cyko0e. YMECTO €THOLIGHTpHU3Ma U CyKo0a LMBUIIN3AIlH]ja, YOBEUAHCTBY j€ TO-
TpebaH AMjaor U Kyntypa Mupa. Bpeme je na, ymecTo 0OHOBE MOIUTHKE TOTIOB-
WBaue, Koja Ou, y ycioBuMa Moryher HykjieapHOT para, 3anajnja YUTaB CBET,
MIPOTOBOPH Pa3yM, U KyJATypa MUpPa OJlHECe TIOOeIy Ha/l MOOOPHUIIMMA PATHOT HY-
KEJIAPHOT pyJieTa, HOBE TPKE y Ha0pyKamy. YOBEUaHCTBY Cy JAaHac MOTpeOHa HOBa
yJlarama y HayKy ¥ OJIp’KUBH pa3Boj, 00pa3oBamke U KyJITYypY, IOIU3AE 3paBiba
Y KBAJIUTETA )KUBOTA, KA0 M OCTBAPHUBAHE EKOHOMCKO-COLIMjalTHE U MTOJUTHYKE PaB-
HOIIPABHOCTHU CBHX HapoJia y CBETY.

VYnpaBo oBuX AaHa, unruutasajyhu kmury Muniosana bunaca ,,Pacnan u
par”, [{neBauk 1989-1995, 3anaxamo Kako 0Baj ayTop, CHArOM KPUTHYKE pedIiek-
cuje, onucyje moh 1 Hemoh 3amaza y pa3peliaBamy jyrocioBeHcke Kpuse 90-ux.
Ta 3anaxama Huitaca kao 1a ce MOry OJHOCUTH M Ha CaBPEMEHO cTame y EBpon-
CKOj YHUjH U CBETY, KaJla Cy y MUTamy par y YKpajuHH, aJIi U IFI00aITHA TPOOIeMU
Y M3a30BHU Ca KOjUMa Ce€ CyouaBa CaBpEMEHO YOBEYAHCTBO, a BiIajajyhe enure ux
He pa3pemiarajy. DBumac, 3HaIauKu, MyJIpO U OIITPO 3aKIbyUyje: ,,3amax y CBOjOj
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CHa3M M OOTaTCTBY OCTaBJba Y OBOM BpPEMEHY yTHCaK Oefie: HeMa Jp)KaBHUKA OJf
CHare u BU3Hje, Bohe JInde Ha CUTHE TPToBIle, HULITA OJTyYHO U o/uTydyjyhe Hucy
KaJ[pH J1a 3aKJbyUe, a aKO 3aKJbyue He CIIPOBOJIE, HATE3ambhe, TOTOBAPAE Kao U3ro-
BOp 1a ce Humra He ypaau’? (Dilas, 2022: 11).

VY caBpeMeHOCTH, CYOUEHH CMO Ca OTIOPTYHHUCTHYKOM MOJIUTUKOM 3arnaja.
Cjenumene Amepuuke JIpiaBe Cy CBOJOM XEr€MOHH]JOM Be3ajle pyKe CBOJUM ca-
BE3HUIIMMA, TaKO J]a HE MOTY Jia BOJIC ayTOHOMHY M aKTUBHY MUPOBHAUKY TTOJTH-
TUKY, Beh HaBHjauKky U cyOmucuBHy. OTyna ce par y YKpajuHu IIHUPH U MPETH J1a
yrpo3u 0e30enHocT He camo EBporne, Beh u cBeta. MupoBHu nokperu y EBponu
Takole ce MoHallaj)y HHEPTHO, Moka3zyjyhu Hemoh na oxmyuyjyhe yTudy Ha Tpa-
KEHe pelliekha Ha MyTy Ka MHPY.

Ocraje Hana na he amujanca BPUKC-a, mox BohctBom Kune, yuuautn of-
nydyjyhe xopake y pa3peiiaBamby OBOT CykoOa KOjU IIPETH Jja HyKJICapHUM paToM
3anaiu yuTaB cBeT. Haxkarnocr, 3a caia je u3BecHa camo HeusBecHOCT. bojumo ce
na Hac MuHepBHHA COBa M OBOT TTyTa KaCHO He mpooyau!?

3aro, yMecTo JaMeHTa, IIUTHPAMO CTUXOBE U3 ecMe ,,3arto Cokpat hytu?”

Yyjem

Pamue 6yomese

Hoeu kpcmawiu

Ilonoso ocsajajy Jepycanum

Pazanurvy Xpucma

A Coxpam

Hymu

Lunuyu eene
Hujan je
00 koka xone! (Mitrovi¢, 2005: 64)

skksk

VYrpkoc 0BUM TPEHJIOBUMA y CaBPEMEHOCTH, BepyjeMo fa he nohu 60sbu
JIaHU 3a YoBeyaHCTBO. HoBe TexHOOrHje, TMruTaiHa peBoilylidja i UHTEpHET Tre-
Hepaiuja u3neapuhe u Hoe [Ipomerteje OnaroBecHuKe, akTepe eMaHLIUIATOPCKUX
WMHUIIMjaTHBA U aJITSPHATUBHUX MpOjeKaTa OJPKHUBOI pa3Boja YOBEUAHCTBA, KA0
3ajeIHuIIe CI000IHMX U paBHOIPABHUX rpaljaHa 1 HApOa MYJITUIIONAPHOT CBETA,

2[Iutupano mpema objaBibeHOM (hesbTOHY ,,JIHeBHHUKe Genenike” MuoBana buaca, ,,ITomu-
tuka”, beorpan, 26. maj 2022, cTp. 11.
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koju he ynaratu y pa3Boj 1 MUp U 0Jaroctame CBUX JbyAU. Y TOM CBETY, HaJlajMO
ce, KaHTOBCKH M TICJHOBCKH PEUYCHO: 3aBiaaahe MUp, yM U peiuruja Jo00pOurnHCTBRA,
JIMjaJioT ¥ TTAPTHEPCTBO PA3IMUNTUX IIMBHIU3AIHja, JOK he KynTypHe UICHTH-
TapHE pa3IMIUTOCTH OMTH OOTaTCTBO, a HE OpaHa 3a capaby pa3InIuTHX HApo/a,
paca u Bepa. Y3 caB pecleKT pemMa HallluM cJI000JapCKUM IpeluMa, TakBy MUPHY
OyayhHOCT >KeJIMMO CBOJUM MOTOMLMMA: JIa C€ TAKMHUE ca CyCceAnMa U APYTUM
HapOJIMIMa y CTBapajalTBy U CONMAAPHOCTH, Y JapHBamy J00OPOTE U JbyOaBH.

Bpemena kana je 3anmag Morao jga 00IMKyje CBET IO CBOM JIMKY OJJaBHO CY
Ipouuia, ¢ npaBoM Bepyje OpaHkonaH, Kako MUIIE y CBOjoj cTyauju ,,Hosu my-
teBu cBuiie. Camammoct u Oynyhnoct Hamrer ceeta” (Frankopan, 2020: 289). Jlo
OBAKBOT 3aKJby4YKa OBaj ayTOp j€ 0IIAa0 yIpaBo aHam3upajyhu kuHecky duio-
30(ujy pa3Boja u MHUpa, KOjy je 003HaHNO KuHecku npeacenuuk Cu bBumumnar 2013.
TO/IMHE, Ka0 Merarpojekar ,,HoBu myT cBuiIe — mojac v myT”’, KOju aupMHUIIIE TE3y
0 JMjalloTy W KOHBEPTreHLMjH pa3IMYUTUX IUBUJIU3AlMja YMECTO CcykoOa
(Mitrovi¢, 2024; Tanaskovi¢, 2019; Tolvaisis, 2019; Vignjevi¢, 2019). Tlo3naru
eHnrnecku ¢uno3od ucropuje u auriomara Apuoia Tojuou (Arnold Toynbee)
npenBueo je na oymyhHoct woBewancTsa npunaaa Kunu, mopydyjyhu na ,,0ynyhu
yjeAuHUTEIb cBeTa Hehe OMTH Heka 3amajiHa WK [o3anaimbayeHa 3eMiba, Beh he
to 6utn Kuna” (Tojnbi i Ikeda, 2005).
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To trample on the identity of a people is the
greatest crime. (Isaiah Berlin)

The removal of national identity, the removal of
culture, is the first step if one wants to impose
total hegemony: cultural imperialism is almost
always accompanied by real imperialism.
(Fuzara, 2020: 207)

Modern enslavers first take your soul and then
occupy your body. Therefore, remember: a flower
that forgets its root does not deserve to grow!
(Mitrovi¢, 2011: 35)

INTRODUCTION: SCIENTIFIC
AND SOCIAL RELEVANCE OF THE TOPIC

We live in the era of modern capitalism and are faced with numerous
myths: starting from the ideology of human rights and de-ideologization, to the
thesis of an open society and the end of history, neoliberal market fundamentalism,
the revival of neo-imperial geopolitics and the so-called humanitarian interven-
tionism, the spread of political correctness and the dictatorship of postmodern rel-
ativism. Many of the listed and other myths have emerged and been launched
from the West, primarily from the USA, and serve as new ideological masks for
the actors of megacapital and the legitimization and concealment of the expansion
of cultural imperialism, dependent modernization and neo-colonialism as a form
and instrument of the restoration of capitalism in the world.

Capitalism has reached its climax and is now in a phase of declining power.
There are more and more actors who are seeking to establish a multipolar order
instead of a unipolar one. It is becoming increasingly transparent that behind the
so-called new ideological discourses in the symbolic sphere, which seek to legiti-
mize the hegemonic government of the new elites, there is in fact an open or covert
aspiration of the USA to preserve its predatory imperial nature. To this end, all
means ranging from soft to hard power are used in a Machiavellian manner (from
provoking wars to the expansion of global media and their role in overthrowing
governments). Recognizing the covert “hands” of the coalition of megacapital and
global media in contemporary processes of neo-imperial hegemony should be one
of the tasks of contemporary science, universities and intellectuals. Unfortunately,
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through numerous means of influence, this section of the social actors seems to
have been bribed and is behaving opportunistically. Against this background of the
restoration of capitalism and the renewal of its neo-imperial role, we are faced with
the practice and phenomenon of parallel growth, especially in countries in transition
and the so-called third world, alongside the comprador bourgeoisie, the comprador
intelligentsia, which have become an extended arm of the disintegrating megacap-
ital. Therefore, it is no coincidence that, as a precursor to NATO’s expansion to
the East, we have a kind of silent, creeping cultural war taking place in the symbolic
sphere, via TV stations and other electronic media (the Internet, etc.) as extended
branches of the global media from the so-called world center countries. Criticism
of this role of mass media in modern times, especially in countries in transition in
the Third World, is also given in the study “Global Media — Missionaries of Cor-
porate Capitalism”, authored by Edward S. Herman and Robert W. McChesney
(Herman & Mekcesni, 2004: 231-279). This phenomenon of the spread of cultural
imperialism and patterns of dependent media manipulation can also be read about
in the works of Manuel Castells “The Power of Communication” (2014), then Ser-
gey Kara-Murza (Cepréit Kapa-Myp3za) “Manipulation of Consciousness” (2008)
and “Dismantling of Peoples™ (2015). On this issue, see also domestic authors:
Zoran Jevtovi¢'s “Totalitarianism and the Mass Media” (2000), Slobodan Antoni¢’s
“Cultural War in Serbia” (2008) and “Dismantling Culture” (2016), as well as Lju-
bisa Mitrovi¢'s “Sociological Marginals” (2019).

The increasingly aggressive spread of cultural imperialism in the form of
a kind of symbolic violence in the area of countries in transition and third world
countries, i.e. developing countries, with the aim of mastering these areas and im-
posing a subservient mentality on numerous peoples, for the purpose of expanding
the strategy of dependent modernization imposed by the so-called collective
global West through the instruments of its power, such as the global media, the
IMF, but also through the neoliberal concept of the Bologna process of school re-
form, with its consequences for the current and future development of the social-
ization of individuals and the education of new generations, requires our
increasing attention and multidisciplinary research for the purpose of critical val-
orization of the content that is broadcast and the functions that these media have
on social consciousness, especially of the younger generations. We must ask our-
selves: are we faced with the phenomenon of the repeated “betrayal of intellec-
tuals” (Julien Benda), because some authors speak of the intellectual in modernity
as a “futile vocation” (Milan Brdar); others name this phenomenon of alienation
of politics and political fetishism as the rise of politics — as the art of illusion
(Dragan Simeunovic), or the return of the neoconservative role of geopolitics and
cultural imperialism (Ljubisa Mitrovi¢).
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DEFINING BASIC TERMS AS INSTRUMENTS FOR THEORETICAL
PROBLEMATISATION OF THE ASSIGNED TOPIC

Although prominent futurologists, in the context of studying megatrends
and social forecasts, have written about the paradigmatic changes that have occurred
in the past 120 years (from geopolitics, at the beginning of the 20th century, to geoe-
conomics, at the end of the 20th century, and to geoculture in the 21st century), in
the first decades of the new millennium, the world has faced the phenomenon of
the revival of geopolitics (in the form of a geopolitical struggle for a new redistrib-
ution of world resources), the crisis of the unipolar world order, military conflicts
and the struggle for a new multipolar democratic order. In this context, numerous
controversies have also arisen regarding the formation and role of identity culture.

In contemporary literature, especially in sociology, anthropology, social
psychology and ethnopsychology, there are numerous studies on the concept, types
of identity and their function. Here we make a brief review, as an introduction to
the problematization of our topic. Reading the literature, we are faced with the fact
that several paradigms of identity coexist and conflict in contemporary science: a)
individual-psychological; b) collective-psychological; c) social-psychological; d)
symbolic interactionism; e) systems theory; f) cultural paradigm; e) postmodern
paradigm. Erikson defines identity as the ability to preserve the inner sameness
and continuity of the personality to think of oneself as a different being in relation
to others. Zagorka Golubovi¢ distinguishes between personal and collective iden-
tity, emphasizing the importance of cultural identity in relation to ethnic and na-
tional. In this sense, Z. Golubovi¢ in her study “I and Others” writes: “We can
understand cultural identity as a pattern of a shared way of life and thinking, a
shared experience on which the forms and contents of knowledge are based, as
well as a value-based reference framework that indicates to individuals what is de-
sirable and what is not from the point of view of a given culture” (Golubovi¢,
1999:34). Tzvetan Todorov distinguished between three main types of collective
identities: a) cultural identities (which are multi-layered); b) civic identities; c)
project/postulated identity (Todorov, 2010), which Zygmunt Bauman writes about.
Every individual has multiple identities during their life, and as George Konrad
(Gyorgy Konrad) says in his study “Antipolitics”: “if one swears on only one iden-
tity, one necessarily suppresses the others” (Konrad, 1999). Manuel Castells, in his
work “The Power of Identity”, distinguishes three forms of identity construction:
a) legitimizing; b) resistance identity; ¢) project identity (Kastels, 2002: 16).

Based on sociological research on different types of identities throughout
history and in modern times, we have created a possible, rough typology of so-
cieties and identity cultures.
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Table 1. Types of societies and identity cultures

SOCIETY GLOBAL GROUP
TYPE TYPE IDENTITY CULTURE TYPE

A Traditional Community Monotyp }c/organlc cthnic

identity
. . Plural civic

B Modern Society/nation . .
identity

C Postmodern Postsociety/Humanity Open, transcult;:;l, project iden-

Source: Mitrovié. Lj. (2013). Sociological Observations.
Nis: Centar za balkanske studije, p. 79.

Identity culture is a historical category that is formed and transformed under
certain conditions. Traditional, pre-modern societies have a closed, organic, ethnic
identity; modern societies, which emerge in the era of civil revolutions and nations
as global social groups, have a national cultural identity, which is civil and plural.
Postmodern societies have an open, diffuse culture. The processes of explosion and
expansion of subcultural identities are at work. These societies are open, multi-lay-
ered and transcultural. Hence, in them we have the emergence of a postulated/project
identity, which is based on freedom of choice (individual preferences of individuals
and social groups), and not on the mechanical and organic compulsion of the spirit
of traditionalism. Contemporary societies have a transitory contradictory identity
(Z. Vidojevi¢), and are torn between retraditionalization and modernization.

Cultural imperialism is a concept and process that has historical roots and
is being re-actualized today in the era of globalization, in international relations
between the countries of the world center and the periphery. Of course, this phe-
nomenon manifests itself in various forms and has the function of creating depend-
ent societies, whose elites follow the model of dependent modernization, which
introduces these societies into peripheralization. Against this background, not only
the traditional system of values and national identity culture are under attack, but
also numerous layers of the symbolic system in modernity. The education system,
the cultural subsystem, as well as the mass media have been particularly attacked.
A kind of aggression is underway on these activities and institutions in countries
in transition, with the aim of imposing models and patterns of Western hegemonic
culture and subordinating these societies to the logic of dictate and absolutization
of the power of megacapital (the interests of transnational corporations).

The French sociologist Pierre Bourdieu analyzed these relations in modern
times between the metropolis and satellite states and defined the concept of the
distribution of symbolic power and the role of symbolic violence: as a structured
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system of different participation of social groups in the system of distribution of
symbolic power, i.e. the different media influence of global and local media on
citizens, audiences, media consumers in the global world system and on its dif-
ferent zones (center, semi-periphery, periphery). These inequalities in the symbolic
sphere are complemented by social and regional inequalities between developed
and underdeveloped countries.

Table 2. [T/digital gap

Post-industrial societies Third World
Number of telephone lines 74,4% 1,5%
Internet users 93% 0,2%
Share in patents 95% 0,0%

Source: Pecujli¢, M. (2002). Globalization — two faces of the world.
Belgrade: Gutenbergova galaksija, p. 115.

In addition to Pierre Bourdieu, other researchers have written about these re-
lations between global and local media in the contemporary world, especially Herman
and McChesney, in their study “Global Media — The New Missionaries of Corporate
Capitalism”. Based on a comprehensive analysis of media relations in the era of dom-
inance of the asymmetric globalization model in the world, these authors point out:

The means of communication have been monopolized by a few who can
reach everyone. Never before have so many people been kept in isolation
by so few others. There are more and more of those who have the right to
hear and see, but fewer and fewer of those who have the privilege of in-
forming, expressing and creating opinion. The dictatorship of a single
word and a single image is much more destructive than the dictatorship
of a single party: it imposes a life in which the model citizen is an obedient
consumer and passive observer, built on the assembly line of the North
American model of commercial television. (Herman & Mekcesni, 2004:4)

These and other authors and their research show that in modern times we are
witnessing the processes of transformation of identity culture under the influence of
globalization and transition. There is a strong expansion of information actors who,
like new gladiators, have encompassed the entire planet, imposing on it, in the con-
ditions of the post-Cold War period and the implosion of socialism, a new model of
cultural hegemony that serves the restoration of capitalism and the absolutization of
the power of megacapital. This new type of media and “information bomb” strongly
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influences new forms of polarization and hegemonization in the global world system.
Researchers write about the shift of certain types of collective identity matrices: from
class to national (T. Kulji¢); George Konrad writes about “identity hysteria”, and
Amin Maalouf writes about the rise of “murderous identities”, while French socio-
logist Alain Touraine writes about the emergence of a postmodern cultural identity
based on strong processes of individualization and emancipation of the personality.

Contemporary world society is engulfed by great waves of crisis and
change: it is in the vortex of transition and globalization. These processes also
significantly influence the metamorphosis of personal and group identity culture.

The Expansion of Cultural Imperialism
and the Ambivalent Role of the Intelligentsia

We live in an era of parentheses, megatrends and transition on a global
scale (Volerstin, 2005, 2012, 2014; Nizbet, 1982, 1990). In such times, there is a
disintegration of old classes, strata and movements and the rise of new ones. In
this context, with the change in the mode of production, there have also been
changes in the symbolic system. This is also the situation in the Balkans and in
Serbia. Numerous strata of the intelligentsia are affected by these processes. We
have already written about this in our studies on the transition in Serbia (Mitrovic,
2004, 2009, 2014, 2017). In them, we have also specifically pointed out the tran-
sition of the former systemic intelligentsia, i.e. of that part that was dogmatically
linked to Marxism, during the time of socialism, and which after October 5th made
a proselytizing flight, and overnight embraced Popper’s neoliberal doctrine of the
open society (Mitrovi¢, 2021). In contemporary Serbia, one of the forms of this
proselytism is autochauvinism and Russophobia. This phenomenon manifests itself
in our country in the form of false Euro-Atlanticism and globalist cosmopolitanism.
Its supporters minimize and underestimate the importance of national identity and
interests in the conditions of contemporary struggles. It is as if the dialectical rela-
tionship between the general, the particular and the individual in the processes of
transformation of societies, culture and social consciousness in the contemporary
world is forgotten; that is, the need for the connection of the class, national and in-
ternational. In short, one cannot be a good European and a cosmopolitan, and at
the same time be anationally oriented, i.e. without a developed national identity.

Therefore, here we recall the critical studies on this problem in the works
of eminent authors, contemporary sociologists and political scientists [Immanuel
Wallerstein, Andre Gunder Frank, Noam Chomsky, Pierre Bourdieu, Naomi Klein,
Pierre-André Taguieff and Diego Fusaro]. These authors write in modern lan-
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guage, analytically and anti-dogmatically about the connection of socio-class,
geopolitical and symbolic factors in the processes of social struggles in modernity,
as well as about the importance of a critically developed emancipatory self-con-
sciousness of social actors for the transformation of social relations.

Here we must recall that there is no mere automatism between economics
and politics in social development. After all, this was pointed out not only by Karl
Marx, but also by Antonio Gramsci and Karl Polanyi. They write from the stand-
point of the theoretical and methodological principle of totality and from the stand-
point of the dialectical connection of numerous activities and areas of social life.
The aforementioned scholars, by the way, follow different paradigms, and in their
works they speak about the mystified role of the thesis of de-logization, the end
of history and the open society. Therefore, it is worth noting that the theses of the
apologists of the neoliberal metasocial discourse about market fundamentalism
and globalism, as a project of new inequalities, neoconservative inequality and
the expansion of the absolute power of megacapital, served as a bridgehead for
the stigmatization, and then the destruction of the Marxist worldview and the pro-
motion of the ideology of neoliberalism.

Against this background, along with the implosion of socialism, a radical
destruction of the symbolic system was carried out and the spread of a “new”
value system and ideologies that legitimize the economic, political and cultural
hegemony of the emerging bourgeoisie in new areas was carried out. In this
context, reforms were carried out not only of the economic and political system,
but also of education, value, cultural and symbolic subsystems, according to the
dictates of Western reformers. The so-called “professional reformers” entered the
scene in the countries in transition, who replaced the “professional revolution-
aries” and ideologists of the former regime. Their mission was first to destroy the
socialist value system and neutralize every form of critical thought and resistance,
and then to affirm the apologetic matrices of the emerging new symbolic system,
as an element of structural violence and a new form of socialization of personal-
ities appropriate to the value logic of capital and its globalist expansion. In these
countries, curricula and programs were changed overnight, in which, in addition
to the expulsion of Marxism, values from national culture and history were sup-
pressed. The dictate of revision affected both national and general European and
Balkan history of the 20th century. All of this was aimed at the destruction not
only of class-emancipatory consciousness, but also of national cultural and iden-
tity consciousness. A comparative analysis of the curricula reveals and demon-
strates this. The effects are particularly devastating in terms of the reform of the
curricula of history, literature and the Serbian language, but also of ethnology.
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This “trend” of dependent “modernization” of education was supported
in parallel by both the political nomenclature and a number of media, non-gov-
ernmental organizations and parties that uncritically followed the pro-Western
policy of reform of post-socialist societies, with the open or covert support of
Western media and institutions and centers of power.

Critical analysis shows that the model of dependent modernization was
imposed on countries in transition at all costs (by force or by grace), through var-
ious reform programs by the IMF, the World Bank, the Bologna reformers, as well
as NATO. These reform “transition” programs were intended to encourage cap-
italist development in these areas, but also to create a new social, political and
cultural structure of society. In short, it is about creating a new elite: the comprador
bourgeoisie, the comprador political elite and the comprador intelligentsia. They
should unquestioningly follow the orders of Western globalist centers of power.
This model of dependent modernization and transition reforms without social re-
sponsibility, but also cultural imperialism, has been imposed on numerous former
socialist countries. A number of countries, however, continue to resist and make
selections in these processes, making an effort to preserve autonomy in their de-
velopment, defending their identity and national interest; Serbia is among them.

It should be noted that the pressure and blackmail from the West are in-
creasing, and that the current nomenclature in power is carrying a burden that is
not easy. After 1990 and the NATO aggression on the FRY, without the approval
of the Security Council, a kind of war continued with numerous means of hard
and soft power, which illustrates Clausewitz’s rule that “war is the continuation
of politics by other means” (Klauzevic, 1939:12), but also Aron’s statement that
“politics is also the continuation of war by other means” (Aron, 2001).

The so-called neoliberal transition in the form of a “transition without so-
cial responsibility” (D. Lekovi¢, Lj. Mitrovi¢), which the best sociologists in the
West (I. Wallerstein and P. Bourdieu) claim represents a neoconservative historical
restoration of capitalism, expansion and hegemony of capital in the new territories
of the former socialist countries, has led to the dependent modernization of these
societies and the subordination of their development to the logic of capital. Under
the guise of reform, the destruction of the remnants of the welfare state and the
implementation of a package of reforms under the watchful eye of transatlantic
experts from the IMF, the World Bank and NATO, with an emphasis on harmoniz-
ing the emerging system with the Western system — in economics, politics, edu-
cation and culture. The implementation of this lumpen development policy, with
its main reliance on foreign direct investment, aims to subordinate the domestic
economy to foreign capital, which, ultimately, can lead to the underdevelopment
and peripheralization of these societies, but also to the weakening of their state
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and national sovereignty. It will be shown that most of the current elites in these
countries are contractors of other people's work on the domestic front. Hence,
they have the open and covert support of the West, which brought some of them
to power, giving them political support and promising them priority entry into the
EU and NATO alliance (the most glaring examples are Bulgaria and Romania).

Although Zbigniew Brzezinski, in his studies “Social Change” and “The
Grand Chessboard” (1999), drew a road map of geostrategic changes in the
context of the globalist project of the USA and its hegemony, we must recall that,
in the study “Social Change”, he predicted a duration of 75 years for this process
of transition of the former socialist countries. However, it seems that the corporate
and political elite in the West and the representatives of the military and media
complex are in a hurry. They want to “do violence” to history. That is why they
combine the instruments of hard and soft power, peaceful reforms and violence,
in the so-called transition of these countries. The expansion of the European Union
to the East and the modern geopolitical wars (Syria, Ukraine, Gaza) are also a
function of transnational corporations and a new redistribution of resources ac-
cording to the interests of megacapital. Hannes Hofbauer writes about this in detail
in his study “The Expansion of the European Union to the East” (2004). The in-
terests of the West and the geopolitics of resource distribution are the main drivers
of the political and military actions of the forces of global capital in the world
today. The ideology of human rights is a mask for causing destabilization of re-
gimes that resist the neoliberal doctrine of “shock therapy” and Western foreign
policy, which is under the baton of the US empire [(Brzezinski, 1999); (Friedman,
2009); (Chomsky, 1999, 2000, 2008); (Ganzer, 2021)]. In this context, the global
media, with its hybrid cultural war, is often an introduction to what the NATO al-
liance, like the “whip of God”, with its cruise missiles and the engagement of a
military coalition, will end up doing on the ground. These actions of so-called
“humanitarian interventions”, are listed under various names (“Angel of Mercy”
etc.) but have nothing to do with peacekeeping missions. Such a policy of the
West culminated in this decade with a proxy war in Ukraine and also in Gaza.
The war in Ukraine, by many features, is a kind of introduction to the Third World
War. Only for the naive this is a war for the independence of Ukraine. Anyone
who has read the geostrategic studies of Brzezinski and Friedman will be con-
vinced that these scenarios were outlined long ago: from the small Balkans (Yu-
goslavia) to the Eurasian Balkans in the Central Asian basin.

The world is already deep in the vortex of a new war: the “hands” of the
actors are visible, a nuclear roulette is underway that humanity can pay with a
new apocalypse and a tragedy of unimaginable proportions.
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It is time not only for an appeal from intellectuals, but also from all sober
people and governments in the modern world, as well as the UN: to make maxi-
mum efforts and stop this game of war, because tomorrow is always too late.

Unfortunately, the so-called international institutions (Security Council,
UN), which are institutionally involved in resolving world conflicts, are blocked
by the will of the so-called global West. The EU elite has been reduced to dwarfs
subordinate to the will of the USA, which has instrumentalized them in the current
conflict in Ukraine. As if hate speech and Russophobia are stronger than any peace
diplomacy. A geostrategic war is underway, which is connected to the new geo-
politics of resource distribution, as well as the conquest of the East and vast ex-
panses of ore, water and other resources. Therefore, Johan Galtung, director of
the International Institute for Peace, is right when he warns that the fight for peace
is connected to the strategic goals of development in the world: “The fight for a
different development, like the fight for a different peace, must be waged by chal-
lenging and even transforming Western cosmology, all those deeply rooted beliefs
that define peace with weapons and development with money” (Galtung, 2009),
as is Brazilian President Lula da Silva with his message: “that there is no global
peace without global justice in the world”.

The French sociologist and geopolitician Raymond Aron, in his study
“Peace and War”, argued that humanity is currently in its infancy in terms of the
culture of peace, and that many more centuries and wars will pass before it learns
to remember and adopt Gandhian politics - that peace is development, and the
politics of non-violence and dialogue - the politics of peace! (Aron, 2001).

Sustainable Development of a Multipolar World and a Culture of Peace

Contemporary theorists, especially the British Robert Cooper and the
American Robert Kagan, justify in their works the cultural imperialism and colo-
nial policy of the West in the world, writing that it played a positive and progres-
sive role in the modernization of colonial countries in Asia, Africa and Latin
America. Robert Cooper, in his study “The Breaking of Nations”, writes about
the contemporary phase of the so-called liberal imperialism, which can also have
a positive role (Kuper, 2007), while Michael Mandelbaum, in his study “Does the
World Need a Goliath”, explains the need for the survival of the imperial role of
the USA in the 21st century (Mandelbaum, 2006). The goals of the actors of cul-
tural imperialism in modern times are to achieve cultural hegemony, i.e. to in-
fluence, first of all, the young generation (which is in the process of socialization),
to destroy its cultural identity, through the system of symbolic violence (global,
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electronic and printed media), as well as new digital extended means (the Internet
and new communication technologies); in a word, through the so-called system
of “soft power”. Then, through such destruction, to weaken its critical power to-
wards the destructive negative influences of Western ideologies and the imposition
of the value system of the mass consumer “society of the spectacle”.

Therefore, we must emphasize that the right to national cultural identity
is an elementary human right of every individual and people, and as such today it
is one of the universal human rights of humanity. Philosopher Isaiah Berlin be-
lieves that trampling on cultural identity is the greatest crime. Therefore, this right
is as important for a people as the right to life and the right to bread/employment.

The defense of the right to cultural identity is a defense against neocolonial-
ism and cultural imperialism in modern society. A people that preserves its language,
religion and culture, preserves its liberating traditions and its history, has a future.
In short, it is not inclined to accept the recipes of dependent modernization and
quickly recognizes deceptions, i.e. manipulations that are intended to be placed in
public in order to mask the true interests of foreign countries and corporations, and
behind which the geopolitical interests of enslavement and hegemony are hidden.

It is time to openly say that no one has the right to challenge the right of the
so-called small nations on their (view of) world, i.e. cultural identity and defense
against cultural imperialism, i.e. defense against their conversion and annulment of
their language and religion, in other words, culture, tradition and history. No matter
how powerful the so-called great powers are, as global players in international re-
lations, it is worth saying that time is running out for such imperial privilege. The
forces and movements of the so-called global plural multitude (Negri & Hardt, 2003;
Hardt & Negri, 2009) are growing, which rightly challenge the survival of imperi-
alism in modern times, regardless of the words used to justify and legitimize this
right. In addition to the strong anti-globalization and sovereignist movement, there
is also the emergence of BRICS, as a new coalition of numerous countries from dif-
ferent continents, which are increasingly determined to establish a multipolar dem-
ocratic order as an alternative to the current order of inequality in the world. It is
time for Europe to grow up in responsibility and not represent a protectorate of the
USA. The last leaders with charisma were great statesmen: De Gaulle, Willy Brandt,
Margaret Thatcher, Merkel... As if the time of technocratic apparatchiks and con-
tractors of other people's work has now arrived; there are no leaders with integrity
and vision. Hence the inability for strategic vision and initiative.

In the context of the topic that is the subject of our article, it should be
emphasized that it is time to radically change the priorities in international politics:
that instead of hegemony, armament and rule by force, the world is ruled by the
policy of dialogue between different cultures and civilizations, what the Chinese
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call the convergence of different systems. In the book “Building a Common Future
for Mankind”, Xi Jinping, President of China, explained the program of the joint
struggle for sustainable development in the world, the affirmation of peaceful co-
existence and partnership for building a common future for humanity, defining
the principles of the “Belt and Road” initiative, indicating that it represents

a platform for open and inclusive cooperation, for the public good that we
jointly provide to the world, and that although it is focused on Asia and
Europe, it does not reject any country, any part of the world... Xi Jinping
firmly states: the Chinese people have always believed that China will
only be good when the world is good, and that the world will only be good
when China is good. (S. Pinping, 2023: 612)

Despite the pessimistic projections of scientists and futurologists, humanity
needs a project of “active kindness”, which expresses a new philosophy of peace
and peaceful coexistence in the world and paves the way for a new value system
and orientation to build cultural tourism from the past/history, and not for it to be a
disputed heritage that turns into an explosion and conflicts. Instead of ethnocentrism
and the clash of civilizations, humanity needs dialogue and a culture of peace. It is
time that, instead of renewing the policy of cannons, which, in the conditions of a
possible nuclear war, would set the entire world on fire, reason should speak out,
and the culture of peace should triumph over the supporters of nuclear war roulette,
anew arms race. Today, humanity needs new investments in science and sustainable
development, education and culture, improving health and the quality of life, as well
as achieving economic, social and political equality for all peoples in the world.

These days, while reading Milovan Dilas’ book “Disintegration and War”,
Diary 1989-1995, we notice how this author, with the power of critical reflection,
describes the power and powerlessness of the West in resolving the Yugoslav crisis
of the 1990s. These observations of Dilas seem to apply to the contemporary sit-
uation in the European Union and the world, when it comes to the war in Ukraine,
but also to the global problems and challenges that modern humanity faces, and
the ruling elites are not solving them. Dilas, knowingly, wisely and sharply con-
cludes: “The West, in its strength and wealth, leaves an impression of misery in
this time: there are no statesmen with strength and vision, leaders resemble small
traders, they are not capable of concluding anything crucial and decisive, and if
they do not implement the conclusions, they use bickering and bargaining as an
excuse to do nothing™? (Pilas, 2022: 11).

2Quoted from the published feuilleton “Diary Notes” by Milovan Dilas, “Politika”, Belgrade, May
26,2022, p. 11.
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In modern times, we are faced with the opportunistic policy of the West.
The United States has tied the hands of its allies with its hegemony, so that they
cannot lead an autonomous and active peacekeeping policy, but rather a cheering
and submissive one. Hence, the war in Ukraine is spreading and threatening to
endanger the security of not only Europe, but also the world. Peace movements
in Europe are also acting inertly, demonstrating their inability to decisively in-
fluence the search for a solution on the path to peace.

There remains hope that the BRICS alliance, led by China, will take deci-
sive steps in resolving this conflict that threatens to ignite the entire world with a
nuclear war. Unfortunately, for now, only uncertainty is certain. We are afraid that
Minerva’s owl will wake us up late this time too!?

Therefore, instead of lamentations, we quote the lyrics from the poem
“Why is Socrates Silent?”

1 hear

War drums

New Crusaders
Reconquer Jerusalem
Crucify Christ

While Socrates

Is Silent

The Cynics Say
He is Drunk
From Coca-Cola! (Mitrovi¢, 2005:64)

skoksk

Despite these trends in the modern era, we believe that better days will
come for humanity. New technologies, the digital revolution and the internet gen-
eration will also give birth to new Prometheus heralds, actors of emancipatory in-
itiatives and alternative projects for the sustainable development of humanity, as a
community of free and equal citizens and peoples of a multipolar world, who will
invest in the development and peace and well-being of all people. In that world,
let us hope, in Kantian and Peanonian terms: peace, reason and the religion of char-
ity will prevail; dialogue and partnership of different civilizations, while cultural
identity differences will be an asset, not a barrier to cooperation between different
peoples, races and religions. With all due respect to our libertarian ancestors, we
wish such a peaceful future for our descendants: to compete with our neighbors
and other peoples in creativity and solidarity, in the gift of kindness and love.
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The times when the West could shape the world in its own image are long
gone, Frankopan rightly believes, as he writes in his study “The New Silk Roads.
The Present and Future of Our World” (Frankopan, 2020: 289). This author came
to this conclusion precisely by analyzing the Chinese philosophy of development
and peace, which was announced by Chinese President Xi Jinping in 2013 as the
megaproject “The New Silk Road — Belt and Road”, which affirms the thesis of
dialogue and convergence of different civilizations instead of conflict (Mitrovi¢,
2024; Tanaskovi¢, 2019; Tolvaisis, 2019; Vignjevi¢, 2019). The famous English
philosopher of history and diplomat Arnold Toynbee predicted that the future of
humanity belonged to China, stating that “the future unifier of the world will not
be some Western or Westernized country, but China” (Tojnbi & Ikeda, 2005).
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Kenumup M. Kewwemosuh'

ITPUKA3UN KPU3A U KATACTPO®A
Y INONYJAPHOJ KVITYPH?

Casxicemak

Kpuze u xamacmpodhe nucy camo npsopaspeorne eecmu 3a ugpopmamusHe meouje, eeh
Cy U He3a00UNa3Ha mema PUKYUOHATHUX Meoujd, OOHOCHO MACO8He/NONyIapHe Kyi-
mype. Haume, nopeo gpusuuxux nocneouya kamacmpoge y 00jeKmusHoj peainocmu,
ROCMOju KYIMYPHA OUMEH3UjA KpU3d U Kamacmpoda Koja je ycmepena Ha 3Hauersa u
mymauersa 08ux 002ahaja, coyujarHo-nCUXOI0UKe MeXAHU3Me 3a OCHANCUBAIbE NO-
Jjeounaya u 3ajedHuya 0a ce pame y HOPMAIHO PYHKYUOHUCARE, 0OHOBE OPYUUMBEHO
mKu6o u Kkpery nanpeo. Kpos npoyuasare kyimyprux oumensuja kamacmpoghe, mu
CXBAMAMO UWIMA je OHA 3HAYUNA 34 /bYOe U 3ajeOHUYe U KAKO FUXO8U KVIMYPHU NPO-
U3600U 00PACABA]Y U YIMUYY HA FUX08 NO2TIe0 HA KAmacmpoge u, Modicod, Ha FUX080
nonawarse. [lpupoone kamacmpoge, macogne necpehie, mepopucmuuku Hanaou u
MEXHUYKO-MEXHONOWKY AKYUOemHU npeomem cy OPOjHUX uimosa, me ce Cmeopuo
nocebanm scanp — uimosu kamacmpoghe. One cy u mema nOCEOHUX UCMPAACUBAUKUX
MeNesU3UJCKUX eMUCU]A KOje UCpPAadicy]y Y3poKe Kamacmpoga, Opama u pomand, no-
30PUWIHUX KOMAOA, Tlene YMemHOCHU, ANOKATUNMUYHUX 8U0e0-Ueapd, CHOMEHUKA U
op. Ynproc mome, 6poj axademckux padoea Koju ce base npuxazuma Kpu3a u kama-
cmpoga y nonynapHoj Kyimypu je peiamueHo CKPOMAaH, UCTPANCUBARA CY PemKd,
HecUCmeMamuiHa u CHOpaoudHa, Wmo je cée YCioguno 0a 00 OAHAC Huje YChOCmas-
/ben onwmenpuxeahen meopujcku OKUp 3a 08y 8pCmy ucmpasicusarsa. Y paoy je oam
npeaneo HAj3HAUAJHUJUX C8EMCKUX UCMPAICUBAFA HAYUHA HA KOJU CY Kpu3e U Kama-
cmpoge npukasaue y QUAMCKO] npoOVKYUju, NONYIAPHOj My3UylU, KroUICEEHOCIU U
JIenoj YMemHOCmuU, Kao u NOKyuaju aymopa 0a oojacte u pasymejy Opyulmeenu KoH-
MeKCM U C8PXY, 0OHOCHO KAKO U 3AUiMO je 080 8AXNCHA MeMA Y KVIMYPHO] NPOOYKYUJU.

Kuwyune peuu: kpuze, kamacmpodghe, nonyiapna Kyimypa, cmMarberbe pusuKd.

L ®dakynrer 6e36ennocTr, Yausepsurer y beorpany, beorpan, Cpouja;
zelimir.kesetovic@gmail.com; 0000-0001-7924-9965

2Pa je HacTao y okBupy peanmmzanuje [nana paga HUO 3a 2024. roquny ®@akynrera 6e36eqH0CTH
Yuusepsureta y beorpany na mpojexty 47017, koju puHanCHpa MUHHCTApCTBO 32 HAayKy, HHO-
BaIlHje ¥ TEXHOJOMIKH pa3Boj Pemyomuke Cpouje.

135



HKenumup Kewemosuh Ilpukas kpuza u kamacmpodaa...

YBOJ

Haxkon cBake Besnke mpupojHe KatacTpode ocTtaje mycTomr: 0eXHBOTHA
Jby/ICKa Tena, moBpelenu u ynecpehenu sbyau, cpymene kyhe, 6omHuie, mKoe,
YHUILITEHE KpUTHYHE HHPpACTPyKType (IIyTeBH, IIPyTre, MOCTOBH, EIIEKTPOMPEIKA,
BOZIOBOJ U 1p). MelyTum, oBu foral)aju yBek ce onurpaBajy y KOHKpETHOM APYIIT-
BEHO-UCTOPH]CKOM U MOJIUTHYKOM KOHTEKCTY y OKBUPY KOTa Ce€ Tymaue, pa3ymejy 1
HPOM3BOJIE IPYINTBeHE KOHCeKBeHIle.® [lopen ¢pusnuke cuene karacrpode, HocToju
U OHa KyATypHa, K0ja 00yxBaTa KyJITypHE apTe(akTe KOju IOMaxKy JbyuMa y IpH-
nmpemMaMa 3a Kpuse ¥ KaracTpode, pearopamy Ha lBUX, U Y OIIOPABKY U MIOBPATKY y
HOpMauty Kaja oBu gorahaju npol)y. M3ydasajyhu KynTypHy cueHy karactpode, Mu
CXBaTaMmo I1ITa je OHA 3HAUMJIa 3 JbYJIE U 3ajeIHUIIC U KaKO BbUXOBU KYJITYPHH IPO-
W3BO/IM OJIpakaBajy HUXOB MOIVIE] Ha KaTacTpode 1, MOX/1a, yTHIy Ha HbUXOBO T10-
Hamame. Jlakie, Iopes MOJIUTHYKUX, EKOHOMCKUX, COLIU]aTHUX, ICUXOIOIIKUX 1
JPpYTuX, KpU3e U KaracTpode umajy v 3HauajHy KyATypHYy AuMen3ujy. OHe cy u Kyi-
Typuu jporahaju. I'nenajyhu kpo3 mejzax mnormymnapHe KyiuType, kKaractpode cy 1mo-
CByJa: 071 MHCIHpanuje GUIMCKUM MPOIyLEHTHMa Koju 3apalyjy MUIMOHE Ha
npudama o 60pOH YoBeKa ca MPUPOIOM, HCTpaxkuBaukux TB emucuja koje uctpa-
XKYJy y3pOKe jenHe KaracTpode, 10 anoKaJIUINTHYHUX BHIICO-Urapa, Koje Aajy Jby-
JMMa IPUJIMKY J1a CIacy 3ajeJHUILY OJ] IOTITyHe nponacTi. HakoH karacTpoganHux
norahaja, MpeXUBENH, Ka0 ¥ BbUXOBH CIIACHOIIM, TaKohe ce yKIby4y]jy y IIHPOK CIIeK-
Tap KyJITypHe POLyKIIMje, Ipenpuyajy 3roae u aejie npuye o porahajuma. Ha 3rpa-
JlaMa Cy CIIPEjoM UCTHCaHU TpaduTh, Kako O ce MpeHene MopykKe Haje, Xymopa
win ¢pycrpauyrje. HoBu putyanu nomaxy y mokymajuMa aa ce ooe3oenu pea u
CMHCA0 BUXOBUM KMBOTHMA, YKJbYUyjyhHl 1 OHE KOjU c€ OJJHOCE Ha IOCTYTAhE ca
MpTBUMA. VIMIIPOBH30BaHU CIIOMEHHIIU CE CTBAPAjy Kako O MpeKUBEIMMa OMOT'Y-
hunu 1a monene cBoje eMoIMje U MPUCETe ce OHUX Koje cy maryounu. [loeme u
IIeCMe Cy HalMCaHe y HaCTOjarby J1a C€ CXBAaTH OHO IUTO C€ JIOTOAMIIO. YIIPKOC CBEMY
TOME, HCTPaKMBamba Kpru3a M KaracTpoda y MOIMyIapHOj KyATypH Cy peTKa, HeCH-
CTeMaTH4yHa U CIIOpaJuyHa, IITO je CBE YCIOBMIIO J1a 10 JaHAC HUje YCIIOCTaBJbEeH
ommrenpuxsaheHn TEOPUjCKU OKBHP 3a OBY BpCTy HcTpaxuBama (Webb, 2007).
[Momynapna kynrtypa karactpoda (popular culture of disaster) je jeqHa on HajMarmbe
Ipoy4YaBaHUX TeMa KOjuMa cy ce OaBUIIM HCTPpaXKMBauH KaracTpoda, npe csera 300r

3TIpema IpeBHOM KHHECKOM MMITEPHjATHOM MOJMTHIKOM M BEPCKOM yUEEbY KOje Ce KOPUCTHIIO 12
OM ce oIpaBana BlaJaBuHa KHHECKOT apa, CMaTpa ce Ja OH HMa HeOeCKH Manoam (KAHECKH: K

7). He6o (%, Tjer) onuuapa NpUpoIHYU HOPEaK U BOJbY IIpaBeaHor Biaapa Kune, ,HeGeckor
cuna” ,,Hebeckor napcra”. [1o KMHECKOM BepoBaby, MPUPOJIHE KaracTpode cy Ouiie OokaHCKa Of1-
Masz/a ¥ 3HaK HeOECKOT He3aJ0BOJbCTBA BJIa/IapeM, 11a O1 YecTo JI0Ia3kIIo 10 MOOYHa HAKOH BEJIMKHX
karactpoda, jep cy Jbynu Te Hecpehe noKMBIbaBaIM Kao 3HaKe J1a je HeOeCKr MaH/aT TIOByYEH.
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TOr'a IITO Y MHOTUM aKaJeMCKUM U UCTPAKUBAYKUM KPYTOBHMA MOCTOjH UHTEIIEK-
TyaJlHa Ipezpacysia rnpeMa BpeJHOCTH M BaKHOCTH HomynapHe Kyirype. [lo mpe
JIBE JICLICHH]je IUTepaTypa Ha OBy TeMy je Omiia HeccTeMaTu30BaHa U HeCO(UCTH-
[paHa, 1 JlaBaja HaM je CaMo OIIIITY Ha3HaKy O YTHIAjy MOIylapHe KyTIype Ha
Hepleniyjy KaracTpoda o CTpaHe jaBHOCTH U OJrOBOp Ha HHX. Mako ce cutyaruja
y TOCIIe/Ie BpEME MEHba, JOII YBEK HeMa CHUCTEMATCKOT MOKYIlaja J1a ce Mamupa
oBa o0nacT uctpaxkupama. Mel)yTuM, jacHo je 11a je mpe]] UCTPaKMBAYKOM 3aj€IHU-
1I0M KO0ja ce OaBU IpOy4aBameM KaTacTpoda jou Iyr myT y IpoydaBamy U MPOLEHH
nomynapHe Kyirype karacrpoga (Quarantelli and Davis, 2011).

[IpBo nuTame Koje ce MOCTaB/ba jecTe Kako Ae(PUHUCATH OBY UCTPAXKHU-
BauKy oOmnact. OAroBop HHUjE JIaK, jep noapasymeBa oapeheme mojMa karactpode
(MuHUManaH 6poj MPTBHX, MOBpeheHnx, caMo (PU3UUKE WIHM U COLIMjaTTHE BapH-
jabne), Kao ¥ 1mojmMa MomyJapHe KyaType (1a M caMO MacOBHA, WJIM U €JIUTHA U
HapoJHa, IITa ca KyJITYpOM MpPeAMOAEPHUX ApKaBa, 1a JH MOIMyIapHa KyJITypa
ykibydyje camo T-shirt majurie, punmose, cepuje u rpaguTe WK U TOKyMEHTapHe
emucuje, UHGOpMaTUBHE EMUCH]€ U YJIaHKe Y HOBUHAMa). YMECTO JAEyKTUBHOT,
Crusen Koyu (Stephen Couch) ce onpenespyje 3a UHIYKTUBHH IIPUCTYII, KOjU OU
1o neduHunMje nomao nogazehu o pesyarara UCTpakuBamba Ha TEPEHY, MPH
YeMy je OH CKJIOHUJU MHKIY3UBHOCTH Hero uckibyunBocTH (Couch, 2000).

[omynapna kynTypa y 3Ha4ajHOj MepH ozapelyje Haile HopMe, BEpoBamba
U, TIOCJIEANYHO, AKIIMj€ y CBETY YOIIUTE U y KaracTpodama nocedbHo. [lomaxxe Ham
Jla YOKBUPUMO KaTacTpode, AaMO MM CMHCA0, YYMHUMO HUX pa3yMJbUBUM W,
MOX[1a, KOHTpoaduiiHuM. OHa HaM Jiaje KyJITYpHH aJlaT U KOJIEKTUBHE BU3H]j€ KPO3
KOj€ ce KOHCTpPYHIIIE 3HaYCHE U MPUIHUCYje KpuBHLA. OBO Cy YMIbEHHIIEC HEBE3aHEe
3a TO KOJIMKO Cy MPHKa3M KaTacTpoda y MoImyaapHoj KyJITYypH TaYHU U UICTUHUTH,
a kaxko hemo BuzieTH, yriiaBHOM HuUCY. M3ydaBame katacTpoda U rnoryaapHe Ky-
Type Takole jaje cjajan MaTepujal 3a aHaIu3y ofHoca Mohu U KoH(uKara usmehy
KJlaca, paca u Jpyrux rpymnay OKBUpY jeHOT IpYILTBa, Kao ¥ u3Mel)y pasnuuuTux
npyurasa. KyntypHa criiena karactpoda je yecto 60jHO 1moJbe n3Mel)y pasnuuaunTux
¢bpakuja Koje ce Oope 3a KyATypHO 3HaUCH-E, IPUIMCUBAE KPUBUIIE, Xepoje,
XyJbe€ U UKOHE Koje he mocraru JOMUHAHTHE Ha KYJITYpHOj clieHH Karactpode. Kyn-
TYPHH MOPTPETU KaTacTpoda cy peTko jeauHcTBeHU. OHU NpeAcTaBibajy pas-
JMYUTE U YECTO KOMIIETUTUBHE Bep3uje norahaja U meroBuxX MHTEpIpeTaIyja,
npyxajyhu HaMm Tako yBHJ y 60pOe pa3nuuuThX rpyma Koje ce gorahajy usa cueHe.
Hnp. na 5u je 3a nznuBame orpoMHe koanuuHe Hadre u3 Tankepa Excon Bannes
(Exxon Valdez) kpuB nujaHu KameTaH, HeaJeKBaTHA BJaJWHA pEryaaTuBa, 1o-
XJIeTIHA KOMITaHUja T €eKOHOMCKH CUCTEM KOjH C€ IIPETEPaHo OCliama Ha (hoCuIIHA
ropusa? Ilobequuuka uHTEprperanyja he octaru y ucropuju, ooiaukonahe mnep-
Lenuujy u yruuahe Ha CTpyKTypHE IPOMEHE.
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Koyu npennake Tpy HMBOA aHAIM3€ OJHOCA MOMYJIApHE KYATYpe U Kara-

cTpoda:

- aHaJu3a MoJba MPOAYKIIMje, TUCTPHUOYIIHje U KOH3yMallije KYITypHOT
TEKCTa O KaracTpopu/CTpyKTypa PUIMCKE UHIYCTpPHU]€; IITa YUHU UHTE-
pECaHTHY NpHUYY UTI;

- YUTahE ¥ aHATM3UPAbE KYATYPHOT TeKCTa — IITa (UIMOBH O KaTacTpodama
TOBOpE O BPEIHOCTHMA, TEXKH-aMa U CTPaxOBHMa KOjH Cy JIE0 JPYIITBEHE KyJI-
Type jeHOT BpeMeHa; Kako HaM MOTY OMOhH y pa3yMeBamy pasiTHIuTHX
KOHIIETIIIHja 0 oqHocuMa Mohu u3mel)y couujannux rpymna, Kiaca, moloBa,
paca ¥ eTHUYKHX IPyTa; IITa MOXXEMO Hay4UTH O IIHPEM KYITYPHOM T1€j3aXKy
jemHor BpeMeHa pa3yMeBajyhu 3HaUeHe TEKCTOBa 0 KaTacTpodama;

- KaKaB je OTHOC M3Mel)y KynTypHOT TeKCTa ¥ CBAKOJAHEBHOT JKUBOTA — KO-
JIMKO Cy aJIeKBaTHE/TauHe pedIieKcHje TEKCTOBA MOITyIapHe KyAType y Ofl-
HOCY Ha CTBapHE KapaKTEePUCTHKE KaracTpoda Kao APYIITBEHUX forahaja;
3aCTYIJBEHOCT MUTOBA O KaTacTpodama; yTHIaj MOMyJIapHe KylIType Ha
NPUIPEMIBEHOCT JbYAH 3a KatacTpode U ToHaIIamke TOKOM KaracTpoda.

V3 oBe nuMeH3Hje, Mpeyiake U ciaeaehy ABOMMMEH3MOHAIHY MaTPHUILY

Kao aJiaT 3a UCTpakUBambe NMpuKaza KaracTpoda y MomyiapHoj KyaTypH:

Ta6ena 1. Kamacmpoge y nonynapnoj kyimypu - mampuya

Bpcra karactpode

OTpoBHH

Toprano | Ilomnasa
ornaj

bpononom | I'man

Kyntypan | Mysuka

MEIUJYM | [IItamMmmaHu Me-

TB

Dunm

pivz ()i

Uznoxoe

H3zeop: Couch, S. (2000). The Cultural Scene of Disasters: Conceptualizing the Field

of Disasters and Popular Culture. International Journal of Mass Emergencies

and Disasters, Vol. 18 No.1, pp. 21-37.

OBa marpuIia ce MoXe KOPUCTUTH 32 UCTPAXKUBAKHE BapHjallija Ha CBAKOM

Ofl TPH €JIEMEHTA aHaJIu3e, 3aBUCHO O TUIIA KaTacTpode U Merja KOoju je y IH-
Tamy. McTpaxknBauka nurama MOTy OUTH:
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- 3amTo ©Ma MaJjo necama o Karacrpoama aBHoOHa, a IMyHO OHUX O Opo-
nonomMuMa, caodpahajuum Hecpehama MOTOPHHMX BO3MIIA U JKEIE3HUYKUM
Hecpehama?

Kopucran 1 koMIuieMeHTapaH J1e0 OBE MAaTPHILIE j€ BPEMEHCKHU OKBHP Y
KOJeM je KyNTypHHU apTedakT HacTao U 'y Kome ce kopuct. Ha npumep:

- ipe Katactpode: NpeBEeHTHBHE KaMIIambe,

- TOKOM H€: TIOPTETH XyJba U XePOja, aHuKa y (GUiIMoBUMa KatacTpode,
- HaKOH e MPHUYe ca JbYJICKHUM HMHTEPECOM KOje Ce OIHOCE Ha KaTa-
cTpody; HACTOjama KpTaBa Jia Pa3BUjy KOJEKTHBHO 3HAUCHE.

YHyTap npennokeHor okBupa Moryhe je GoKycupame Ha pa3IuIuTe Kpu-
TH4YHE (aKTOpe KOJU W3]y HAPOUYUTO 3HAYA]HH 32 pa3yMeBame mpodiiema:

- [IpocTop/mMecTo — yHyTap HEKUX reorpadCKux Jokamuja ce popmupajy
nocebHe cyOKynType OKO Ipurpema 3a oapeheny Bpery karactpode, HIIp.
TOPHA/I0;

- Bpeme — na nu je edexar karactpode TpeHyTaH WM XpOHHYAH, CIIOP
um op3;

- [lepumnpany CTeTeH YKJbY4€HOCTH YOBEKa/TEXHOJIOTH)E — Y 3aBHCHO-
CTH OJI TOTa JIa JIN je y3POK KaracTpode YOBEK WM MPUPOJIA, MCHha CC
HAYMH Ha KOjU c€ pa3dyMeBa KatacTpoda U MpHUIHCyje KPUBHIIA;

- ConmjasiHa crparuukanyja — KyJITypHa CIieHa je OOjHINTe Ha KOME Ce
Oope paznuuuTe TpyIe (ETHUYKE, pacHe, KJIacHE), MOKyIIaBajyhu fa mpexo
KYJITYPHUX MeJIHja IPOMOBHIITY CBOj€ KYJITYPHE IIOPYKE U HHTEpIIpETaIIHje.

KPU3E U KATACTPO®E HA ®UNJIMY
Ny TEJEBU3UJCKUM CEPUJAMA

[TomutaBe, 3eMJbOTpECH, IlyHAMH]jH, KaTaCTPOhaTHU MMOXKAPH, TAHIEMU]E,
TEpOpHU3aM U Jpyre BpcTe KaracTpoda v KPU3HHUX CUTYyalllja OMHJbEHA Cy TeMa
MoTyJIapHe KyJType yorTe U ¢puimosa nocedHo. Kan je peu o puimMckoj uHIy-
CTpHjH, TEMA je TOJMKO OMUJbEHA U TOIMyJIapHA JIa MIOCTOju TToce0aH XKaHp: T3B.
¢unmoBu karactpode. [Ipema Dypuujey (Fournier), ¢unmou xaractpode cy,
Makap y Bennkoj bpuranuju, mpBoOUTHO OMITM OCMUIIJBEHHU J]a 00pasyjy U WH-
(bopMUIIly CTAaHOBHHUILITBO O MOTEHIMjATHUM OMACHOCTHMA; Ha MPUMEP BOjHO]
yrnoTpeOu HyKJIeapHe eHepruje, nonyt ,,PatHe urpe” ITutepa Borkunca (Peter
Watkins) u3 1965, na 61 moctynHo eBoyrpanu npema poOOKpaTcKuM ceprjama,
nomnyT cepuje ,,Axo...” u3 2004. roqune (Fournier, 2019).

139



HKenumup Kewemosuh Ilpukas kpuza u kamacmpodaa...

Panu ce o GUKIIMOHATHUM MTPUKA3UMa, KOjU 3aj€IHO ca OHUM (aKTyaTHUM
(y uH(pOpPMATHBHUM MeIUjHMa) 3HaYajHO YTUYY Ha TO KaKO rpaaHu MepLUIupajy
pHU3UKE U Kako pa3ymejy Kpuse u katractpode. @unm karacrpode je oHaj y Kome
je karactpoda nmpuMapHu oKpeTad paame. OBe katacTpode YKIbydyjy IPUPOIHE
cuie, Hecpehe, Tepopuctuuke win parHe Hamazae (Josuhesuh, 2021), rmodanue
karactpode, maHaeMuje u apyre npobieme Besane 3a 6onectu.* Cmarpa ce mos-
XKaHpoM akunoHux ¢unmoBa u TB cepuja. Kana je y nuramy npudame mnpuya,
00MYHO MOCTOjU HAZOTPa/iba Ha KaTacTpody, MOJCTPEKAYKH UHIHJICHT KOjU pa3-
OTKpHBa KaTacTpody WM 3anouumbe TeKyhy KkatacTpody, a 3aTUM HEeKe MOCIeTUIe
KaJa ce Mpuya 3aBplliaBa M CyMupajy ce npotekiu jaorahaju. OBe mpuue ce
00MYHO MPHUYajy U3 yIia oApel)eHnxX JIMKOBa MM IBUXOBUX IMOPOIUIIA KOje OIrYa-
Bajy TaKTHKY NMPEKHUBJbABAHA PA3TMUUTHUX JbyAH. MeTeopH, TOpHaAa, 3€MJbOT-
pecH, ByJIKaHU U KaTacTpo(aaHe KIMMaTcKke MpoMeHe Cy nomynaapHe Teme. OBu
(GuIMOBH 0OMYHO MMajy IIIyMadyKe eKUIIe ca MOMyJIapHUM (PUIMCKUM 3Be3/1ama,
UCIYH-EHH CY Jby/IMMa KOJH C€ YKJIanajy y pa3InyuTe apXeTUIoBe JIuKoBa. Ty cy
CIIOPTHCTH, BOAUTEIbU BECTH, TPaIOHAYCITHHUIIN, KOPYMITUPAHHU TOJIUTHYAPH, CYyM-
UBH Ooraraiiy, KJIaCHU PaTOBH, HAyUYHHUIIU IITpeOepH, 1eBOjKE y HEBOJBH, & OHJIA
U paznuuuTe noAaspere oBux Jukona (Hellerman, 2022).

IIpema Kajy I'meny (Kay Glenn) u Majkiy Poy3y (Michael Rose), na 6u
ce HeKu (UM okapakTepucao kao puiam karactpode, OH MOpa /1a YKJbydyje CBe,
WM Makap 3HayajHy KoMOuHaiujy cinenehux kpurepujyma:

- [Inejagy mpeno3HATJEUBUX JIMLA U BEJIIMKUX 3BE3/1a KOje TIIyMe JIMKOBE
Pa3IMYUTOT APYIITBEHOT TIOPEKJIa,

- Mohny cuity npupoje u3BaH JbyJACKEe KOHTPOJIE, U IPOTAarOHUCTY KOjU
HeTpecTaHo 0e3yCHenTHo YIo30pasa 3ajeIHuIly Ha Hajonasehy omacHocCT,
- CueHe caMOXXpTBOBamba, MACOBHOT YHUILTEHA M ONTACHOCTH 3a rpalane,
- CniekrakysnapHe crerujaise edexkre U ycnaHuueHy TOMIITY Koja TpUH
npemMa KaMepH,

- Jby6aBHy Temy u jesuse u pazpahene cuene cmptu. (Kay and Rose, 2006)

®dunmoBH KaracTpode TOMUHUPAIH CY, ca MalUM MM BehrM BapHjaiu-
jama y MojeJMHUM JIeIICHH]ama, MOIyJIapHOM KyITypoM, TpoHanazehu u 3aapixka-
Bajyhu cBOjy myOnuKy HajMame jenaHo ctonehe. Heku ¢punmmoBu karactpode cy
ocsajanu Ockape (kao mro cy ,,[locejmonosa aBanrypa” - 1972. u ,,Tutanuk” -
1997), unu cy 6minm BUCOKOTIPO(UTAOMITHY MOAYXBaTH, IIITO YKa3yje Ha MUPOKY

“Moske ce OCHOBaHO TPETIIOCTABUTH 2 hie maHaeMuje, HapounuTo HakoH uckycrasa ca COVID-
19 2020-2022, mopex yTumaja Ha I0OaTHy MOJTUTHKY, TEK OUTH TpeIMeT MprKasa y MOIyaapHoj
kynatypu. Bunern Casuh u Hophesuh, 2020.
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NPUBJIAYHOCT Mel)y GUIMCKUM CTBapaolyMa 1 riieaonuma.’

dunmoBH KaTacTpode umajy pernyTanmjy ,,ClieKTakyJapHUX U 110 U3BeC-
HOM IIA0JIOHY MPaBJBEHUX ’ JelIa, ca TNIyMIIMMa 3Be3/1aMa, BEJIMKUM Pa3apameM,
POMaHTHYHOM NIPUYOM M MPEKHUBIHABAKBEM, M Cy UIIAK HELITO BUIIE O ITyKe
oz 3a0aBe. buio 1a cy cMenTeny y mponuiocT Uil Jia ce npoTtexy y OymyhHnocr,
OHH HOCE HJICOJIOIIKE 3HAKOBE BpEMEHa Y KOME Cy CHUMJIbEHH, CaJP:KE KOMEH-
Tape O MOJUTHUIIM, PACH, KIIACH, POAY, KAMUTAIU3MY H TI00amu3auju u ap,° u
CIIy’Ke€ Ka0 ME/IM] 32 UCTPaKUBAE CTPaxa of] KaracTpoda, OHOCHO Mepleniuje
pusuka. Hayununu cy kareropusoBanu (puiMoBe KaTacTpode y HHUKIyce, 0
KOJUX CBaKM OJJpakaBa CTpaxoBe U ¢aHTasuje oapehene Bpemencke emnoxe. Tako
j€ PU3HUK Ol HyKJIEApHOT paTa CTBOPHO MOJUTHUKY KIMMY CTpaxa Koja je OTBO-
pHIIa MECTO 33 Hay4YHY U MOCTANOKATUNTHUYKY (aHTaCTUKY. TpEeHA0BHU y KaHPY
¢unma karacTpode HUCY UUCTH MOKA3aTeIbH UCONOMKNX (akTopa, Beh u npo-
MeHa y unaycrpuju. [lonctunaju koju gonase u3 HHAYCTpUje, yKibydyjyhu Ha-
Ipelak y TEeXHOJOTHjU, Kao IITO Cy KOMIJYTePCKH T'€HEepUCAHE CIIUKEe, Te
MOMYAAPHOCT U popuTadbuaHoCT GUIMOBa O KaTracTpodama, Takohe cy mokpe-
HYJIM OBe IuKiIyce. YommTeHo ropopehu, nmpe 1950-ux, ¢punmosu karactpode
cy OmM KOHIMIUpaHHu Kao Oubiujcku enoBu. Exokaractpoda je Ouia tema 3a
3a0punyTocT TokoM 1960-ux u 1970-ux, na 6u 1980-ux u 1990-ux nouuto 1o
TpaH3HUIIMje pemMa ApMareaoHy, MHBa3HjaMa BaH3eMasballa U Maru4Hoj JTUCTO-
NUju, WTo je nmpaheHo akunoHuM GuiIMoBuMa karactpode. Hayununu cy npu-
MeTwiIH 1a je Tepopuctuuku Hamajg Ha CAJl ox 11. cenremOpa 2001. rogune
,AMa0 CEeM3MHUYKU e(eKaT Ha HauWHE Ha KOje MOXKEMO Jla TOCMaTpamo CTaTyc
¢unmoBa karactpode” u na ,,kuHemarorpaguja nociue 11. cenremOpa o3Hauana
noce0aH MepUoJ y UCTOpUjU aMmeprukor ¢uima”. OBaj LMKITYC Harvalasa ornac-
HOCT 0J] T€POPHU3Ma, BAKHOCT ,,paTa MPOTUB TepOopU3Ma’ U HaLlMOHANHE 6e30e1-
HOCTH, y3 pactyhu exonomku crpax. Y mporekie ABe JeleHHuje Oenexe ce
3Ha4ajHu Aorahaju y3poKoBaHU MPUPOJHUM OMACHOCTUMA, Yy PACcIOHY O] IlyHa-
muja y Uanujckom okeany 2004, 10 HenaBHUX KatacTpoda Mo yTUIajeM KIIuMe,
Kao 1To je yparan Mapuja 2017. ronune.

3V cprickoj KnHeMarorpaduju 0Baj KaHp je 3aCTYIUBEH Y Marboj MepH. JelaH Of HajyCIIenTHHjuX
nomahmx (huMoBa OBOT JkaHpa je ,,Bapuomna Bepa”, [opana Mapkosuha n3 1982. rogune, o emmne-
MHjH BeJINKHUX O0oTHIba K0ja je 1972. ronuae moroanna COP Jyrocnasujy. Tpeba momeHyTH 1 (M
Hparana bjenorpnuha ,,Yysapu dopmyse”, u3 2023. roaute, 0 HyKJI€apHOM HHIUACHTY Y BuHum.
®Pan I'aja Dynaujanuja 0CBET/haBa CXBATAE POJHUX, PACHHUX U KJIACHUX (haHTa3uja Koje CToje h3a
HapaTHhBa 0 KaTacTpo(H, ¥ BU3Hja MOCTAOKAINITHYHOT(MX) cBeTa(0Ba) Koje O KaracTpoda Tpe-
6ano ma oxnBH; Takol)e omoryhaBa aHann3y 3Ha4eHa U apTHKYJIAIH]e KaTacTpo(aTHUX U MOCT-
CBETCKHUX IPOCTOPHHUX KOHCTPYKIH]ja, T HUXOBOI OAHOCA IPeMa CTBAPHHUM M 3aMUIIJBEHUM
JIpYIITBEHUM XHjepapxujama (1o, 6oja u kinaca npesknsennx) (Giuliani, 2015).
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VY HekuM ciy4ajeBuMa, qorahaju u3 CTBapHOT JKMBOTA MHCIIUPUCAIH CY
cTBapame (puimMoBa karactpode. PUIMOBH HHCIMPUCAHHU Jloral)ajuma Kao IITo Cy
BenukH noxap y Yukary 1871. u 3emsporpec y Can @panuucky 1906. ronune, Oumu
cy mehy npBumM puimoBuMa karactpode koju ¢y cHumibeHH. HenaBHO cy cHUM-
JbeHH puiaMoBH o nyHamujy y Mumujckom okxeany 2004. (Hemoryhe/The Impos-
sible, 2012), nadgtHoj xaractpodu ,,bputum nerponeyma” 2010. (Deepwater
Horizon, 2016), norahajuma ox 11. cenrem6pa 2001. (United 93, 2006) u 6ombari-
koM Haraay Ha boctonckom maparony 2013. (/lan marpuota/Patriots Day, 2016).

Monrano u Kap HaBoze 1a je KBapanTenu yTBpauo a BEJIUKU Opoj Jbyu
HHUj€ UMAo JINYHO, TUPEKTHO UCKYCTBO BEJIHMKE KaracTpode, anu 1a reHepaHo
JbyIM UMajy ciuke heHoMeHa KaracTpode Koje J0ia3e U3 MoIyaapHe KyaType
yomnure U ¢uiamoBa karactpoda nmocedHo. @uiMoBu o karactpodama cy 3a-
CIIy’)KHU 3a CTBapame ,,ONIITer je3uka” U OKBHpa y koMe he sbyau npeasuharu
kako he ce karactpoda oasujati. PUIMOBH 0 KaracTpodama HyJie CUTYPHO MECTO
myOnuium 1a ca 6e30e1He yaabeHOoCTH mpol)e Kpo3 aHKCHO3HOCT KOja Ce jOII HUje
MaHu(pecTruoBana y npasoj karactpopu. Ouu Takohe 00IMKyjy ¥ NepLeniujy pu-
3MKa y CTBAPHOM JKUBOTY, IITO YyTUYE HA CTBApame M IIMPEHE MUTOBA O KaTa-
cTpodamMa M ONMITHX HECHopa3ymMa y jaBHOCTH O YIIPaBJbalby BAHPEIHUM
cutyanujama u karactpogpama. I[Ipema Monrany u Kapy, nopyke koje jaBHOCT
npuMa Kpo3 puiamoBe o karacrpodama u apyre obIMke Menrja NomynapHe Kyi-
Type BEepOBATHO MHOTO BMIIIE YTUYY Ha MEpLENINjy U CTaBOBE JaBHOCTHU (UaK U
MHOTHX KpeaTopa IOJIMTHKE 1 Ha/IJIeKHUX areHIrja) 0 TOME KaKo Ce Jby/JH OHa-
1Iajy y Karactpodama, Hero 1TO je TO CIy4aj ca pe3ylraTuMa JpyITBeHUX Ha-
YUYHUX CTy[AWja WIM Ca €IyKaTUBHHUM IIOKYyIIajuMa areHluja 3a YIpaBJbambe
BaHpeAHUM cutyiujama (Montano and Carr, 2022). MehyTtum, ctynuja Keapan-
tenuja u3 1985, a u kacHUje UCTpa)KMBaYKe CTYIHUje, YTBPAWIE Cy Ja (HUIMOBH
KatacTpo(e yriiaBHOM HE OJpa)kaBajy CTBAPHOCT U Jia cajip:ke OpojHE MpUMepe
ne3uHpopMalrja, 4ak ¥ ako je Ouio mpumepa TagyHor npukasuBama (Giuliani,
2015). YpaBo U3 0BOT pa3iora, UCTpaKuBa4dM Karactpoda, ajau U KpU3HU MEHa-
yepu-npakTHyapu Ou Tpebasno Ja uMajy MIHMPOKO 3HAHKE O HAJHOBUJUM (HUIMO-
BHMMa O Karactpodama, y HacTojamy J1a 00Jbe pa3yMejy HapaTuBe ¢ KOjUMa ce
JaBHOCT MOX€ CYyCPECTH Yy MOIYJIapHO] KyIATypH.

QDUKTUBHU MPUKA3HU KPU3HUX CUTYallMja y eIEeKTPOHCKUM MEHjUMa He-
KajJla MOT'Y UMaTu U CaCBUM peajiHe MOCJeaulle, Kao Ja je ped O CTBapHOj Kara-
ctpodpu. CBakako je Hamo3HaTUju Hpumep paauo-apame Opcona Benca Par
CBETOBA, HAMpaBJbeHE Ha OCHOBY HMCTOMMEHOT pomaHa XepOepra II. Benca
(Wells), xojy je Paguno-tearap ,,Mepkyp” (Mercury Theatre on the Air) emutoBao
Ha LIbC-y xao cnenujanny emucujy 3a npasauk Hoh Bemrruna, 30. okroopa 1938.
OBa paano-apama yiuia je y HICTOpHjy Meiija 0 HAUMHY Ha KOjH j€ peau30BaHa:

142



Jlunnomamuja u bezbeonocm, [oouna 7, bpoj 2/2024. 135-151.

Kao JMPEKTaH MpeHoc nHBa3uje Mapcoaia Ha 3eMiby, ypal)eH Tako BEpHO J1a cy
MHOTH CJIyIIAOIH IHUPOM AMEpPUKE MOUICTIN aHULIK, MUciIehu fa ce To 3aucTa
noraha. OBa paauo-apama 4ecTo c€ HaBOAM Kao IMPUMEp yTHULaja KOjU MEIHjH
MOTY UMaTH, aJId ¥ Ka0 MOT'YNHOCT 3a OTeHLIMjaIHy 3710ynoTpedy Mmohu Menuja.

[Topen urpanux, karactTpode Cy HaIlie CBOje MECTO M 'y PTaHUM/aHUMU-
paHuM (QUIMOBHMMA, IIpe CBera ca eJyKaTUBHUM ImubeM. Ha web cTpanunm
Jlp>xaBHe ynpase 3a npuMapHy uHayctpujy (State Departmenta for Primary In-
dustries — DPI) ayctpanujcke ap>xaBe Bukropuja nocraBibenu cy Knumarcku ncu
(Climate dogs), anumupanu (GUIMOBHU KOjH TPajy OKO JIBa MUHYTA, a CaJpxKe Tpe-
IeHU (PUIIM O Pa3ITMYUTUM PErMOHATHO PEJIEBAaHTHUM KIIMMAaTCKUM (PeHOMEHUMaA
U IbUXOBMM MHTEpAKLMjamMa, Ka0 U HU3 (PUIMOBA O CBAaKOM O THX (heHOMEHA U
BUX0BOM yTuiajy.” Jleua na Tajnanay u y MHAMjK yde o MpUIIpeMH 3a MOILIaBe
noMohy KuTa, OAHOCHO CJIOHA — IVIABHUX JIMKOBA Y JIOKAJIHO MPOU3BEICHO] Taj-
JaH/ICKO] aHMMallHja KOja ce eMUTOBAJIa TOKOM Io11aBa Ha Tajmanay kpajem 2011.
noj Ha3uBoM ,,R00 Su Flood” (,,3Haj, 60opu ce mpoTus norase”). AHUMAIH]a je
npuBykia npeko 78.000 ,,1ajkoBa” Ha YouTube-y Ha nan xajia je mocraBjbeHa
(Reliefweb, 2013).

TemaTuka kpu3a u karactpoda je cBe 3acTyIJbCHHja U HA TEJICBU3U]jU.
[Topen noKyMEHTapHHX eMHUCH]ja O KaTacTpodama, JOKyMEHTapHe JIpaMe — ,,X10-
punHe Gopme, OJHOCHO CNOj TOKYMEHTapHOI Marepujaia ca apamom’” (Lipkin,
2002) — nanac cy cBe nomyJaapHuje, Kao 1 (UKIMOHATHE TEJIEBU3H]CKE CepUje O
katactpodama. TB cepuje nmocsehene karacrpodama cy ce jaBuie mnocie Gpui-
MOBa KaTacTpo(a, BepoBaTHO 300T TOra IITo je Tpebasio HEeKO BpeMe Jia ’bUXOBH
OyleTH JOCTUTHY HEOMXO/1aH HUBO Kako Ou ce karacTpode y MOTIYHOCTH MpH-
kazane. [locToje oHe Koje Cy 3aCHOBaHE Ha Hay4yHO] (PaHTACTULIM U XOpOpHUMa,
nonyT ,,The Walking Dead”, u one 3acHoBaHe Ha UCTHHUTUM Jorahajuma, Kao
mto je ,depnobun’ (Chernobyl, Hellerman, 2022).

[TocToje Takohe u cepuje 3a aeiy ca 00pa30BHOM CBPXOM, ITOMYT TEJIEBU-
3mjcKe cepuje ,, Ynuia Cezam”, Koja ce, Topea1 0OCTalIOT, 0aBU eIyKallljoM O Kara-
cTpodama Be3aHUM 3a TOpHAJa, 3eMJboTpece u jap. [Iporpam je myH aHuManyje,
XyMOpa, KpaTKuX (PUIMOBA U KYJITYPaTHUX WIYCTpalfja y UHTepIpEeTaLuju AeLe,
a CKEYEeBH, y3 TOCTOBakE MO3HATUX JoMahnHa eMucHje, mpeHoce pedepeHiie u3
TI0TI KyJITYype.

7 duM je 10CTymaH Ha:
https://www.youtube.com/watch?v=xk9LkrTEpBc&ab_channel=NSWDPIAgriculture
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KPU3E U KATACTPO®E Y IONIYJIAPHOJ MY3UIIN

JIoK 1aHac mocToju MHOIITBO Ha4YMHA Jla € TOBOPH O KpU3aMma U Kara-
cTpodama, y MpoHUIOCTH UX je OUII0 3HATHO Mame, a jelaH O]l HAYMHA Ha KOjH CY
Jby/IM TIPEHOCHIIM OBE BECTH Owmiie cy nomynapHe necme. KomyHukanuja o omnac-
HOCTHMa 0] KaracTpoda MyTeM recama 1 My3HKe eBOJIynpaa je Kpo3 ToIuHe yc-
MEHE Tpajulije, MOCeOHO HAKOH MpPOHAJACKa M YCaBpIIaBamkba TEXHUYKUX
CpezcTaBa 3a CHUMame (1 AUCTpUOyIHjy) 3ByKa, a KacHHUje U ciuke. Ca HacTaH-
KOM €JIEKTPOHCKUX MeJlfja, paauo U TEJIEBU3U]CKA MY3UUKH CIIOTOBU oMoryha-
BaJIM Cy JbyAMMa Jla UMajy CBE MAaCOBHHUJU MPUCTYI Behoj KOIMYMHU My3HUKE ca
BHUIIIE TIOPYKa O OMACHOCTUMA U KaTacTpodama. YIacKOM Y TUTUTAIHY €py, CTBO-
puiia ce MOryhHOCT Aa ce mopyKe recaMa IIMpe TPEHYTHO U HECMETaHO MPEKO
paHMje HeIPEeMOCTUBUX TeorpadcKux, je3nUKuX U KyaTypHux O6apujepa. Mcro-
PHjCKH TVIEAAHO, JIeJbehe Iecama OniIo je OrpaHMYeHO Ha YCMEHY TPaJuLujy U
Ha KOMYHHUIIMPambE 0 OMIACHOCTUMA U KaTtacTpodama y OKBUPY KaTeropuja ycMeHe
ucropuje u oopazopama. [lecme cy 6uiie cBojeBpcHa TOKYMEHTAIM]a U MTOJCETHUK
Ha Cyo4aBambe M0jeIMHIIa MU 33jeIHUIIEe, Ha pUTyasle Be3aHe 3a )KHMBOT C OIac-
HOCTHMa, a TIOHEKa 1 U JIOKAJIHO MPUKYTJbabe CPEICTaBa.

Penep Yak lu (Chuck D) je jeanom pekao aa je pemn my3uka ,,Cu-eH-eH
rera’”’, Muciehy Ha TO J1a CUpPOMAILIHY JbY/IU HEMajy CPEJICTBA J1a UCTIPHYAjy Ipuye
0 CBOJUM TpareiifjamMa Ha TEJIEBU3UjH, [1a Cy TO MOPAJIH Jia ypajae Kpo3 IecMe.
HcnocraBuiio ce J1a je To MPUIMYHO CTapa Ujeja U Ja TpaJuliija HUje 3arnovesa
perniom. CHpOMAIIIHU JbY/IH OKPETAJIH Cy C€ MY3HUIIM KaKo O MpUYaIn O KaTacTpo-
(ama Koje cy ce 1oroanie BbUMa WIK Y BUXOBOj OMU3UHM, y3 tecMe nomnyT ,,Ohio
Prison Fire” u3 1930. ronune, y K0joj ce TOBOPH O ,,IOMAXHUTAIUM ocyheHurmma’
KOjH Cy ,,MONIIHN 32 Ba3ayX . Y TekcTy KeHenu neHTpa HaBoOIu ce Ja, UaKko JbYyIu
BOJIE Jla MMHUIIY MecMe O KaTacTpodama, yIIIaBHOM IUILY caMo O oapeheHum
BpcTtama karactpoda. ¥ kmu3u ,,Country Music Sources”, r1ie ¢y CaKyIJbe€He CBe
aMepHuyKe HapoJHe IecMe O KaracTpodama, BUAU Ce Ja OCTOje CaMo JIBE IeCMe
0 aBHOHCKUM Hecpehama, u aBe necme o notonyhy 6ponosa — ,,Tutanux” u ,,Exn-
MyH Ounyepans’, 4eTUpHU MecMe O TOPHAIUMa, jeHa O eMHUJIEMHUjU TPUIA U
jeaHa o yTamamy Jiere. 3a pa3JiiKy Off TOra, MOCTOjH 11e0 HU3 IecaMa O KeJes-
HUYKHM H pyIapckuM Hecpehama.®

Hanucane cy MHOre nomynapHe rnecMe Koje ce 6aBe oracHOCTUMA, PU3H-
nuMa U Katactpodama, jep ce y BbUX MOTY YBECTH MHOT'€ YBEpJbUBE CIIUKE KOje

8 The Kennedy Center: Songs About Disasters, moctymHo Ha https://www.kennedy-center.org/edu-
cation/resources-for-educators/classroom-resources/media-and-interactives/media/music/songs-
about/songs-about-disasters/ nmpucrtym 27.10. 2022.
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nodapaBajy pazmepe 0oia u cTpaaama. Mako cy 3aHUMIBMBE Kao 3a0aBa, TaKkBe
necMe He MOJACTUYY CIIYIIAole J1a MPOAKTUBHO Pa3MOTpe BIACTUTY PabUBOCT.
Haxkon nynamuja y HaMjcKOM OKeaHy, y IIMJbY HOAM3amkha CBECTH U jayarba OT-
MOPHOCTH, Kako Oyayhu norahaju He Ou Ouiu Tako KaractpodaiHu, HEKe opra-
HU3allFje Cy IPOMOBHUCale MaTepujale, yKibydyjyhu necme, jep CTyauje mokasyjy
Jla ce MaTepujaji ca My3ukoM epukacHuje mamTu. [loTeHunjaaHu youeHH mpo-
O6nemu ymorpebe ayauo-marepHjana 3a CMamemhe pU3MKa 07 KaracTpoda
YKJbYUY]y HEIOCTAaTaK BU3YEJIHOT CTUMYJIAHCA U je3UdKy Oapujepy 3a OINCEXHY
aucTpuOynujy TakBux Marepujana (Alexander, 2012).
Anexcanzep je 3a norpede aHanuze UIESHTU(PUKOBAO YETUPH OCHOBHE
¢yHnkuyje necama o karactpogama. [1o memy, oHe ciayxe Kao:
- 00pa30BHO CpeaCcTBO - My3HKa Urpa BaXKHY YIIOTY y (OpMaIHOM U HEOp-
MaJtHOM 00pa3oBamy O OacHOCTUMA 071 KatacTpoda. [lecme y yunonuama
Cy KOpHUCHE 3a JPYIUTBEHE M €KOJIOLIKE CTYAM]jE€ jep MOTY Jia 3auHTepecyjy
YUYEHHKE, CEH3MOMIN3UPAjy CTAaBOBE IPEMa BAKHUM MUTAmbUMA, LPITy 13 00-
raTUX U3BOpa MOJATAKa M YCIIOCTaBe Be3e U3Mel)y Teopuje U CTBapHHUX CHU-
tyamuja. ¥ CAJl cy nmpou3BeieHn MHOTH BUJICO-3aIIHCH Ca TiecMama O HayIlu
O pU3MILIKMMa M KOPUCTE C€ Ha 4acoBUMa reorpaduje u NpupogHUX HayKa.
Hexu HacTaBHULIM Tpa)ke 0J] yIEHHKA Jla HAITMIITY TEKCTOBE WJIH J1a HAIIpaBe
MYJITUME/IMjaTHE PEe3eHTAalll]e KOje YKIbYUy]y ecMe, Kako Ou JeMOHCTpHU-
painu mra cy Hayuuiu o onacHoctuma. M3anak (Izadkhah) u Xycennu (Hos-
seini) y unaHky ,,Kopuiheme necme kao ehukacHOT 0Opa30BHOT anara 3a
MOAy4aBame JIEIe MPEIIIKoICcKe 100U o katacTpodama’ najy aAeTabe, 3aj-
€IHO ca PEeJIeBaHTHUM HaBOAMMA KOje Cy KapaKTepUCTHUKE Iecama IMpu-
KJIaJIHE 3a JIelly ¥ Koje OU yrore HacTaBHUKA Tpedasto 1a Oyay y moayyaBamby
takBux rnecama (Izadkhah and Hosseini, 2010).°
- uctopujcku 3anuc/cehame - [lecma Brother Degea ,,Battle of New Orleans”,
y 3HaK cehama Ha yparan Karpuna u merose mocieauiie, IpOMOBHCAHA j€
MarepujaliiMa Koju OMHUCYjy HecMe Kao apXHBUPAkE OJJHOCA JbYIH C KaTa-
cTpodama y yCMEHOj HCTOPHjU IPEHETO] Y My3HKY. TakBO apXuBHpambe 3a-
MOYENI0 je YCMEHHM IpUYaMa ¥ MUTOBHUMA O TMOPEKIy 3eMibe, HEHOM
CTBapamy, YHUIITCHY WM KOpUIIhemy. Y HEKUM KyATypama IecMe OIucyjy
CTBapame CaMHX OIACHOCTH, Kao To je neBame Creating Power Hapona Jla-
xota MHaujanana u3 AMepuke, Kako Ou ce MOKpeHyie MoIiaBe U 3eMJbOT-

9Ha mpoctopuma COP Jyrocnasuje, Ha IPBOM anbyMmy MyJICKe TPyTIE ,,ATOMCKO CKIIOHHUIITE” U3
1978. ronune ,,He nBuKaj reHepaIijo’” TOMUHIPAjy TPOPOIAHCKH TEKCTOBH YHj€ TIIaBHE TEME CY
paToBH, HEKOHTPOJIUCAHN Pa3BOj IUBILIN3AIIN]E, JIOIIE CTalke Y APYMTBY U ciI. [lecMa 1mo kojoj
anOyM HOCH HACJIOB TIOYHE-E CTUXOM ,JOBjeK je JaHac CBE MPa3HUjU y IyIIH U IUIAaHETy 3eMJbY
MoJIaraHo PYIIH, O paTa J0 paTa, O Bpara JI0 Bpara, IpecTajy Aa Oymy u Mama u tata.”

145



HKenumup Kewemosuh Ilpukas kpuza u kamacmpodaa...

PECH KOju Cy CTBOPWIIN 3eMiby. Y JIpyI'UM, IECME TOBOPE O JIETEHAAPHUM J10-
ralajumMa Koju Cy YHUIITHIN KOITHO, MOIYT 3eMJbOTpECa U MOIlIaBa ATiIaH-
THJE, IITO je MporyTano ocTpBo. Heku nonasibajy porabaje crBapama, Kao
mro cy ,,Jlonazak [lene” u ,,Xasajcka [lene”, koju mprkasyjy TOKOBE ByJIKaHa
6orume [lene u nomnaee, mTo je ctBopuiio Xasaje. [lecma [lunejn O Konop
(Sinead O’Connor) ,,The Famine Song” onry:xyje HCTOPHjCKE KIbUTE U HhU-
XOBE IMHUCLIE J1a JIAYKHO Yue UPCKy aeity Aa 3a many Upckoj 1845-1849. tpebda
KPUBUTH NpUpoAy, a He Exrese. L{b oBakBHX mecama HUje camo Jia 3a0e-
JIeXe UCTOPHJY, Beh 1 1a MpoMeHe HaYMH Ha KOjH Ce UCTOpH]ja MaMTH.

- MEXaHU3aM CyOUuaBamba, OJIAKIIABAba U IIPUKYIbaha TOMONM — TOMEHUMO
camo Konuepr 3a banrmagem u Konnepr 3a Kammyunjy 1970-ux u caumax
Band Aid-a 3a appuuxu kontuHeT We Are the World, rre je mpomajom ruioua
HPHKYIUBbEHO Bullie o1 60 MumroHa amepuukux jaonapa.'’ Hempogurha op-
ranu3andja Music for Relief (www.MusicForRelief.com) ocHoBana je on
CTpaHe BPXYHCKHUX YMETHHKA U IpoeCHOoHaNaa y My3u4Koj UHIYCTPH]H,
ca IIUJbEM J1a IOMOTHE y KaracTpodama 1 MPOaKTUBHO YOJIaXH MOCIIETULIE.
- U3pa3 CIIOCOOHOCTH 3a CMambEHE PU3KKa 071 KaracTpoda — Y HEeKUM CH-
CTEeMHMa BEpOBaba, Kao LITO j€ IpHA Marvja y JIeJoBUMa Naru(pUIKUX
OCTpBa, BEPOBAJIO CE€ J1a JbYAH KOHTPOJIHILY OIyje U JPyre OMacHOCTH y
CBOjy KOPHUCT U Ha IITETY JAPYrHX mneBameM necama. CyHaanesu ca 3a-
najaHe JaBe Bepyjy Ja he cTeHa Koja KOHTPOJIHMIIE 3eMJbOTPECE APKATH
3eMJby MUPHOM CaMO aKo jOj TIeBajy /1a Ccy joll yBeK kuBU Ha 3emibH. [1o-
CTOje MHOTU IIPUMEpH IlecaMa Koje M3paxkaBajy CIoCOOHOCT JbyIU Ja
xuBe ca karactpodama. [lossonpuspennuim Ha Tajnanny, y Jlaocy, Kam-
6onu ¥ 3aMOHjH Cy KpO3 UCTOPHUjy TIEBAIIU NIECMe KOje MOApKaBajy HH-
XOBa BepCKa M KyJITypHa YBEpeHwa 0 OCUTypaBamwy HeomnxojaHe kumie. Ha
Tajnangy, OymuCTUYKY MOHACH HACTaBJbajy Jla eBajy necme bynu Tokom
KpasbeBcke niepeMoHuje opama 3a 01arocioB U 3amITUTy ycesa. [lecma
Ilonnja Kema (Johnny Cash) ,,Five Feet High and Rising” je mpumep
IecMe Koja je TOKOM BpeMeHa HCIyHhaBajia yliore o0pa3oBama, UCTOPHU]-
ckor cehama, cyouaBama M M3pakaBama KalaluTeTa U MOTYhHOCTH.
Ilecma je xopuirheHa y JeunjeM TEIEBU3UJCKOM 00pa30BHOM MpOrpamy
,»yiuna Ce3am” 3a 1101y4aBame 0 JKUBOTY C I10IUIaBaMa.

1"Tlecme ycMepeHe Ha IIPUKYILbaEbe IOMONH 3a OCTpaalie y KaracTpodama CBOjUM TEKCTOBUMA
o0nuHo yuBpinhyjy 1 OBeKoBe4aBajy MHUT o0 OecriomohHoj >kpTBH. [TlecMe koje moMaxy y cyoua-
Bamby C MMOCJIeUIIaMa WM KOje UMajy 3a [IMJb PEBUTAIM3AIN]Y YECTO HaIaIlaBajy J1a ce HUIITA
HUje MOIJIO YUYMHHTH J1a ce u30erHe Tparequja: cynonHe cy Onie okpyTHe u Huje Omito moryhe
MIPOAKTUBHO n30eraBame Hecpehe.
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KPU3E U KATACTPO®E VY JIEIIOJ YMETHOCTH
N KIbU’KEBHOCTHU

Kpuse u xaractpode cy Tema u nene ymernoctu. Kazma ce cyoue ¢ kara-
cTpodom — parom, mal)y uiu npupoaHOM KatacTpodom — BehuHM Jbynu je npBU
MIPUOPUTET JEHOCTABHO MPEKUBETU. YMETHOCT c€ OOMYHO CTBapa HaKHAHO, U
TO OJ1 CTPaHE OHUX KOjH Cy MPEKUBEIN WIN Cy OMIIM JaJieKo. YIIpaBo Ta JUCTaHIa
BpPEMEHA U MeCTa IPOU3BOJU TEH3M]j€ Y CPIly YMETHHUKOT OATOBOPA Ha JbYJCKE
katactpode, Oynyhu na ce, Ha Kpajy, TAKBOM YMETHUYKOM JIe]Ty YBEK IOCTaBJba
nutame: Kaksa je kopuct ox Tora?

Hasun Anexcannep (Alexander) cmarpa Ja je HEOOUYHO TO KOJIHMKO Cy Ce
MaJIo 3arajHy CIMKapH, Bajapu U rpadudapyu 0aBUIM KaracTpopoM y Hociemba
nBa u 1o musienujyma. Hecpehe u karactpode cy peTko Tema y yMEeTHOCTH, I10-
ceOHO y opehemy ¢ ApyruM HACHITHUM I10jaBaMa, Kao IITO Cy CYKOOH U paTOBHU.
AJnekcanzep Jaje CHHTETUYKH Mperiies] MpHuKa3a KaracTpoda y eBpOICKOj yMeT-
HOCTH, ca NoceOHUM HarnackoM Ha Mrtanujy, Koja je BekoBUMa Ouiia MmoKkpeTad
YMETHUYKUX MHOBAIM]ja, U KOja UMa YMETHUYKY TPaIulMjy Koja je Ouia boraruja,
KHBJba U Opxe ce mpuiarohasana Hero y Behunu apyrux 3emasba. Ocum Tora,
Wranuja je nznoxena sehem 6pojy npuponHux xazapnaa Hero Behuna qpyrux es-
POIICKUX 3eMaba (3eMJbOTPECH, BYJIKaHH, ITOIJIABE, JIABUHE... ), IUTO j€ YNHCHULA
KOja je CBaKako yTHIaja U Ha yMeTHUKe. Kako je Bpeme onMuIano, yMeTHUIH y
JPYTUM JIeJIOBUMa 3aIaJHOT CBETa MoYelu Cy Ja Oyny 3auHTepecOBaHH 3a Mpu-
Ka3MBame KaracTpoda. Y HEeKUM CiydajeBUMa, Kao IITO je Ayra CeKBeHIa epyIl-
uja BesyBa, oHM cy TO BUEIH KaO NPUIHMKY 33 U3pakaBame; y Ipyruma, To je
YTHLIAJIO HAa BUXOB Pajl YUCTOM CHJIOM OKOJHOCTH. Y TPHUIIPEMH OBOT eceja,
Anexcanzep je npernienao Buiie ox 40.000 cnuka, nprexa u rpaduka y norpasu
3a eJeMeHTHMa KaTacTpode, U yCTAaHOBHO je J1a je OHAa MPUCYTHA y U3Y3€THO
MaJsioMm Opojy Jena, IITO CBEI0YH O TOME /12 CY YMETHUIIM BUILIE BOJICIH JICTIOTY U
XapMOHHJY OJ] Xaoca U paszapama, WK cy OapeM BHIIE BOJICIH XEPOjCTBO paTa
Hero Oe3nnyHa pazapama Hecpeha, OMI0 NPUPOTHUX WK y3POKOBAaHUX YOBEKO-
BUM JICJIOBakEM. 3eMJbOTPECH Cy OMIIM IIaBHU MOTHB 32 YMETHHKE Y CPEIhEeM
Beky.!! Hajimo3Haruja yMeTHHYKA Jiesia U3 CPE/IIbEer BeKa K0ja TeMaTu3yjy 3eMJbOT-
pec Cy yIJIaBHOM JIeO PeUTrno3He UKOHOrpaduje, MomyT CleHa U3 AMOKaIUIIce
y WIYMHHHCAHUM pyKonucuMa. Jenan 3Hauajan npumep je bearyc Anokanurnca,

' Tema kaTacTpoda nprcyTHa je 1 'y yMmeTHOCTH Jlamekor uctoka. [ToMeHUMO caMO CBETCKH TIO-
3HATY CIHKY ,,Bemwku Tanac” u3 1830. ronuHe jamanckor ykumyo ymeTHrka u3 Eno nepuona, Kart-
cymmka XOoKycauja, Koja mpukasyje 0opOy jamanckux pubapa ca IyHaMHjeM KOju ce IIUpH, ca
rtaHnHOM Dy y no3a uHu.

147



HKenumup Kewemosuh Ilpukas kpuza u kamacmpodaa...

WIyMHHHCAHU pykomnuc u3 10. Beka, Koju pHKasyje 3eMJbOTPEeC Kao €0 ecxaro-
nomkux gorahaja onucanux y Kiuzu OTkpoBema.

Ilocroje ABa 1OMHHAHTHA HauMHA MpPEACTaBJbamba KatacTpoda y uranu-
JAHCKOM Cpelll-OBEKOBHOM CIIMKAapCTBY. JeqaH ol \BUX je 3aBeTHU. Ha npumep, y
JEIHOM celly Ha IoriaBHOj paBHUIM peke Ilo y Gnu3unun ManTtoBe, y 15. Beky
AaHOHUMHHU (PpecKoIucall je CIMKao pudape y HUXOBUM YaMIUMa KOju MpoJiase
[JIaBHOM YJIMIIOM, JIOK Cy JbyAM U3 cBOjuX Kyha mienanu y mux, a boroponuna
miena u3 obnaka. Jpyru CTHII je yKIbY4HBao KOpHUIINEeHe MPUPOTHUX ONACHOCTH
Kao mwiycTpauujy 3a 6ubnujcke cuene. Ha npumep, 1447-1448, npocnaBibeHu
tockaHcku cnukap [Taono Yueno (Uccello) 3aBpimo je nukinyc ¢ppecaka y 3ene-
oM knactpy (Chiostro Verde) Santa Maria Novella y @upeniiu, koju je mpukazao
npudy o Hou u cBeonTem moroiy, ca ciieHama roriaBe.

Toxom Gapoxa, TJIaBHU MOTHUB Cy OUJIe BYJIKAaHCKE epymiuje, moceOHo Be-
3yBa y 18. Beky. Clukapy MOpPCKHUX I1€j3a)Ka KOHIIEHTPUCAJIU Cy C€ Ha OJyje U
OpozooMe, alli YeCTO ¢ [pTamMa eKCTpEeMHHUX aTMocdepckux nojasa. ¥ 19. Beky
Ilon Maptun (John Martin) u npyru cnukanu cy Anokanurncy. Y 20. BeKy ekc-
IIPeCUOHN3aM je (paBOPU30BA0 KMBOIMCHE MPUKA3E MPUPOJHUX OMACHOCTH, a
NpUCYTHH ¢y U oapehenn obnuuum meradpusnuke ancrpakuuje (Alexander, 2016).

Karactpoda je y 3anmaiHoj TMKOBHOj YMETHOCTH BHl)eHa Ha IIECT HAYMHA!
- [IpBu je xaracTpoda kao crekTaki, moceOHO TaMo Tae 00y3uMa JbyJe U
JI€MOHCTpHpa TOMMHALK]y npupone (4, no aconujaiuju, Ceemoryher)
HaJ JbYJICKUM pofoM. Mane durype ce 30ujajy ucnpea MohHe maHopame
arMocdepckux edekara, uiu cy pazoHjeHe o cTeHe 300r OpoaoIoMa y jako
y30ypkaHoM Mopy. OrpoMHa rjaMeHa 3aBeca ckaue pema Hely, TUTaHT-
CKE CTEHE I13/1ajy peMa JHY JOJIHHE.

- lpyro, karacTpoda ce TpeTupa Kao aneropuja (Kpo3 KIacHuHy MUTOJIO-
rujy uinu 6ubnujcKy Ipamy), Koja je mocjaaHa Of03ro Jia Hac MOJCETH He
caMo Ha Halry ci1adoCT U HECTAIHOCT, Beh U Ha Hallly CKJIOHOCT Ipelkama
u rpexy. OBo je mozpyyje KI1acu4He MUTOJIOTHje WM OUOIMjcke Ipame,
kao y aenuma [lona Mapruna nnu bBynuja Pomana (Giulio Romano), n1sa
CITMKapa pa3MUuUTHX TEMIIEpaMEHTa U U3 Pa3IMUUTHX €roxa KOju Cy Io-
BE3aHHM 33jETHIYKOM AJIETOPHjCKOM HHTH.

- Tpeha tema je mpuka3 karactpode y 3aBeTHOM CBOjCTBY Kako OU ce 1o-
HYIWJIO UCKYIUUbEH-E 3a Ipexe Koju cy je u3a3panu. llItpobdeprneona (Stro-
bérle) cnuka nucaboHckor 3emiboTpeca u3 1755. je u3BpcTan npumep 3a
TO, Ca MayeM oJMa3zie aHhesa OCBeTHUKA MOANTHYTHM Ha HEOy U3HA CPY-
IIEHUX 3rpajia ¥ OYajHOT CTAaHOBHMIITBA. UyBeHa BEeHEUMjaHCKA I[PKBa
Santa Marie della Salute mocsehena je 1687. roqune y 3HaK 3aXBaJTHOCTH
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Jeuuu Mapuju, moBoioM pociase Kpaja pasopue kyre 1629-1630.

- YeTBpTO, jeAHOCTABHU]a TyMauema KaTacTpode YKIbY4yjy BU3YEIHO
o0enexxaBame BEIUKUX Joralaja, MoHeKa] ¢ HApaTUBHUM CaApiKajeM.
Jlonnoncku noxap u3z 1666. ronune, notpec y Jlucabony 1755. u epyn-
uuja Besysa 1794. Tpetupanu cy Ha OBaj HAYMH.

- Ilero, ox Jleonapna no Tapuepa (Turner) mocrojanu cy npuka3u HaCUITHUX
(bU3MYKKX 110jaBa caMKX 110 ceOH, Kao o0jekara Wi cuTyaruja Koje Oyze pa-
no3Hanoct. OBe KOMeMopaluje eKCTpeMHor jgorahaja cy o6uie penaTuBHO
pEeTKe, alu Ol POCBETUTEIHCTRA A0 1002 HAyUHHX UCTPa’KHBamba KaTracTpoda
je 6uia — MoXK/1a HEBOJFHO — YKJbydeHa y nopT¢esb peHoMeHa 3a MpuKas.

- Hlecto, apamaru3zanuja Metadusnuke mpomnosuuuje, jou peha karero-
pHja ancTpakTHUX MeTapHU3MUKUX MOINIeaa Ha KaTacTpody, MOMyT OHUX
Marputa (Magritte) u Bopxomna (Warhol) (Alexander, 2016).

Tema sbyncke karacTpode MpUCyTHA je y HU3Y KJbYUYHUX pajioBa U MO-
nepHe 3amanne ymetHoctu. [Iukacosa (Picasso) ,,l'epuuka” (1937), na npumep,
MpHKa3yje >KpTBe Ba3AyIIHOT OomOapaoBama Tor 6ackujckor rpaga Tokom lnan-
ckor rpahanckor para, moctajyhu 1 MOIEPHUCTHYKO peMEK-/1e10 U cuMOon 6opbe
pOTUB (hamM3Ma IMHUPOM CBETA.

Kana je peu o Hamioj caBpeMeHOCTH, YUHH ce Ja je ocehaj mpencrojehe
KaTracTpo(e MocTao CBAKOJAHEBHU ACHEKT KYJATYPHOT M TIOJIMTUYKOT KHBOTA — IIpe-
THa TEpOpPHU3Ma, Tpareinja MUTPaHTCKE KpU3e, Kao U Oayk KiIMMarcke Kkpusze. Y
TAKBOM JIyXy BpEMEHa YMETHHIIM CTBapajy Jelia Koja Ha CBe JUPEKTHH]e HaunHe
OZIrOBapajy Ha TPEHYTHA [TUTamba U CTPEIE, K0 IITO je YMETHUUKHU nepdopmaHc
ucnaHjcKo-1anckor ymernuka Onadypa Ennacona (Eliasson), koju je y aeuemOpy
2018. mpeneo 30 cantu eaa U3 rpeHIaHACKOT ¢jopaa A0 Bparta JoHA0HCKe TejT
MonepHe ranepuje (Tate Modern), kako 6M MCTakao HEMOCPEIHY OMACHOCT OJ1
KJIMMATCKUX MpoMeHa. /la moMeHeMo U jeHO oJ1 Haj>)kelhuX yMETHHUKHX JAeiia
Ha Benenujanckom 6ujenany 2019. rogune, ,,Barca Nostra” (Ham 6pon) Kpu-
croda buxena (Christoph Biichel), y Buny onynune 6pona koju je notonyo y Me-
nutepany 2015. ronune, yemprusiun oko 800 Murpanara JoK Ccy MOKyLIadH Ja
ce npoOujy y EBpomny. Pagosu nonyt EnnaconoBor u buxenosor mory ce cMmat-
patu Mo3MBHUMa Ha aKIUjy WIN aKTUBU3MOM.

Jlena KBWKEBHOCT j€ OIyBEK HUIpaja BaXKHY YyJOTY y INPOHU3BOIBHU
3HaueHwa y JbY/ACKOM JKMBOTY YOIIIITE, 112 U Y ClIy4yajy KaracTpoda Kao BaXHUX
norabaja y )KUBOTY JbyACKHX 3ajenHunia. Ox aHTHKe, Ayra TpaJuluja pa3Buia je
CTPYKTypaJiHe o0paciie 1 HapaTUBHE CTpaTeruje 3a cyouaBame ¢ JeHOMEHOM 3Ha-
yajHe Hecpehe. Criekrap MOeTHYKKX KOHIlenara katactpode kpehe ce, Ha mpumep,
Ol IepUIIeTHje aHTHuKe Tpareauje (Apucroredn, ,,[loetnka’”), npexo mpemnopyye-
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HUX pacIuleTa y KIbWXKEBHUM TeopHjama (paniyckor knacunusma (Hukoma
Boano/Nicolas Boileau, ,,Ilecanuko ymehe’), 10 ancypIHor OTBOPEHOT Kpaja Mo-
nepue apame (beket/Beckett, [lupenmar/Diirrenmatt). YnlbeHUYKN U U3MUIILBEHU
MOJIAJINTETH Y MHUCaby O KaracTpodama ce 4ecTo Mellajy 300T MMarnHaIujcKe
JMHAMUKE YMETHHUKe (pe)Kkpeanrje u (KoieKTuBHOT) namhema. Y 3aBHCHOCTH
Ol CTelleHa UMarvHaTUBHE KOHIIETITyaln3alnje, YuTajal ce cyoyaBa ca KBa3H-
ayTEeHTHYHUM IPUKA30M OueBuIa, kao Hip. [Innauja Muaher o epynuju Besysa
i ['etea o MMcabOHCKOM 3eMJBOTPECY, HIIM YaK C KaTacTpo(hoM Koja je OTITYHO
UCKJbyueHa U3 Moryhe apTUKynanuje y JOCIOBHOM AMCKypcy. Jlok ce aHTh4ka
KyJATypa, Kpo3 MPHUIUCUBAE OJJTOBOPHOCTH U MIPETIOPYKY 3a MopaiHe pedopme,
10 MUTaky KaracTpoda 6aBuiIa HE caMO Pa3MULLBAKBLEM yCMEpeHUM Ka Oyyh-
HOCTH, Beh 1 KOHCTHTYyHCameM cehama Ha KatacTpode U JaBambeM MPAKTUYHUX
MIPEeJJIOora, Halll CABPEMEHH CBET MPEIIaB/beH j€ U3MHUIIJBEHUM 0aBJbEHHEM KaTa-
cTpodaMa — 3a Koje ce MOYKE YNHUTH Jla ©Ma MOh FlUXOBOT HajaBJbUBaa, 4 CBa-
KaKo HEroBama OIICECUBHOT cTpaxa ol bux. @pancoa JlaBokar (Lavocat) cmarpa
Jla CaBpeMEHa KIbM)KEeBHA (DHUKI[Mja YIIIABHOM M3pakaBa CBECT O BIACTHTO] He-
Mohu U 11a, ako JIUTEpaTypa MOXKe Ja IPUIPEMH Jbyle 3a KaracTpode, TO MoxKe
6utu camo y3 etnuky auHHjy (Lavocat, 2016).

3AK/bYYAK

Kpuse u karactpode, nopen pusnukux ManudecTanmja u UIMILIMKALK]a,
UMajy U U3pakeHy 3HAYCH-CKY, OMHOCHO KYNTYpHY aAuMeH3Hjy. OHe cy nmpenmMeT
YMETHHUKE pPeLenifje U HHTepIpeTalHje y pa3auuuTHM KyJITYPHUM MEAnjuMa,
on nucanux (o I'yrenOepra mramnaHux), 10 eIeKTPOHCKUX. YMETHOCT C€ TPyAU
Ia oBe jiorahaje Ha ceOM CBOJCTBEH HAYMH pa3yMe U CMECTHU y OJroBapajyhu KoH-
TEKCT, aJIi U J1a YIIyTH Pa3IU4UTE BPCTE MOpyKa — o Gri1030(hCKUX U MOPATHHUX,
710 Kpajibe MpakTHUHUX/iparmMatudHux. [lpukasu kpusa u karacrpoda y nomy-
JapHOj KYJITYpH IO MPUPOAM CTBApU HEMajy acuupauujy aa Oyny oOejKTHBHA
CJIMKa M aHalu3a oBUX Aorahaja, Beh npencraBspajy n3060p (cCaMuM TUM U peayK-
1I1jy) U3 MHOIITBA KaracTpodaaHux aorahaja, 1 BUXOBY Cy0jeKTUBHY (CI000/HY)
MHTEpIpeTaIn]y, Koja 4eCTO HeMa MHOTO Be3e ca 00jeKTUBHOM CTBapHOIhy Ka-
tactpoda. To, Mmel)yTum, He 3HAUM J1a OBU MPUKA3U HEMA]y YTHUIlaja HA HAYMH Ha
KOJU Jby/IM NepUunupajy karacrpode. HanpoTus, 1auim 4ecTo CBOje MUILIBEHE
U CTaBOBE O KpH3aMa U KaracTpodama 3aCHHBAJy Ha lbUXOBOM IpPHUKa3y y MOIMy-
JapHOj KyNITypH. VcTpaskuBauu U MpakTU4Yapu KOju ce OaBe YIpaBJbamkbeM KpH-
3ama M Karactpoama ynpaBo U3 THX pa3jiora Mopajy UMaTH IUpe U 1y0Jbe yBHUE
y TO KaKo IOIyJapHa KyJITypa yTHYe Ha NEpLENLH]y, U, ILITO j€ jOoLI BayKHH]je, Ha
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Jlunnomamuja u bezbeonocm, [oouna 7, bpoj 2/2024. 135-151.

MOHaIIamke OOWYHUX JbYIU y KaTtacTpodama. Y TOM CMHCIY, OHU Takohe Mory
OUTH 1 IPOAKTUBHU (hakTOp Koju he Heke MUTOBE U 3a0iy/Ie Pa300IUUUTH, Al U
CIOJbHU EKCIEPTCKU KOHCYJITAaHTH KOjU MOTY NOMONM JbyAMMa aHTaKOBAaHUM Y
MacOBHO] KyJITypH Jia IPe3eHTallHje KpHu3a 1 KaracTpoga y CBOJUM IIPOU3BOIUMA
yCKJIaJie ca 00jeKTUBHUM 3HAKEM U YMILEHUIIaMa O OBUM (peHOMEHHUMA.
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Abstract

Crises and disasters are not only top news for the news media, but are also an un-
avoidable topic of fictional media, i.e. mass/popular culture. Namely, in addition to
the physical consequences of disasters in objective reality, there is a cultural dimen-
sion of crises and disasters that focuses on the meanings and interpretations of these
events, social-psychological mechanisms for empowering individuals and com-
munities to return to normal functioning, restore the social fabric and move forward.
By studying the cultural dimensions of disasters, we understand what they have meant
to people and communities and how their cultural products reflect and influence their
view of disasters and, perhaps, their behavior. Natural disasters, mass casualties, ter-
rorist attacks and technical and technological accidents are the subject of numerous
films, and a special genre has been created — disaster films. They are also the subject
of special investigative television shows that investigate the causes of disasters, as
well as dramas and novels, plays, fine art, apocalyptic video games, monuments, etc.
Despite this, the number of academic works that deal with the depiction of crises and
disasters in popular culture is relatively modest, research is rare, unsystematic and
sporadic, all of which has led to the fact that to date, a generally accepted theoretical
framework for this type of research has not been established. The paper provides an
overview of the most significant world research on the ways in which crises and dis-
asters are depicted in film production, popular music, literature and fine art, as well
as the authors’ attempts to explain and understand the social context and purpose,
i.e. how and why this is an important topic in cultural production.
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INTRODUCTION

After every major natural disaster, devastation remains: lifeless human
bodies, injured and distressed people, collapsed houses, hospitals, schools, de-
stroyed critical infrastructure (roads, railways, bridges, power grids, water supply,
etc.). However, these events always take place in a specific socio-historical and
political context within which social consequences are interpreted, understood and
produced. * In addition to the physical scene of the disaster, there is also the cultural
one, which includes cultural artifacts that help people prepare for crises and dis-
asters, respond to them, and recover and return to normal when these events pass.
By studying the cultural scene of the disaster, we understand what it meant for
people and communities and how their cultural products reflect their view of dis-
asters and, perhaps, influence their behavior. So, in addition to political, economic,
social, psychological and other, crises and disasters also have a significant cultural
dimension. They are also cultural events. Looking across the landscape of popular
culture, disasters are everywhere: from inspiring film producers who make millions
on stories about man’s struggle with nature, to investigative TV shows that explore
the causes of a disaster and to apocalyptic video games that give people the chance
to save a community from total destruction. After catastrophic events, survivors,
as well as their rescuers, also engage in a wide range of cultural production, retell-
ing the events and sharing stories about what happened. Graffiti is spray-painted
on buildings to convey messages of hope, humor or frustration. New rituals help
in attempts to provide order and meaning to their lives, including those related to
the treatment of the dead. Makeshift memorials are created to allow survivors to
share their emotions and remember those they have lost. Poems and songs are
written in an effort to make sense of what happened. Despite all this, research on
crises and disasters in popular culture is rare, unsystematic, and sporadic, which
has led to the fact that a generally accepted theoretical framework for this type of
research has not yet been established (Webb, 2007). The popular culture of disaster
is one of the least studied topics by disaster researchers, primarily because there is
an intellectual bias in many academic and research circles against the value and
importance of popular culture. Until two decades ago, the literature on this topic
was unsystematic and unsophisticated, giving us only a general indication of the

® According to ancient Chinese imperial political and religious doctrine used to justify the rule of
the Chinese emperor, he was considered to have the Mandate of Heaven (Chinese: X 1i7). Heaven
(7K, Tian) embodied the natural order and will of the righteous ruler of China, the "son of heaven"
of the “Heavenly Empire”. According to Chinese belief, natural disasters were divine retribution
and a sign of heavenly displeasure with the ruler, and rebellions often occurred after major dis-
asters, as people saw these disasters as signs that the Mandate of Heaven had been revoked.
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influence of popular culture on the public’s perception of and response to disasters.
Although the situation has been changing recently, there has still been no systematic
attempt to map this area of research. However, it is clear that the disaster research
community still has a long way to go in studying and assessing the popular culture
of disasters (Quarantelli and Davis, 2011).

The first question that arises is how to define this research area. The answer
1s not easy, because it involves defining the concept of a disaster (minimum number
of dead, injured, only physical or also social variables), as well as the concept of
popular culture (whether only mass, or both elite and folk, what about the culture
of pre-modern states, whether popular culture includes only T-shirts, films, series
and graffiti or also documentaries, news programs and newspaper articles). Instead
of a deductive approach, Stephen Couch opts for an inductive approach, which
would arrive at a definition based on the results of field research, whereby he is
more inclined towards inclusiveness than exclusivity (Couch, 2000).

Popular culture significantly shapes our norms, beliefs, and, consequently,
our actions in the world in general and in disasters in particular. It helps us to
frame disasters, to give them meaning, to make them understandable, and perhaps
controllable. It provides us with cultural tools and collective visions through which
meaning is constructed and blame is assigned. These are facts unrelated to how
accurate and truthful the depictions of disasters in popular culture are, and as we
shall see, they are mostly not. The study of disasters and popular culture also pro-
vides excellent material for analyzing power relations and conflicts between
classes, races, and other groups within a society, as well as between different so-
cieties. The cultural scene of disasters is often a battleground between different
factions fighting for cultural meaning, attribution of blame, heroes, villains, and
icons that will become dominant in the cultural scene of disasters. Cultural por-
traits of disasters are rarely unique. They present different and often competing
versions of events and their interpretations, giving us insight into the struggles of
different groups that are taking place behind the scenes. For example, was the
Exxon Valdez oil spill caused by a drunken captain, inadequate government reg-
ulation, a greedy company, or an economic system that is overly reliant on fossil
fuels? The winning interpretation will remain in history, shaping perceptions and
influencing structural change.

Couch proposes three levels of analysis of the relationship between pop-
ular culture and disasters:

- analysis of the field of production, distribution and consumption of cul-
tural texts about disasters/the structure of the film industry; what makes
an interesting story, etc.;
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- reading and analyzing cultural texts — what do disaster films say about
the values, aspirations and fears that are part of the social culture of a time;
how can they help us understand different conceptions of power relations
between social groups, classes, genders, races and ethnic groups; what can
we learn about the wider cultural landscape of a time by understanding
the meaning of texts about disasters;

- what is the relationship between cultural texts and everyday life — how
adequate/accurate are the reflections of popular culture texts in relation to
the real characteristics of disasters as social events; the prevalence of
myths about disasters; the influence of popular culture on people’s prepa-
redness for disasters and behavior during disasters.

In addition to these dimensions, he also proposes the following two-dimen-
sional matrix as a tool for researching depictions of disasters in popular culture:

Table 1. Disasters in Popular Culture - Matrix

Type of Disaster
Tornado Flood | Toxic waste | Shipwreck | Famine
TV
Cultural [
medium Music

Print media
Exhibitions

Source: Couch, S. (2000). The Cultural Scene of Disasters: Conceptualizing the Field
of Disasters and Popular Culture. International Journal of Mass Emergencies
and Disasters, Vol. 18 No.1, pp. 21-37.

This matrix can be used to explore variations in each of the three elements
of analysis, depending on the type of disaster and the media in question. Research
questions might be:

- Does the film industry’s production system result in films about certain

types of disasters to a greater extent than other types of disasters?

- Why are there few songs about plane crashes and many about

shipwrecks, motor vehicle accidents, and train accidents?

A useful and complementary part of this matrix is the time frame in which
the cultural artifact was created and used. For example:

- before the disaster: prevention campaigns,

- during it: portraits of villains and heroes, panic in disaster films,

- after it: human interest stories related to the disaster; efforts of victims

to develop collective meaning.
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Within the proposed framework, it is possible to focus on various critical
factors that seem particularly significant for understanding the problem:

- Space/place — within some geographical locations, specific subcultures are
formed around preparations for a certain type of disaster, e.g. tornadoes;

- Time — whether the effect of the disaster is immediate or chronic, slow
or fast;

- Perceived degree of human/technological involvement — depending on
whether the cause of the disaster is human or natural, the way in which
the disaster is understood and blame is attributed changes;

- Social stratification — the cultural scene is a battlefield where different
groups (ethnic, racial, class) fight, trying to promote their cultural mes-
sages and interpretations through cultural media.

CRISES AND DISASTERS IN FILM AND TV SERIES

Floods, earthquakes, tsunamis, catastrophic fires, pandemics, terrorism, and
other types of disasters and crises are popular themes in popular culture in general
and in films in particular. When it comes to the film industry, the topic is so preferred
and popular that there is a separate genre: the so-called disaster films. According to
Fournier, disaster films, at least in the UK, were originally designed to educate and
inform the population about potential dangers; for example, the military use of nu-
clear energy, such as Peter Watkins’ “War Games” from 1965, and gradually evolved
into phobocratic series, such as the series “If...” from 2004 (Fournier, 2019).

These are fictional depictions, which, together with factual depictions (in
the news media), significantly influence how citizens perceive risks and how they
understand crises and disasters. A disaster film is one in which a disaster is the
primary driver of the plot. These disasters include natural forces, accidents, ter-
rorist or war attacks (Jovicevi¢, 2021), global catastrophes, pandemics, and other
disease-related issues.* It is considered a subgenre of action films and TV series.
When it comes to storytelling, there is usually a build-up to the disaster, an inciting
incident that exposes the disaster or begins the ongoing disaster, and then some
aftermath where the story ends and the past events are summarized. These stories
are usually told from the perspective of specific characters or their families who
embody the survival tactics of different people. Meteors, tornadoes, earthquakes,

“It is reasonable to assume that pandemics, especially after the experiences with COVID-19 2020-
2022, in addition to their impact on global politics, will only be the subject of depiction in popular
culture. See Savi¢ and Pordevi¢, 2020.
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volcanoes, and catastrophic climate change are popular themes. These films
usually feature a cast of popular movie stars, filled with people who fit a variety
of character archetypes. There are athletes, news anchors, mayors, corrupt pol-
iticians, shady rich people, class wars, nerdy scientists, girls in distress, and then
there are the various sub-types of these characters (Hellerman, 2022).

According to Kay Glenn and Michael Rose, for a film to be considered a
disaster film, it must include all, or at least a significant combination of, the fol-
lowing criteria:

- A cast of recognizable faces and major stars playing characters from di-

verse social backgrounds,

- A powerful force of nature beyond human control, and a protagonist who

repeatedly and unsuccessfully warns the community of impending danger,

- Scenes of self-sacrifice, mass destruction, and danger to citizens,

- Spectacular special effects and a panicked crowd running towards the

camera,

- A love theme and gruesome and elaborate death scenes (Kay and Rose,

2000).

Disaster films have dominated popular culture, with minor or major vari-
ations in individual decades, finding and retaining their audience for at least a
century. Some disaster films have won Oscars (such as “The Poseidon Adventure”
- 1972 and “Titanic” - 1997), or have been highly profitable ventures, indicating
a broad appeal among filmmakers and audiences.’

Disaster films have a reputation for being “spectacular and formulaic”, fea-
turing star actors, massive destruction, romantic plots and survival, but they are
more than just entertainment. Whether set in the past or stretching into the future,
they carry the ideological hallmarks of the time in which they were made, containing
commentary on politics, race, class, gender, capitalism and globalization, etc.,* and
serve as a medium for exploring the fear of disasters, or the perception of risk.
Scholars have categorized disaster films into cycles, each of which reflects the fears
and fantasies of a particular time period. Thus, the risk of nuclear war created a po-

3This genre is represented to a lesser extent in Serbian cinema. One of the most successful do-
mestic films of this genre is “Variola vera”, by Goran Markovi¢ from 1982, about the smallpox
epidemic that struck the SFR Yugoslavia in 1972. It is also worth mentioning Dragan Bjelogrlic¢'s
film “Guardians of the Formula”, from 2023, about the nuclear incident in Vinca.

¢G. Giuliani’s work illuminates the understanding of the gender, racial, and class fantasies that
underlie disaster narratives, and the visions of the post-apocalyptic world(s) that disaster is sup-
posed to bring to life; it also enables an analysis of the meaning and articulation of catastrophic
and post-world spatial constructions, as well as their relationship to real and imagined social hier-
archies (gender, color, and class of survivors) (Giuliani, 2015).
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litical climate of fear that opened the way for science fiction and post-apocalyptic
fiction. Trends in the disaster film genre are not purely indicative of ideological fac-
tors, but also of changes in the industry. Incentives coming from the industry, in-
cluding advances in technology, such as computer-generated imagery, and the
popularity and profitability of disaster films, have also driven these cycles. Generally
speaking, before the 1950s, disaster films were conceived as biblical epics. Eco-
disaster was a topic of concern during the 1960s and 1970s, but the 1980s and 1990s
saw a transition towards Armageddon, alien invasions, and magical dystopias, fol-
lowed by action disaster films. Scholars have noted that the terrorist attacks on the
United States on September 11, 2001, “had a seismic effect on the ways in which
we can view the status of disaster films” and that “post-9/11 cinema marks a distinct
period in the history of American film.” This cycle highlights the threat of terrorism,
the importance of the “war on terror” and national security, along with growing en-
vironmental concerns. The past two decades have seen significant events caused by
natural hazards, ranging from the 2004 Indian Ocean tsunami to more recent cli-
mate-driven disasters such as Hurricane Maria in 2017.

In some cases, real-life events have inspired the creation of disaster films.
Films inspired by events such as the Great Chicago Fire of 1871 and the San Fran-
cisco earthquake of 1906 were among the first disaster films to be made. Recently,
films have been made about the 2004 Indian Ocean tsunami (“The Impossible”,
2012), the 2010 BP oil spill (“Deepwater Horizon”, 2016), the events of Sep-
tember 11, 2001 (“United 93, 2006), and the 2013 Boston Marathon bombing
(“Patriots Day”, 2016).

Montano and Carr state that Quarantelli found that a large number of
people have not had a personal, direct experience of a major disaster, but that
people generally have images of the phenomenon of disaster that come from pop-
ular culture in general and disaster films in particular. Disaster films are credited
with creating a “common language” and a framework within which people will
predict how a disaster will unfold. Disaster films offer a safe place for audiences
to work through anxiety that has not yet manifested in a real disaster from a safe
distance. They also shape perceptions of risk in real life, which influences the cre-
ation and spread of disaster myths and general public misunderstandings about
emergency and disaster management. According to Montano and Carr, the mes-
sages that the public receives through disaster films and other forms of popular
culture media are likely to have a much greater impact on the public’s (and many
policymakers’ and agencies’) perceptions and attitudes about how people behave
in disasters than the results of social science studies or the educational efforts of
emergency management agencies (Montano and Carr, 2022). However, Quaran-
telli’s 1985 study, as well as subsequent research studies, have found that disaster

159



Zelimir Kesetovi¢ Portrayal of Crisis and Disasters...

films generally do not reflect reality and contain numerous examples of misin-
formation, even when there have been examples of accurate portrayals (Giuliani,
2015). For this reason, disaster researchers and crisis management practitioners
should have a broad knowledge of recent disaster films in an effort to better un-
derstand the narratives that the public may encounter in popular culture.

Fictional depictions of crisis situations in electronic media can sometimes
have very real consequences, as if it were a real disaster. Certainly the most fa-
mous example is Orson Welles' radio drama “The War of the Worlds”, based on
the novel of the same name by Herbert J. Wells, which was broadcast on CBS as
a Halloween special by Mercury Theatre on the Air on October 30, 1938. This
radio drama entered the history of the media for the way it was realized: as a live
broadcast of a Martian invasion of Earth, done so faithfully that many listeners
across America panicked, thinking that it was really happening. This radio drama
is often cited as an example of the influence that the media can have, but also as
an opportunity for the potential abuse of the power of the media.

In addition to feature films, disasters have also found their place in car-
toons/animated films, primarily for educational purposes. The website of the State
Department for Primary Industries (DPI) of the Australian state of Victoria fea-
tures “Climate Dogs”, animated films lasting about two minutes, which contain
an overview film about various regionally relevant climate phenomena and their
interactions, as well as a series of films about each of these phenomena and their
impact.” Children in Thailand and India are learning about flood preparedness
with the help of a whale and an elephant — the main characters in a locally pro-
duced Thai animation that aired during the floods in Thailand in late 2011, called
“Roo Su Flood” (“Know, Fight the Flood). The animation attracted over 78,000
“likes” on YouTube on the day it was uploaded (Reliefweb, 2013).

The topic of crises and disasters is increasingly present on television. In
addition to disaster documentaries, docudramas — “hybrid forms, that is, a com-
bination of documentary material and drama” (Lipkin, 2002) — are increasingly
popular today, as are fictional disaster television series. Disaster TV series ap-
peared after disaster films, probably because it took some time for their budgets
to reach the necessary level to fully depict disasters. There are those based on
science fiction and horror, such as The Walking Dead, and those based on true
events, such as Chernobyl (Hellerman, 2022).

There are also series for children with an educational purpose, such as the
television series Sesame Street, which, among other things, deals with education

"The film is available on:
https://www.youtube.com/watch?v=xk9LkrTEpBc&ab_channel=NSWDPIAgriculture
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about disasters related to tornadoes, earthquakes, etc. The program is full of ani-
mation, humor, short films, and cultural illustrations interpreted by children, while
the sketches, with guest appearances by famous hosts of the show, convey refer-
ences from pop culture.

CRISES AND DISASTERS IN POPULAR MUSIC

While there are many ways to talk about crises and disasters today, in the
past there were far fewer, and one way people conveyed this news was through
popular songs. Communicating disaster risks through songs and music evolved
over the years of oral tradition, especially after the invention and improvement of
technical means for recording (and distributing) sound and later images. With the
advent of electronic media, radio and television music videos allowed people to
have increasingly massive access to a greater amount of music with more mes-
sages about dangers and disasters. With the advent of the digital era, the possibility
of songs’ messages spreading instantly and unhindered across previously insur-
mountable geographical, linguistic, and cultural barriers was created. Historically,
the sharing of songs has been limited to oral tradition and to communicating about
dangers and disasters within the categories of oral history and education. Songs
were a kind of documentation and reminder of an individual or community’s cop-
ing, of rituals related to living with dangers, and sometimes of local fundraising.

Rapper Chuck D once said that rap music was “the CNN of the ghetto,”
meaning that poor people didn’t have the means to tell their stories of tragedies
on television, so they had to do it through songs. It turns out that this is a pretty
old idea, and the tradition didn’t start with rap. Poor people turned to music to
talk about disasters that happened to them or to their neighborhood, with songs
like the 1930 “Ohio Prison Fire”, which tells of “crazy convicts” “begging for
air.” The Kennedy Center notes that while people like to create songs about dis-
asters, they tend to write about only certain types of disasters. The book “Country
Music Sources”, which compiles all of America’s folk songs about disasters, lists
only two songs about plane crashes, two about shipwrecks — the Titanic and the
Edmund Fitzgerald — four songs about tornadoes, one about a flu epidemic, and
one about drowning children. In contrast, there are a number of songs about rail-
road and mining accidents.?

8 The Kennedy Center: Songs About Disasters, available on https://www.kennedy-center.org/edu-
cation/resources-for-educators/classroom-resources/media-and-interactives/media/music/songs-
about/songs-about-disasters/ Retrieved Oct 27th 2022.
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Many popular songs have been made about dangers, risks, and disasters
because they can be filled with compelling imagery that evokes the scale of pain
and suffering. While entertaining, such songs do not encourage listeners to proac-
tively consider their own vulnerability. Following the Indian Ocean tsunami, in
order to raise awareness and build resilience so that future events would not be as
catastrophic, some organizations promoted materials, including songs, as studies
show that material with music is more effectively remembered. Potential per-
ceived problems with using audio materials for disaster risk reduction include the
lack of visual stimulus and the language barrier to widespread distribution of such
materials (Alexander, 2012).

Alexander identified four basic functions of disaster songs for the purpose
of analysis. According to him, they serve as:

- Educational tool - Music plays an important role in formal and informal

education about disaster hazards. Songs in the classroom are useful for

social and environmental studies because they can engage students, sen-
sitize them to important issues, draw on rich data sources, and make con-
nections between theory and real-world situations. In the United States,
many videos of songs about the science of hazards have been produced
and are used in geography and science classes. Some teachers ask students
to write lyrics or create multimedia presentations that incorporate songs
to demonstrate what they have learned about hazards. Izadkhah and Hos-
seini, in their article “Using Songs as an Effective Educational Tool for

Teaching Preschool Children About Disasters,” provide details, along with

relevant references, on what characteristics of songs are appropriate for

children and what the roles of teachers should be in teaching such songs

(Izadkhah and Hosseini, 2010).°

- A historical record/memory - Brother Dege's song “Battle of New Or-

leans”, in memory of Hurricane Katrina and its aftermath, was promoted

with materials describing the songs as archiving people's relationships
with disasters in oral history, set to music. Such archiving began with oral
stories and myths about the origin of the Earth, its creation, destruction,
or use. In some cultures, the songs describe the creation of the hazards
themselves, such as the Lakota Native American chant of “Creating
Power”, to trigger the floods and earthquakes that created the Earth. In

?In the territory of the SFR Yugoslavia, the first album of the Pula band “Atomsko skloniste” from
1978, “Ne cvikaj generacijo”, is dominated by prophetic lyrics whose main themes are wars, un-
controlled development of civilization, poor state of society, etc. The song after which the album
is titled begins with the verse “Man is increasingly empty in soul today and is slowly destroying
the planet Earth, from war to war, from door to door, they cease to be both mom and dad.”
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others, the songs tell of legendary events that destroyed the land, such as
the earthquakes and floods of Atlantis, which swallowed the island. Some
reenact creation events, such as “The Coming of Pele” and “Hawaii Pele”,
which depict the volcanic flows of the goddess Pele and the floods that
created Hawaii. Sinead O’Connor’s poem “The Famine Song” accuses
history books and their writers of falsely teaching Irish children that the
Irish famine of 1845—-1849 was to be blamed on nature, not the English.
The aim of such poems is not only to record history, but also to change
the way history is remembered.

- Coping, facilitation and relief mechanism — to name just a few, the Con-
cert for Bangladesh and the Concert for Kampuchea in the 1970s and the
Band Aid recording for the African continent, “We Are the World”, which
raised over US$60 million through record sales.!” The non-profit organi-
zation Music for Relief (www.MusicForRelief.com) was founded by top
artists and music industry professionals to provide disaster relief and
proactively mitigate the consequences.

- Expression of the ability to reduce disaster risk — In some belief systems,
such as black magic in parts of the Pacific Islands, people are believed to
control storms and other hazards to their own benefit and the detriment of
others by singing songs. The Sundanese of West Java believe that an earth-
quake-controlling rock will keep the Earth calm if they sing to it that they
are still alive on Earth. There are many examples of songs that express
people’s ability to live with disasters. Farmers in Thailand, Laos, Cambo-
dia, and Zambia have historically sung songs that support their religious
and cultural beliefs about ensuring the necessary rain. In Thailand, Bud-
dhist monks continue to sing songs to the Buddha during the Royal
Ploughing Ceremony to bless and protect the crops. Johnny Cash’s song
'Five Feet High and Rising' is an example of a song that has served over
time as an educational, historical memory, coping, and expression of ca-
pacity and possibility. The song has been used on the children’s television
educational program Sesame Street to teach about living with floods.

10Songs aimed at raising funds for disaster victims usually reinforce and perpetuate the myth of
the helpless victim through their lyrics. Songs that help cope with the aftermath or that aim to re-
vitalize often emphasize that nothing could have been done to avoid the tragedy: fate was cruel
and it was not possible to proactively avoid the accident.
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CRISES AND CATASTROPHE IN FINE ART AND LITERATURE

Crises and catastrophes are also themes in fine art. When faced with ca-
tastrophe — war, famine, or natural disaster — most people’s first priority is simply
to survive. Art is usually created after the fact, by those who have survived or
who have been far away. It is precisely this distance of time and place that pro-
duces tensions at the heart of artistic responses to human catastrophes, since, in
the end, such a work of art always asks the question: What is the use of it?

David Alexander finds it remarkable how little Western painters, sculptors,
and graphic artists have dealt with catastrophe in the last two and a half millennia.
Disasters and catastrophes are rarely a theme in art, especially when compared to
other violent phenomena, such as conflict and war. Alexander provides a synthetic
overview of the depiction of disasters in European art, with particular emphasis
on Italy, which for centuries has been a driving force of artistic innovation, and
which has an artistic tradition that was richer, more vibrant, and more adaptable
than in most other countries. Furthermore, Italy is exposed to a greater number of
natural hazards than most other European countries (earthquakes, volcanoes,
floods, avalanches...), a fact that certainly influenced artists. As time went on, art-
ists in other parts of the Western world began to be interested in depicting dis-
asters. In some cases, such as the long sequence of eruptions of Vesuvius, they
saw it as an opportunity for expression; in others, it influenced their work by sheer
force of circumstance. In preparing this essay, Alexander examined more than
40,000 paintings, drawings, and prints in search of elements of disaster, and found
that it was present in an extremely small number of works, which testifies to the
fact that artists preferred beauty and harmony to chaos and destruction, or at least
preferred the heroism of war to the impersonal devastation of disasters, whether
natural or caused by human action. Earthquakes were a major motif for artists in
the Middle Ages.!! The most famous medieval works of art that depict earthquakes
are mostly religious iconography, such as scenes from the Apocalypse in illumi-
nated manuscripts. One notable example is the Beatus Apocalypse, a 10th-century
illuminated manuscript that depicts an earthquake as part of the eschatological
events described in the Book of Revelation.

There are two dominant ways of portraying disasters in Italian medieval
painting. One of these is the testamentary. For example, in a village on the flood-

'The theme of disasters is also present in the art of the Far East. Let us mention only the world-
famous painting “The Great Wave” from 1830 by the Japanese ukiyo-e artist of the Edo period,
Katsushika Hokusai, which depicts the struggle of Japanese fishermen with a spreading tsunami,
with Mount Fuji in the background.

164



Diplomacy and Security, Volume VII, Number 2/2024. 153-169.

plain of the Po River near Mantua, in the 15th century an anonymous fresco painter
painted fishermen in their boats passing along the main street, while people from
their houses looked on, and the Virgin Mary looked on from the clouds. Another
style involved using natural hazards as illustrations for biblical scenes. For exam-
ple, in 14471448, the celebrated Tuscan painter Paolo Uccello completed a cycle
of frescoes in the Green Cloister (Chiostro Verde) of Santa Maria Novella in Flor-
ence, depicting the story of Noah and the Flood, with scenes of the flood.

During the Baroque period, volcanic eruptions were a major motif, espe-
cially Vesuvius in the 18th century. Seascape painters concentrated on storms and
shipwrecks, but often with features of extreme atmospheric phenomena. In the
19th century, John Martin and others painted the Apocalypse. In the 20th century,
Expressionism favored vivid depictions of natural hazards, and some forms of
metaphysical abstraction were also present (Alexander, 2016).

Disaster has been seen in Western art in six ways:

- The first is disaster as spectacle, especially where it overwhelms people
and demonstrates the dominance of nature (and, by association, the Al-
mighty) over mankind. Small figures huddle before a powerful panorama
of atmospheric effects, or are dashed against the rocks by shipwreck in a
violent sea. A huge curtain of flame leaps skyward, gigantic rocks fall to
the bottom of a valley.

- Second, disaster is treated as an allegory (through classical mythology or
biblical drama), sent from above to remind us not only of our weakness
and impermanence, but also of our tendency to error and sin. This is the
realm of classical mythology or biblical drama, as in the works of John
Martin or Giulio Romano, two painters of different temperaments and from
different eras who are bound together by a common allegorical thread.

- The third theme is the depiction of disaster in a covenantal capacity to
offer atonement for the sins that caused it. Strobérle’s painting of the 1755
Lisbon earthquake is an excellent example of this, with the avenging
angel’s sword of vengeance raised in the sky above the collapsed buildings
and the desperate population. The famous Venetian church of Santa Marie
della Salute was dedicated in 1687 in gratitude to the Virgin Mary, to cele-
brate the end of the devastating plague of 1629-1630.

- Fourth, simpler interpretations of disaster involve visual commem-
orations of major events, sometimes with narrative content. The Fire of
London in 1666, the Lisbon earthquake of 1755, and the eruption of Ve-
suvius in 1794 have all been treated in this way.
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- Fifth, from Leonardo to Turner there have been depictions of violent phys-
ical phenomena in their own right, as objects or situations that arouse cu-
riosity. These commemorations of extreme events were relatively rare, but
from the Enlightenment to the age of scientific inquiry disaster was — per-
haps unwillingly — included in the portfolio of phenomena to be depicted.
- Sixth, the dramatization of a metaphysical proposition, an even rarer cat-
egory of abstract metaphysical views of disaster, such as those of Magritte
and Warhol (Alexander, 2016).

The theme of human catastrophe is present in a number of key works in
modern Western art as well. Picasso's “Guernica” (1937), for example, depicts
the victims of the aerial bombing of that Basque city during the Spanish Civil
War, becoming both a modernist masterpiece and a symbol of the fight against
fascism around the world.

In our contemporary world, the sense of impending disaster seems to have
become an everyday aspect of cultural and political life — the threat of terrorism,
the tragedy of the migrant crisis, and the specter of the climate crisis. In this spirit
of the times, artists are creating works that respond to current questions and anx-
ieties in ever more direct ways, such as the performance art of Icelandic-Danish
artist Olafur Eliasson, who in December 2018 transported 30 centimeters of ice
from a Greenland fjord to the door of London’s Tate Modern to highlight the im-
minent danger of climate change. Let’s also mention one of the most poignant
works of art at the 2019 Venice Biennale, Christoph Biichel’s “Barca Nostra” (Our
Ship), a depiction of the wreckage of a ship that sank in the Mediterranean in
2015, killing around 800 migrants as they tried to reach Europe. Works like Eli-
asson’s and Biichel’s can be seen as calls to action or activism.

Fine literature has always played an important role in the production of
meaning in human life in general, and also in the case of disasters as important
events in the life of human communities. Since antiquity, a long tradition has de-
veloped structural patterns and narrative strategies for dealing with the phenom-
enon of significant misfortune. The spectrum of poetic concepts of disaster ranges,
for example, from the vicissitudes of ancient tragedy (Aristotle, “Poetics”),
through the recommended denouements in the literary theories of French classi-
cism (Nicolas Boileau, “The Art of Poetry”), to the absurd open-endedness of
modern drama (Beckett, Diirrenmatt). Factual and fictional modalities in disaster
writing are often mixed due to the imaginative dynamics of artistic (re)creation
and (collective) memory. Depending on the degree of imaginative conceptualiza-
tion, the reader is confronted with a quasi-authentic eyewitness account, such as
Pliny the Younger's account of the eruption of Vesuvius or Goethe's account of
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the Lisbon earthquake, or even with a catastrophe that is completely excluded
from possible articulation in literal discourse. While ancient culture, through at-
tributing responsibility and recommending moral reforms, engaged in disaster not
only with forward-looking thinking, but also with the constitution of disaster
memories and the provision of practical suggestions, our contemporary world is
awash with fictionalized dealings with disasters — which may seem to have the
power to announce them, and certainly to foster obsessive fear of them. Frangois
Lavocat believes that contemporary literary fiction generally expresses an aware-
ness of one's own powerlessness and that, if literature can prepare people for dis-
asters, it can only be along ethical lines (Lavocat, 2016).

CONCLUSION

Crises and disasters, in addition to their physical manifestations and im-
plications, also have a pronounced meaning, or cultural dimension. They are the
subject of artistic reception and interpretation in various cultural media, from
written (since Gutenberg’s printing press) to electronic ones. Art tries to under-
stand these events in its own way and place them in an appropriate context, but
also to send different types of messages - from philosophical and moral, to ex-
tremely practical/pragmatic. Depictions of crises and disasters in popular culture,
by their very nature, do not aspire to be an objective image and analysis of these
events, but rather represent a selection (and therefore a reduction) from a multitude
of catastrophic events, and their subjective (free) interpretation, which often has
little to do with the objective reality of disasters. This does not mean, however,
that these depictions have no influence on the way people perceive disasters. On
the contrary, laypeople often base their opinions and attitudes about crises and
disasters on their portrayal in popular culture. Researchers and practitioners in-
volved in crisis and disaster management must therefore have broader and deeper
insights into how popular culture influences the perception and, more importantly,
the behavior of ordinary people in disasters. In this sense, they can also be proac-
tive factors that will debunk some myths and misconceptions, but also external
expert consultants who can help people engaged in mass culture to align the de-
pictions of crises and disasters in their products with objective knowledge and
facts about these phenomena.
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Jenena Ilepuh!

3ABPAHE N HEH3YPE Y CPIICKOM TEATPY
JAPYTE ITOJIOBUHE ABAJIECETOI' BEKA

Caricemak

Pao ucmpaoicyje ymuyaj yensype na nosopuwinu srcusom y Cpouju moxom opyze noio-
sune XX eexa. Cnobooa cmeapanauimea nocmas/bena usHao 0oemamuxe nocmaje npuH-
YUN Kojum ce npesasunasil ceaxko ocpanuyerse. KruicegHo ce muuiverbe, 3acHO8AHO HA
C710000HOM U XYMAHOM NOUMARLY C8EMA, Y8EK 3aaadxce 3a cI0O0OHO U KOMNJIEKCHO Y08e-
K060 ucnosmasarse. Cykobe cmeapa u u3asuea oHa NOIUMUKA Koja je Henosep/busa npemda
c6eMy WMo OHA He NPONUCYje U WMo Huje y CKIady ca ,, CIUKOM ceema’’ Kojy nponazupa.
AHanuzom 00cnynHux c6e00uaHcmasa NOKYUAaU cmo 0a OmKpujemo y Kojoj mepiu je no-
30puwime 6UN0 NoOpeleHo OpI*HCABU U FoeHUM UHMEPECUMd, a KOIUKO je 0CMmaio ceoje u
cneouno nym concmeenux uoeja. L{um paoa je 0a nonyou adexksamme 002060pe Ha Cile-
oeha numarea: koje mexanusme je enaoajyha napmuja (Casez komynucma Jyeocnasuje)
KOpUCMuUIA Kao cpedcmseo KOHmpoiie no3opuuima, Koju cy ounu yumvesu Iapmuje u 0a
T Ux je ocmeapuna, koju cmae je Ilapmuja 3ay3umana nosooom ,, Henoxceonux”” npeo-
cmaea, Ha KOju HAYUH je ymuyana Ha penepmoapcky NOTUMUKY, 0d il je npUMersusand
penpecusHe mepe npema no3opuuimy, 0d i je nozopuuime ouno uncmpymenm Iapmuje
paou cnpogohersa coyujanucmuyKkux uoeja, oa iy je no3opuuime UCnyraalo 3axmese
Koje je [lapmuja nocmassmana, 0a i je u y Kojoj mMepu no3opuuime ocmeapusaio ymem-
Huuke ciobode. 002080p HA UCMPAXCUBAYKA NUMAFA OMO2YAUNA je aHanu3a OHesHe U
nepuoouuHe wimamne, Koja je Kopuwihena Kao u360pHU Mamepujas, u Koja npysxca ,, uupy
Ky 0 dewasaruma Koja cy npeomem 0802 ucmpadxcusarea. 0o nomohu je ouna u He
mako obumHa 1umepamypa o uiesoecemum 200uHama XX eexa u no30puuiHOM HCUgomy
vy Jyeocnasuju. Ilpeocmasa ,,Kao cy yeemane muxee” dyau je Huz 200uHa ouna mepuio
3a mo 0okie cme, 0OHOCHO He cme ulu nonumuuku meamap y COPJ, me je 3amo yzema
Kao npumep, Kao u 3abpareeru komaou Anexcanopa Ilonosuhia, c Hamepom 0a ce nokadice
KaKo QhYHKYuoHuuLy 3a0pana u yeH3ypa i KOoMUKo ¢y OaleKOCeHCHe hUxoge nocieouye.

Kwyune peuu: nozopuwme, yenzypa, COPJ, /[pacocnas Muxaunosuh,
Anexcanoap Ilonosuh.

! ®akynret 3a mumiomarrjy u 6e36emHoct, beorpan, Cpbwuja, pillowwoman@hotmail.com.
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YBOJ

[len3ypa kao mOCTyIaK HaJA3Upama U3pakaBama je GEeHOMEH KOjH MpaTh
YOBEUYAHCTBO O] HajpaHUjUX JIaHa T1a JI0 JaHac, a 60pOa MPOTHUB HE TPaje OHOIUKO
JyTO KOJIMKO OHAa 1 T0cToju. OCHM TOra HITO ce MPUMEY]€ HaJl IpyruMa, 3aHUM-
JbHBA j€ U IO TOME IIITO CE MOXKE MPUMEHUTH U Ha 0CO0y KOja je JI0 Jyde U cama
OwIa 1eH30p, WIH Ce MPUMEBY]je Hall CAMUM COOOM (ayTOIICH3Ypa).

YHHUBEP3aITHOCT, IEPMaHEHTHOCT, TPHJIATOJBUBOCT, CBEOIIIITA IPUMEHIbH-
BOCT, Ka0 U peBEp3UOMIHOCT YHHU j€ HHTEPECAHTHOM M THME 3aClyXkKyje MaKmby
HCTpakrBaya. 3a TeMy IeH3ype Ou ce Moriio pehu 11a je 6e300aiHa, mTo ayTOMAaTCKU
ctBapa npodnem y npuctymy (Vukicevic, 2021). Obnactu y kojuma ce Hajuenthe uc-
10JbaBa Ccy: HayKa, (priiM, HO30pHILTE, KEHKEBHOCT, JaBHO HH(POpPMUCabe (MEIUjH),
W3/1aBaIlTBO, My3WYKa M JIMKOBHA YMETHOCT UTI. MHOTH YMETHUIM ¥ HAYIHUIH
IIAPOM CBeTa OMIJIM CY TOKOM MUHYJIMX BPEMEHA CYOUSHH Ca TIOKYIIIajiMa JIOMJbEHa
HIXOBE MOPAJTHE CYBEPEHOCTH, TIOHM)KABAKEM FbUXOBUX JIMIYHUX UCTHHA, APOOIbe-
BEM HHXOBE CBECTH. XallllIeHu cy, ocyhuBanu u ynyhuBanu Ha poOujy MHOTHU
ayTOpH HAyYHHX, KEbFDKEBHUX M YMETHHUKHX JIeJ1a, HOBHHAPH, TIOJIUTHYAPH, jaBHH
panHULK 1 OOUYHU rpaljaHH. ,, YHUIIITaBamhe HETOKEJbHOT KYJITYpHOT Hacleha, j1o-
Mave KIbHTa, TyIIeHke KyJATYPHOT CTBapaiallTBa, MPOTOHH KYJITYPHHUX CTBapajana,
YMETHHKA U Hay4YHUKA U IpyTU 0OIULM (PAIIMCTHUKOT HACUJba HaJl KyJATypOM, Jecy
JPacTUYHU OOJHLIM aHTUKYNTypHe nonutuke” (Prnjat, 1986: 11).

MHoro0OpojHu Cy mporiacu, Aekaapaiuje, MaHU(PECTH U CIIUYHA JIOKY-
MEHTa Ha MeljyHapOJHOM M JIOKAJTHOM HHUBOY Koja ce OaBe mpo0i1eMoM IeH3ype.
Haxon Jlpyror cBeTcKor para yCTaHOBJbECHE Cy (yHAaMEHTAIIHE IPOMEHE y J0-
KyMEHTHMa Y]eIUbCHUX HaIlH]ja O TIOIITOBAKY JbYJICKHUX MPaBa, Kao HajBAXKHHU]O]
MelhyHapomHO) TapaHIMju MHIWBUAYATHUX U TpynHuX cinoboxa (Pavlovi¢, 2023:
203). Usmehy ocTanor, moCTaB/LEHH Cy U TEMEJbH 3aIITHTA CII000/Ie N3pakaBama
u munwbewa (Univerzalna deklaracija o ljudskim pravima, 1948). Unak, na mu
j€ Tako y peaHoM XHUBOTY? ,,be3 003upa Ha 3aKOHOM yTBpheHE HAJIC)KHOCTH,
cBe ciyx0e 6e30emHOoCTH Ieny]jy, Ipe CBera, MPeBEeHTUBHO. huxoBa akTUBHOCT
MpoIucaHa je U 3amrrheHa 3akoHnMa. Jeziad o] OCHOBHUX ITPUHIIMIIA Y FbUXOBOM
pany je — IpUHIMUI TajHOCTH. TO je y TUPEKTHO] CYIPOTHOCTHU ca MpaBUINMa
OTBOpPEHOT U HUBWIHOT rpahanckor npymrsa” (Lazi¢, 2016: 281).

OHO 1ITO je KApaKTEePUCTHYHO 3a JyTOCIOBEHCKY IIEH3YpY, a IITO je Ka-
pakTepucanio U MHOTE JIpyre 1nojaBe y JyrocinaBuju, jecTe HeIOCTaTak CUCTEMa,
WA HeTOBa HEKOH3UCTEHTHOCT, T1a Cy C€ TaKO U IIEH30PCKE TMpaKCce Pa3InKoBaje
O]l clydaja 70 Ciiydaja, ¥ 4eCTO Cy Ouiie yCIOBJbEHE HE CAMUM YMETHHUYKUM
JICJIOM KOj€ j€ IIeH3ypucaHo, Beh oapeheHrM yHY TpalIbe-TOTUTUIKUM WA CTI0Jb-
HOMOIUTUYKUM TipobiieMuMa (Vuceti¢, 2016: 15). Pexum je ox nonoBuHe nene-
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cetux roguHa XX Beka, 300r qomahe u CBETCKe jaBHOCTH, HACTOJa0 Ja IPUKAXKE
KaKoO Cy YMETHUYKE U MOJIUTHYKE CJI000/Ie HEeorpaHUICHE, 1a je mpubderaBao Jry-
KaBCTBY, TOJICTUUYhH 3BaHUYHO KPUTHKY U CaTHUPy HA padyyH cBOje OMpOKparuje
(Nikoli¢ 1 sar., 2010). Mako nensypa popmamHonpaBHO HHje TOCTOjana, UaEo-
JIOIIKA KOHTPOJIa cajipikaja, Opura o KaJpoBCKOM cacTaBy M3JaBavyKuX mpeay3eha
Y MeZIMja, MPOLIMPEH M0jaM JIp>KaBHE U MIPUBPEAHE TajHE, BULIECTENIEHa KOHTPOJIa
ypeaHuKa, OWJIM Cy MHCTPYMEHTH Ha30pa HaJl CII000I0M MUIIJbEHA M H3paXKka-
Bama (Nikoli¢ i sar., 2010:14). Kaxo y cBojoj kwu3u ,,Koka-kona counjanuzam”
HaBonu ucropuyapka Paguna Byweruh, ,,xana je nensypa y JyrocnaBuju y nu-
Tawy, y 1omahoj ucropuorpaduju jour HUje YIUHEH MOKylIaj 1a ce peHoMeH
[IEH3YpEe JeTaJbHO MCTPAXKH, Y CKIAIY ca CTaHAapAuMa UCTOPUjCKE HAyKe, T U
Tope.T pa3HUX WH/XIH]a IITa ce CBe 30MBaJIO0, CBAKO aHAJM3HPAhE T10jeTMHATHUX
ClIy4ajeBa MOXKe, Uak, na oyae camo ¢pparmenrapuo’” (Vucetic, 2023: 293).

Pay mva 3a sk 1a Ha MpuMeprMa JyrocIioBeHCKO APAMCKOT TTO30PHUINTA U
Atesbea 212, aHaTM30M IOCTYITHUX CBEIOYAHCTaBa, OATOBOPH HA MUTAkE y KOjO]
mepu je no3opuiire y COPJ 6uio noxpelero aprxau (mapTuju)’ ¥ BbCHUM HHTE-
pecrma, OTHOCHO ca KaKBOM IIEH3ypPOM U 3a0paHama ce CyoqaBalio y CBOM pamy. Y
CKJIaJly ca TIOCTAaBJFCHUM IIUJHEM, HCTPAKHBAHU CY U MEXaHM3MH H OOJIUIIN [IEH3Ype
KopHITheHH of] CTpaHe AP>KaBHOT U MapTujckor anapara. [Ipumep Ha kome ce Moxe
camiefaTH Kako je (PyHKIIMOHUCAa IIeH3ypa U KaKBe MOCIIENIIC j€ TIPOy3pOKoBaja
jecre 3a0paHa npencTase ,,Kan cy 1mserane THKBE”, Koja je Iyrd HU3 ToarHa Ouia
MEPHJIO 32 TO JIOKJIE CM€, OTHOCHO He cMe, nhu monutuuky teatap y COPJ. 3abpa-
meHn koMmaam Anekcanzpa [lormosuha takohe ¢y y hokycy naTepecoBama OBOT paja.

IMo3opuNIHY :KHBOT Y YCJIOBHMA PEBOJYIIMOHAPHOT Npeodpakaja

Hapomano u 60pbeHo mo3opuiTe OUIIO je aKTyeJIHO TOKOM HapOIHOOCIIO-
oommnauke 6opOe, n1a Ou HakoH J[pyror cBETCKOT para, y OMIITOj arMocdepu pe-
BOJIYIIMOHAPHOT TIpeoOpakaja, a JIeJIOM U MO/ YTUIIAJeM ca CTpaHe, TaJalllmhe
JYTOCITIOBEHCKO MO30PHIIITE MPOIILIO KPO3 TIEPHOJT H3PA3UTO aHTAXKOBAHOT TeaTpa.
[Ipouec 06HOBE Mo30puIITa BOoAUIO je [IoBepeHNITBO 3a MPOCBETY U KYITYpY,
KOj€ je KacHHje mpenuio y MUHUCTapCTBO 3a MPOCBETY U KyNTypy Biaae Hapoane
Peny6onuke Cp6uje, kao u Onespeme 3a mpocBeTy [1aBHOT M3BpUIHOT oAO0Opa
AytonomHe Ilokpajune Bojsoaune. Han npeko xuspaay perucTpoBaHUX aHCAM-

2V OKBHpY jeIHOIAPTHjCKOT CHCTEMa, MapTHja Ha BiIacTH, KoMyHHCTHYKA mapTHja Jyrocnasuje
(KI1J) mpomenmna je Ha3uB y Case3 komynucta Jyrocmasuje (CKJ) 1952, ogmykom qoHETOM Ha
Iecrom konrpecy KIIJ.
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0asna, aMaTepCcKUX MO30PUIIHUX Ipymna U no3opuinra Ha Teputopuju HP CpoOuje,
BriacT je umao [{enTpamau komurer Komynuctuuke naptuje Jyrocnasuje. LpmneBu
¥ 3311l CBUX OBHX IpyIia OWim cy: caBialBame HEMMCMEHOCTH, TPOMEHA CTa-
por KyntypHor odpacua u npocsehuBame Haposa y JyXy COLUjaIn3Ma, JI0K je Ha
BUX0BO m3BpIIeHe MoTpro Arutnporr (Volk, 1990: 11). Conmjanuctudko camo-
yIpaBJbamke je MPOMEHHUIIO APYIITBEHE YCIOBE, a TIPBU TaJIac MOCIEPATHOT TIOJIH-
THYKOT MO30PHINTA YIIPABO j€ HACTAjao y yCIOBMMA MOOeIe peBOIyIHje, HEeHOT
HEOJI0JbUBOT U OECKOMIIPOMMCHOT jypulllama y conujanuzam. [lo peunma Ilerpa
Borka, KynTypHa NOJIHTHKA Y JOMEHY TIO30pHUIITHOT CTBAapaJallTBa, y MPBUM Jla-
HIMa 0OHOBE, ITOYMBaJIa je Ha qupekTuBama LlenTpamHor komurera KomyHucTHUIKE
naprtuje JyrociaBuje, y KojuMa ce ImapTHjCKO PYKOBOJICTBO 3aJ1arajio 3a aKTHBHOCTH
koje he oaroraparu 00jeKTUBHUM MOTpedaMa Koje MPOUCTHYIY W3 3a0CTaJIOCTH U
Hacineha nponutoctu (Volk, 1990: 11).

buno je tana u 6pojHUX AUIEMa OKO M3BOhEma U aKkTyaau3oBama CBET-
CKHUX KJIACHKA, a CEJIEKIIH]je Cy OMIe JOrMaTCKe U Kpajihe UCTIOMUTH30BaHe. Takohe
ce JIONIO U JI0 yBepema Ja je 3a HalpeaaK MO30PHIITHE YMETHOCTH Y HOBUM XKH-
BOTHHUM YCJIOBHMA O]I ITPEKe MoTpede /1a ce MOTIYHO MPUMEY]y TApTHjCKE OLIEHE
0 TIOJIUTUYKOM ypeherwy U IpyiTBeHOM KHUBOTY. C IMJbeM Ja ce 6oraTti KyaTypHU
KUBOT OJ[BHja y Xy COIIMjaJTMCTUYKHIX HaueNa, ajld U J1a CE UICOJIONTKHU JTNKBHU-
JMpa OCTaTaK CTApHX OJHOCA, M MO30PHIITE j€ CTABJHLEHO Yy CIIYyKOy IMOKpeTa.
HoBu npxaBHU pexuM yTHIA0 j€ HA KYJITYPHY CIIEHY, OMO je 3aMHTEPECOBaH 3a
paa KyATYpHUX yCTaHOBA M YECTO j€ YUTaBE CBOj€ CeAHMIIE TocBehuBao nura-
BUMa KyaType. Y TO BpeMe, MO30pHIIHY JeaTHOCT KapaKTeprcala je TeKmba 3a
npodecronanHohy, ajau U J0CTU3ambEeM O0JbET CTaTyca MO30PUIIHOT YMETHHKA.
To je 6uo mepuox 6muckux ogHoca ca CopjeTckum CaBe3oM, 071 KOTa Ce TpaxKuia
U O4YeKuBaja agupMalrja Ha CBaKOM I0JbY, I1a U HA MO30PUILHUM Jackama. Y
0abupy MOYKEJHHUX KOMaJla IOMUHHpaa Cy Jena connjainte reMatuke. [loce6Ho
je dhaBopr30BaH KPUTHYKU pealin3aM PYCKUX KJIACHKa, JOK j€ HajBUILIE PECTPUK-
uyje OuiIo rnmpema No3HaTUM JIPaMCKUM MUCHUMa HEMayKe U UTaJIMjaHCKe JIUTe-
parype. Peanuzam um coumjanHa nuteparypa oiapeheHu cy na Oyay OCHOBE
perepToapcke MOIUTHKE HOBOT TIO30PHINTA, KAKO OH Ce Y3 IhIXOBE CIIEHE Be3alie
IIMPOKE HApOJHE Mace, a CBE ca KPajlbiM IIMJbEM JIa C€ TaKO M3BYKY M3 3a0CTa-
JIOCTH ¥ yCMepe Ka HOBHM M KEJbEHUM HjeainMa. Pemeproapu cy Ommu mpope-
henu u notmyHo noapehenu uaeonomkuM norpedbama Hope peasiHocTu. O camor
perepToapa 3aBUCHIIO j€ XOhe JIM MO30PHUIITE UCITYHUTH CBOj OCHOBHH 3a/aTaK
MOCTaBJbEH Y COLMjaTMCTUYKO] JyrociaBuju, 1a v he ieroba yMeTHUYKA U KyJl-
TypHa QyHKIMja OUTH ocTBapeHa. BiacT je kenena 1a cBaka ocTaB/beHa Mpe-

3 Arutnporn: ckpaheHo o peuu aruTaiyja u mporarasja.
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CTaBa MMa CBOj€ OMpaBAamke, JIMHU]Y Koja Ne(UHHUIIE U TTOTBPhyje colujamHy
CTBapHOCT, APYIITBO U KyJITYpPHH KHUBOT, KOJU IpU ToM Tpeda f1a nohe g0 uspa-
xaja. [IpuHIun nonuTHYKe akTyeiau3aluje Haciaeha 6uo je jour noryoHuju mo
nena nomahux ayropa panujux reaepanuja (Peri¢ i Peri¢, 2019: 33). Cnobonan
Cenennh oBaj mepuop kapakTepuiie cieaehum peanma:
CpIICKa IOCJIepaTHa Apama BUIIIE OJ1 jelHE JeIeHHje He KOMYyHHIIUpa ca
ujejamMa v KpeTambuMa y IPaMCKOj JTUTepaTypu JIpyrux 3emaspa.(...) [lo-
TIYHO TITyBa 32 CHjaceT MalluX PEBOIYIIHja KOje Cy MmoTpecalie apamy u
Teatap u3Mel)y /1Ba parta, Kao M 3a CaBpeMeHa KpeTama y MO30PHIIHO]
MUCIH (...), CPIICKA JpaMa O0CTaje 3aTBOPEHA Yy CBOj€ CKydYeHE, YECTO TO-
JyamaTepcke OKBUPE JorMarckor anpuopusma. (Selenié,1977: 18)

Toxom TuToBe BlasgaBuHE, TEME NOIMYT HECBPCTAHOCTH, TUTOBE JINYHE
yJIore y party, MIpOMOLIMje PEIUTHjCKUX MOTvIeNla U TMOIUTHYKA aKTUBHOCT LIPKBE,
npe cBera Cpricke MmpaBoCiIaBHE LIPKBE, HAIIMOHAIHO nuTame, JHA u BojHa nu-
Tama yoruiTe, Ouiie ¢y 3adparmeHe 3a OUII0 KOjH HAYMH KPUTHUKOT JUCKYTHBAbA.
CrasbiHOBaA Te3a O MUCIIMMA Ka0 MHXKEHepUMa JbY/CKe Iylie HajOosbe CBE0UN
0 3Ha4ajy MUCIa y KOMyHUCTUYKOM cucTeMy. Bese mucana u noauruke y 3emjbama
HcTounor Grioka 6uiie cy jake - OHU Cy OMIIM yTHLIQjHU HA 00e CTpaHe, U Kao MU-
JHEHULIU CUCTEMA, aJT1 U Kao OTIO3UIMOHAPU U TUCHICHTH. bam 300r Tora, nrcana
peu je 6una nmox HajeTpoxoM Moryhom koHTponom (Vuceti¢, 2016: 52).

[TozopumiTe je, onpuayhu ce cBera mTo je OO CTPOTO HAIMOHAIHO, a
IITO C€ OIHOCHJIO Ha JIMTEPATypy M0 YeTplaeceTux roguHa XX Beka, CTBOPHIIO
MIPOCTOP Y KOME je (haBOPH30BAHO CBE ILTO J10JIa3U U3 TeMeJba HapOIHE AEMOKpa-
tje. CBe ce TO 0JIBHjaJIo Ha 3aXTEB TAAALIBUX JoMahuX MoauTHYapa Koju cy ske-
JIeT JIa ¥ Ha OBaj HAYMH UCTAKHY U YUBPCTE HEPACKUINBY TIOBE3aHOCT Ca IMIPBOM
3eMJbOM conpjanu3ma. Takohe je cBuM nozopuintuma y Cpouju HaJ0XKeHo Jia op-
TaHU3Y]y UICOJIOUIKY paj ca IIyMIMMa, He OU JIM ce ITO PEBHOCHH]E CIIPOBEIIO
OTIpENIEIbEeHHE 3a COLMjATMCTUYKH pealn3aM U coBjeTcke y3ope. Mmak, kako cMo
WCTHLIAJIH ¥ TOKOM PAaHHUJUX UCTPAXKHUBAHA, OUUTO j€ J1a MO30PUIIHN YMETHUIIH
HUCY HUKaJa 70 Kpaja MpUXBaTHIN TO OyKBaJIHO IpeBOl)emhe UACOIOLUIKUX CMep-
HUIIA Ha MTOJUTHUKY ITO30PHUILHOT pa3Boja, Beh cy cMaTpanu a je HCTHHCKO M030-
pumite Moryhe oaOpaHMTH O pa3HUX 3J0ynoTpeda, U TO YIpPaBO Kpo3
peadupmanrjy oxHoca rnpema ciio0oau cTBapajalTBa U u3pasa 0e3 mpeapacyaa
(Peri¢ i Peri¢, 2019: 33).

[ToyeTkoM meaeceTux roxrHa MpoIwIor BeKa, MPeKo Aeia KIAaCHYHUX IH-
cara, JoIuIo je A0 mpoboja TOTMAaTCKUX OTpaHMYCHA U 3ajlarama 3a u3Boheme
Haj3aHUMJBPUBUjUX JIeJla CABPEMEHUX CBETCKUX Mucana. Pa3oujeHo je aiMuHu-
CTPAaTUBHO JIUPUTOBAakE U yCMEpaBamke aIMUHUCTpaTuBHE nosnThke. OndayeHa
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je, Takohe, U jeTHOCTpaHOCT y noriieay uzbopa ¢popmu. [Ipema Tm yBepemuma,
MO30PHILTE HUje MOIJIO J1a OyJie caMo OHO HITO ofjpel)eHe MOTUTHYKE HHCTUTYLIH]E
WJIM OpTaHU BJIACTH NPU3HAJy. BpeMeHOM je mo30puITe moveso aa mocTaBiba u
CBE HEIpHjaTHHja NMUTamwka, IPU TOM paJuKanuiyjyhu u Teatapcka cpeacTna Ko-
juMa cy oHa noctaBsbaHa. OcuM Tora, Kpaj MeAeCeTHX j€ 03HAYHO U HAMYIITake
,,COLMJATUCTHUKOT peajn3Ma’’, Mambe KPUTHKOBAKE MOJICPHI3Ma, MaJia Ce CBE
HOBO U JlaJbe MPUXBATAIIO OTPE3HO. Peoprannsanmja mo30puIITa OTBOPHIIA je
Bpara MO30pHIITa U caMoyTpaBibamy. CTBOpPEHH Cy JPYIIBEHN HAJI30PHU OpTraHH,
yIpaBHU 000pH, a mocrojehu pagHu caBeTH NOOWIM Cy BellMKa oBianthema.
Panne caBeTe o1 Tama Cy YHHHIIH JbYIU U3 TEXHUYKOT U YMETHUYKOT Ka/Ipa, JbY/IH
pasnuuuTUX npodecuja Koju cy UMaM MOjeAHaKy CI000y a yTHIy Ha HAYWH
pana ogpehenor nmozopumra. [Ipema peunma Becune Dykuh,

CaMOyIpaBHU MOJIET KyATYpHE MOJUTUKE je OMO MHTETPaJHH J1e0 KOMY-
HUCTHUYKE HJICOJIOTH)E PAJHIUKOT CaMOYTIPaBJbarba U Kao TaKaB je MpHMe-
IUBaH Y CBUM O0JIaCTHMA JPYIITBEHOT pa3Boja. Y3poK ciiabocTu Mojena
caMOyTIpaBJbama y KYJITYpU HUje CaMO Y HJICOJIONIKO-JOTMAaTCKOM yTHUIIA]y
KomyHwucTruke maptije Ha ofuTydnBame, Beh y ocinamamy Ha OUpOKpaTcKu
armapar KapaKTepHCTUYaH 3a COIMjaIMCTHYKE M COIUjaJIIeMOKpPATCKe
npxage. (Pukic, 2022: 97)

Hensypa y JyrociaBuju

Io3uBajyhu ce Ha neno ,,bena Keura - 1984. 00pauyH ca KynTypHOM KOHT-
papesonyijom y COPJ”, monazumo 10 ca3Hama Jia je TeHepaiHa MOJIMTHKA [yTo-
CJIOBEHCKOT PEKUMA MpeMa yMETHHIIMMA TIPe OWJia MOJIMTHKA KOPYMITUPama HEro
3acTpallnBama U perpecuje, Hako cy ce Mormu Hahu u OpojHM NpUMEpH T0jaBe
LIEH3ype, 3a0paHe YMETHUYKHUX Jielia, a pehe xariema u ocyjie ymetHuka. Mako 3a
CHUTYaIM]y O]l 3eMJbE JIO 3€MJBC 3a CaJla He MMOCTOje KOMITAPATHBHA UCTPAKIBAbA,
MOX€ C€ TeHEpPaIHO OLECHHUTH JIa je JYTOCIOBEHCKH PEXUM OMO HajimnOepaHuju
(Nikoli¢ i sar., 2010: 16). Y nepuomy 110 yBohema camoyrnpaBibarma MpeoBiaaBaie
Cy MapTHjCKO-Ip>KaBHA IIEH3ypa U ayTOIICH3ypa, a KaCHH]jE j& JOMHHHUPAJIA MAhe
MpPUMETHA CaMOyIIpaBHa, y3 CBe pehie oTBopeHe mapTHjcKo-ApiKaBHE U OpyTaiiHe
TIOJTHII]CKE TIPUTHUCKE.

CamMoympaBHY IIEH3ypy OOUYHO CY CIIPOBOJIMIIN CaBETH Y KOjUMa Cy Haj-
yemhe ceieny yMETHUIIM KOjH Cy Y UM€ TIPAaBOBEPHOCTH, a 0 TAPTH)CKOj JTMHUjH,
oHeMoryhuBam HajlapeHe u crocoOHe nojenunie. CamoyrpaBHa MIEH3Ypa je Y
UMe paJHHYKe Kjace, Kao U oaroapajyha pyKOBOJACTBAa U JPYIITBCHU CABETH,
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MITUTHJIA JaBHOCT O] ,,TPOM3BOAA” HOBUHCKHX, U3/IaBAYKHUX, (PUIMCKHUX, 11030~
PUIIHUX U Ipyrux Kyha koje cy morye Ja y3HeMUpe jaBHO Mibere. [lomuTruka
LIEH3ypa je crpoBoleHa Ha MapTHjCKUM (HOpyMHMa, OJHOCHO CaBETUMa CaMo-
yrpaBJbada ¥ APYTHM JIPYIITBEHO-TIOIMTHYKAM OpTaHU3allijama, ca 3aJaTKOM Jia
BOJIY padyHa O UCOJIONIKOj YUCTOTH U MOJTUTUIKO] IPABOBEPHOCTH ayTOpa U HH-
xoBux jaena. Penuress [Ipeapar bajuerunh je nucrakao aa je To Oumo BpeMe y Kome
»llapTuja Biama moTmyHo, a HeyxBaT/buBO. CaMoyTpaBibame je 0e3 cpecTana,
y3yprmpa#o je. [lapTujcke opranmusanyje y o30puiITHMAa yITIaBHOM CY C€ OCYIIe,
1 MaJio 1Ta came npeay3umajy. CykoOe peliaBajy CKyNIITHHE, CAaBETOBAKbA, a U3-
rIacaBa ce OHO IITO je HeKo Hapenuo™ (Bajcetic, 1990).

OcuM Tako3BaHE BUIJbMBE, WIH TIAaK PEIIATHBHO BHIJbUBE IIEH3YpE, I0-
CTOjaJia je ¥ HeBHIJbHBA IeH3ypa. KapakTepucTiKa OBOT THIIA IIEH3ype Onia je y
TOME J1a Cy BPILICHH PAa3JIMIUTH MPUTHCITN Ha ayTope, Kako ca camor Bpxa (Turo,
[Taptuja), Tako U yHyTap caMHX UHCTUTYIIH]a, a Y BUAY He()OpPMAIHUX Pa3roBopa.
N bopmanne n HedhopmanHe Mpakce 1EH3ype uMae Cy UCTH IUJb, a TO je OHo
CTpax MojefrHIA. Y TOTAIMTApPHUM JpKaBamMa HOCHOIIM MOJIUTHYKE MOhH rmoce-
Iyjy KOHTPOITY HaJl CBM aCIIeKTHMa MPUBATHOT U PYIITBEHOT knBoTa. [locemyjy
TaKBYy MOJIUTUYKY MOh KOja HCKJbyUyje ayTOHOMHY cJI0001ly OJUTy4HBama Ioje-
JIFHAIA ¥ TPyTIa HeTIOBE3aHUX C BiazajyhoM momutudakoM rapHutypoM. Kontpomna
ce MOCTIKE METo/IaMa yCIoCTaBJbakba MPUHIIUIA BohcTBa o1 ,,Bpxa” /10 ,,Ha”,
CUHXPOHM3AIIM]OM CBUX JPYLITBEHUX OpraHM3alMja Kako OM UX Jp>KaBa HHCTPY-
MEHTAJTHO KOPUCTWIA U KOHTposmcana. C THM y Be3H, Tpeda MOMEHYTH U Tepop
Kao ynotpelOy Hacusba y BHIy CTajHE MpeTme. Tepop U cTpax cy OMTHE KOM-
MTOHEHTE MOJIEPHUX JAWKTaTypa. 13 Tor pasinora ce, kao BpJio euKacHa, mokaszana
U ayTolLleH3ypa. ,,Ha ayTorneH3ypy yTudy pa3jauduTy COIHjaTHH U TICHXOJIOIIKH
(bakTopu. AyTolieH3ypa ce MOXKe OKapaKTepucaTH Kao JOOPOBOJFHO MPUXBATAKE
orpaHHYeHa CI000/e Y U3BCIITaBamy. AyTOIICH3YpY HE Tpeba pa3syMeTH HcC-
KJbYYHBO Kao0 IICUXUYKU (PEHOMEH, jep Ha by YTUUY U Pa3InUUTE COLIMjaTHE OKOJI-
Hoctr” (Mani¢ 1 Simovié, 2018: 41). Kako y cB0joj cTynuju 3akibydyje Paguna
Byuertnh, ayTornen3ypa ce Moxe CMECTUTH U y MPOCTOPE TICUXOJIOTH]E, jep je
YMHOTOME T€HEpHIIE TICUXOJIOTHja TUIHOCTH. MelyTum, oHa je mpeBacxXomaHo, y
chepama cTBapanamTBa U CJI000JA Y HAJIIUPEM CMHCITY, TOJUTHYKA YNHCHHUIIA
Y TIOTUTUYKO TTuTame mpBor pena (Vucetic, 2016: 50). Ayronesypa je, nakie, ca-
MOIICH3ypa YMETHHUKA KOJU CBECHO OTpaHHWYaBa CBOJY CJI000Ty CTBapasaIiTea 300r
Moryhe nHTEepBeHIHje BIacTh. TakBa BpcTa ayTOIEH3ype YHHN WHCTUTYIIHOHATHY
LIEH3ypy TOTOBO HEMOTPEOHOM, jep He Tpeba BpuIMTH WHTEpBeHIHje. OBakaB
00JMK 1IEeH3ype OTMACHHU]JH J€ 32 YMETHOCT M 3a caMy CTBapaiadyky co0omay 3aTo
IITO JI0Ja3u O]l caMoT cTBapaomna. Kana meH3ypy BpIIM IPYIITBO MM BJACT, U
nasbe je Moryhe uhu npoTuB We U 0JIBaXUTH C€, CTBAPaTU U OCTBAPUTHU MOTIYHY
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BU3HUjJy MUMO Be. Kaja 1eH3ypy yMeTHUK BpIIM caM Ha cele, Taja je TexXe TO
MIPOMEHUTH U TIPeBa3uhy OHO IITO Ta y paay CIyTaBa.

[TyHO je jenHOCTaBHHjEC 3aHEMapHBambe, 3a00paB, JApKambe HEMOhyTHUX
caapxkaja ,,y Jagunama’’, THXo OyHKepUpame WU MITO j€ joIll epuKacHH]e
HeUHAHIMpamke, HeoOpahame OMII0 KaKBe MAXKIE HA CaapiKaje Koje ce
e YKIOHUTH. Taj HajHOBHjU OOJUK IIEH3YpE, BPJIO MIPUCYTAaH Y HOBUM
OKOJTHOCTHMA TP>KUIIHO OPHjEHTUPAHOT JPYIITBA YAHH Jia HEKU HEIO-
hyaHM ayTOpH HAPOCTO HEMajy yBjeTa 3a YMjETHHYKO CTBAPAbE, YaK Mpe-
xuBjbaBame. (Ivezic, 2016: 1425)

Hucy ce cBe penyonuke ynyrap COPJ oqHocuie jeqHako mpema cinobonu
UCTIOJbaBamba JyXOBHUX CTPEMIbCH:A. 3a HajIMOEpaTHUjH BaXKUO j€ CIOBEHAYKH
PEXUM, JTOK je y XpBaTCKOj, a HApouuTO Y bocHM 1 XeprieroBUHU TOKOM CeaaMm-
JIECETUX U 0CaMJIECEeTHX TO/IMHa MPOILIOT BeKa, PeXUM OMO MOCEOHO OCETIHHB
Ha UCHOJbaBame HalMoHanu3Ma. M3 tor pasnora je u Hajuenthe BpIeH MPOroH
YMETHHKa 1 KYJITYpHUX cTBapainana. beorpan je mak, 30or Hajsehe KyntypHe mpo-
IyKIIFje, Kao ¥ TPU HUBOA BIIACTH (TpaJicKa, peryOinika, caBe3Ha) HCTOBPEMEHO
6uo u TiaBHM rpax ueHsype. Ilo3uBajyhu ce Ha momarke kKoje cy MPUKYIHIN
aytopu Huxomuh, I{BetkoBuh u TpunkoBuh, HaBonuMo a2 je HajBuIle 3abpaHa
u3pedeHo y nepuony 1968-1972, mrto je yjeaHo u ancypaHo, ¢ 003UpoM J1a je Taj
nepuoa 0OMYHO Ha3uBaH nMubepanHuM. Taxa je camo y beorpany uzpeueno 45 3a-
OpaHa MO30pHUIIHUX MPEACTaBa, O] KOjux je 12 u3peueHo y camo jeHOj TOJUHU
(1972). Haxon cmptu Jocuna bpo3za Tura, 6poj 3abpana je moHOBO OPAcTao, J0K
cy Hajuenrhe Taby Teme 6ue u ocrasnie HOB, ['onu otok 1 cama TUTOBA TUYHOCT.
Mehy Haj3a0pamHBaHMjUM ayTOpUMa UCTHYY ce KibMXKeBHUK Pactko 3akuh,
¢unmcku penuress XKuojun [laBnosuh u npamcku nucan Anexcangap [Tonosuh
(Nikoli¢ i sar., 2010: 16).

He noctoju npaBmiio y ogHocuMa u3mMel)y MoMTHKE U KyIType, Kako y
MI0JMOBHO], TAKO M y MPaKTUYHO-UCTOPHU)CKOj paBHU. Temko je OpaHUTH TBPAKY
Jla Cy IOJIMTHKA M KyATypa HelpHjaTresbCKe JeaTHOCTH. TauHo je 1a cy oHe pas-
JUYUTE 110 HUJBEBUMA, CPEICTBUMA, aKTEPUMa, OUCKUBABIMA, AT Ta Pa3jIfKa ce
OTKpHBA U y OIHOCHMa U3Mel)y CBUX JPYHITBEHHX AeTIaTHOCTH. VicpaBHa TBpmba
je Ia je Taj oqHOC OMO NMPOMEHJBUB, J1a je MHCTpYMEHTanu3aM 01o 000CTpaH, 1
Jla je y BEJIMKOj MEPH 3aBUCHO O] KOHKPETHOT KYJITYpHOT cTBapaoua. Ocinodonu-
JayKa ¥ PErpecuBHA MOJUTUKA CBAKAKO Cy yTeMEJbHUBAJIC Pa3IMUUTE OJHOCE
npema KyntypH (Avramovié, 2022: 25).
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Kane uan Ka-ne?

Hajuemrhe 3a0pamuBaH 1 ocriopaBaH IpaMCKH IMHUCALl y CPIICKO] KEHKEB-
HoctHu, Anekcanaap IlomoBuh, unjum ce penvMa He 3Ha Ta4aH OpOj, MOjaBIbYje
Ce M Kao MOYETHO W 3aBPITHO MME HEKOJIMKO IMO30pUIIHMX eTara y Hac. Emoxa
OBOT" BPCHOT Jipamarnyapa, KOju j€ CBOjy YMETHUUKY Kapujepy nodeo nuiryhu 3a
LHInonupe” u ,,Ilonerapar’”, mog nceynonnmom JKak 3akc, modena je CpeIuHOM
TeIeCeTHX TOIMHA TIPOLITOT BeKa, kaaa My je Jlymko Pamosuh monynno capanmy
y Panuo beorpany. To je noBeno 1o HajBehux y3nera cno0o/ie MULIJbEHA U CTBA-
pama, ajau u 10 OecKpyIya03HOT Hacusba HaJ BbUM. Camo y nepuoay 1964-1969.
y CpOuju je, npBeHctBeHo y beorpany, uzseaeno tpunaect [lonosuheBux npam-
CKHX TEKCTOBa, a caM [lonoBuh u Atespe 212 Ounu cy CHHOHUMU 32 aBaHrapay U
00pOy 3a ayTEeHTHYHU CJIIO0OHU H3pa3 IIe3AeceTux roguHa. MiMa u cBojeBpcHE
cUMOOJIMKE y UCTOPH]CKO] YMEH-EHUIIN J1a je KoMaaoM ,,Yapana oj cto netjbu’
Anexcannpa [lTonosuha, 3arBopen ctapu Aresbe 212 y 3rpaau bopbe, a komagom
,,JbyOnHKO 1 J[ecanka” OTBOpEHa je HOBa 3rpaja OBOT MO30PHUIITA Ha aipeCH Ha
K0joj ce u manac Hanasu. Ox nenokynHor [lomoBuheBor omyca, Koju yKJbyuyje
NeieceTak ApaMCKUX TEKCTOBA 3a IMO30pHUIITE, cefaM Jena je 3adpamwero. C Tum
y Be3H, y yacomucy ,,Criena” (0p. 2—-3, mapt-jyr 1990), cam ayTop je HaBeo:

Hu jenno moje neno Huje 3a0panusio JaBHO Ty KWIIAIITBO, OTHOCHO jeIMHU
OpraH KOju Ha TO MMa 3aKOHCKO TIpaBo. Moje komajie cy 3a0pamiBaliv 1Mo-
JIMTHYAPH Y CIIPE3U Ca MOJUM KoJieraMa MO30PHUIITHUM [TPEraonnuma, y mra
Ce ja HMKaJ[a HUCaM MeIllao, HUTH UMao Ma KaKBOT yTHIIaja, Majia ce HH-
KaJ1a HY JeIHOT CBOT JIeJia HUCaM oJipekao. Pa3ino3u 300r Kojux Ccy M jiena
3a0pamBaHa HUKaa HUCY OWIK jacHO oapehenu, Beh ce cBe objammana
YONIITeHUM ofipel)erMa Ja je IMITETHO, J1a jeé HEUCTUHUTO, J1a je y30yhy-
jyhe, na je yBpemspHBO, J1a je HETa4yHO, T€ JIa Ka0 TaKBO PYIIX yIien, 6ana
CCHKY, KPEbH CBETHI-E M TOME CIMYHO, T€ J1a Ka0 TaKBO MPETH, MMOJIPUBA,
cTBapa 3a0yHy u cinabu ogopamoeny moh. (Popovié, 1990: 88-89)

[IpBu cnyuaj nqupekTtHe neH3ype [lomoBuheBor TekcTa OHIIO je CKUmame
npezncrase Kane none y Aressey 212. IlpemujepHo uzBoheme oBor komazaa 6uiio
je 17. pebpyapa 1968. ronune, 1a OM HAKOH caMO TP MIpamba HECTAO C pernep-
toapa. OBa mpejcTaBa Ha HEKM HaYKMH NPEACTaB/ba U CBOJEBPCHU CTUJI CKHJIAmbha
IpeJcTaBa ca perneproapa, koju he HeAyro 3aTUM OOEIEeKUTH U CKUIAE O
jenne ITomoBuheBe mpencrase, ajm U kKomaaa ,,Kaja cy nBerane THKBE” Ha CIICHU
JyrocnoBeHckor apaMckor nmosopuiTa. Biact Huje npeysena Ha cede 3a0pany,
Beh je Ha mepduaan HaAYMH MpUMOpaBaja Jpyne Ja camu cebde 3abpamyjy. Kpu-
THYKa MUILJbEHHA U CYJ0BU (DOPMHUPAHU CY MUMO MO30PUIITHE KPUTHKE U jJaBHO-
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cti. @opMHpaHu Cy y HOJTUTHYKUM UHCTUTYIIMjama, IPEeKo YMjHUX j€ MeXaHu3aMa
U3BpILEH JUPEKTaH NMPUTHCAK Ha opraHe camoympasibama (Peri¢, 2018: 75).
[Ipema nonanuma kxoje y ¢Bojoj kiu3u HaBoau Panuna Byueruh, cynOuna npen-
crage ,,Kame gone” pasperniena je jeqHuM TeaepOHCKIUM MTO3UBOM KOjH j& 01O yITy-
hen Tagammoj ynpaBauIM Atesbea 212, Mupu Tpaunosuh (Vuceti¢, 2016: 50).
[Ipenmer noapoOHe aHanM3e HUCY OMITM caMmo TJIaBHU jJyHAIIM OBOT kKomaza, [pa-
rojko 1 OcToja, Koju Cy MpeBUILIe acoLpau Ha Biaaajyhu Opaunu nap bpos, Beh
je W caM HaclloB Komaza OWo mpeaMeT orcexxHe aHaim3e. Mako ce mpencrasa
3Bana ,,Karme gomne”, Ouso je crexysamuja aa ce y OBOM HacJIOBY KpHj€ J€THO TO-
TIYHO Jjpyrauyje 3Ha4ewe, Te J1a Je CTora U3BOPHH HaclloB koMaza ,,Ka-Ile gomne”.

[Iparehu pa3Boj mo3opwuira, yBek ce cycpehemo ca morpedama cBake re-
Hepalyje 1a U3HOBA MOTBPAU CBOJY c10001y U KynTypy. OTy/ je U HOBHja HCTOpHja
Tearpa UCTOBPEMEHO M MCTOpHja HAIMOHATHE EMaHIIUIIAINje, TOBE3aHa C BpeMe-
HOM 1 ocehameM cBeTa y Kome TocTojuMo. [TomiTHiKa aHTa)KOBaHOCT MO30PHINTA
HHJ€ KOJl Hac HOBa 1ojaBa. Hare mo3opuiire je TOKOM CBOT MOCTOjama Ha pa3He
HauMHE UCKA3UBAJIO CBOJY MOJUTHYHOCT, OTBapajyhu mpoCTop 3a AMHAMUYAH OTHOC
TIO30PHINTA U TIOJHUTHKE. Y TOM CMHUCITY, MOXKe ce pehr Ja O30pHIITe UMa MpaBo
na ce yruhe y MoJUTHKY, ajld He U nouTuka y nozopuiute (Peri¢, 2014: 33).

VY 6uBmoj Conujanuctuukoj GeneparnBuoj Pemyonumu Jyrocnasuju je
noctojaia T3B. bujena kwura Crune LllyBapa. 3anpaBo, pujed je 0 KOJIOK-
BUjaJTHOM Ha3MBY JJOKyMEHTA 10/l eKCTCH3UBHUM Ha3uBOM O HEKHM HJIC]-
HUM U TOJUTHYKUM TEHJACHIMjaMa Yy YMjEeTHHYKOM CTBapaJialliTBy,
KIbIKEBHOJ, Ka3aJIMITHOj M (PMIMCKO] KPUTHIIM, T€ O jABHUM HCTYNHMAa
jemHor Opoja KyATypHHX CTBapaalna y KojuMma Cy cajpiKaHe IMOJIMTHIKU
HenpuxBarbuBe opyke. OBaj, Ka0 ¥ HEKH JPYTH JJOKYMEHTHU, KOjJH JINYe
Ha MukBusunujy u Index librorum prohibitorum, cy pahenu Ha Temerby
WHCTHUTYTa BepOaTHOT JIeNnKTa, mocedno wi. 133, 141 u 157 Kpusuunor
3akoHa CDPJ, kojuM ce pernpecuBHO HACTOjajia MyTeM WHCTUTYTA T3B.
,,BEpOATHOT JIETIMKTA”, OHEeMOTYhUTH apTUKYIaIHja KPUTUIKE MUCITH yCM-
jepeHe nmpema TagalimbeM TOTaTuTapu3My Koju je mpooarno CaBes3 KoMy-
nucra Jyrocnasuje (CKJ) y COPJ. Ha Temesby OBaKkBOT BOIlyHTApH3Ma U
MHOTHUX OSCMUCIICHUX JOKYMEHaTa, OCTBapWBaHA j€ MapTHjCKa XajKka Ha
,,HETIO/IOOHE”” MHTEJIEKTYyaJIIe Talalllibel BpeMeHa U COIMjajTHa KOHTPOJIa
HaJl CTaHOBHUIITBOM. U cBe TO Beoma MHOTO TIozicjeha Ha OpernoBy 1984,
y KOjOj C€ HEMCTOMHIICHUIIM TPETUPAJy Kao AMCUICHTH, a JUCUICHTH
KaXmbaBajy ,,0pucamem u3 ucropuje”. (Kovacevic, 2022: 218)

Hapenno ckuname ca peneproapa Hekor [lonoBuheBor nena moxkionuio
Cce ca CBE jauuM MPHUTUCKOM Ha ymeTHHKe. OBaj oralaj je 6o camo jenaH y HU3y
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ciIy4ajeBa LeH3ype 70 kKojux je aonuio 1969. romune. M 1ok je mpBa 3a0pameHa
npeacTasa koja je pahena o [TonmouheBom TekCTy HaroBemiTana TEKTOHCKE MPO-
MeHe koje he ycrmeautu Tokom 1968. ronune, npencrasa ,,Jlpyra Bpara jeBo” je
OBy TemaTuky npobnemaruzopana. Osa [TomoBuhesa (apca, koja 3a Temy uma Je-
1aBama y JyrociaBHju yOUr U TOKOM CTYJICHTCKHX IIPOTECTA, HUje T0KHUBEIIA CBOje
CIICHCKO M3BOheme y Atesbey 212, jep je cam paj Ha mpeAcTaBu OMo 3a0parmeH.
Melhytum, neno je usBeaeHo y 3arpely, y pexxuju bormana Jepkosuha, 1 MHOTO
ronuHa kacHuje y CprickoM HapoaHoM ro3opuiity y HoBom Cany, y pexuju Cyane
Kanuh (Peri¢, 2018: 72). Tymaun u npoyuaBaouu [lonosuhesor nena ucrunanu
cy na cy IlomoBuheBu jynamu Oma u boxkuja 3anmpaBo rpoteckne purype xoje
MIpe/ICTaBIbhajy MpUIIATHUKE TeHepalrje Ha BiacTh (Susa, 2002: 158). Ose durype
MaK MOXKeMO TyMauuTu u kao ¢urype Jocumna bpoza Tura (Oma) u Jyrocnasuje
(boxwuja). OBy TBpABKY MOKyIIahemMo /1a MOjJaCHUMO ¥ TTOTKpenuMo ciieaehum npu-
MepuMa 1 objammemuma. Kaga ce y3me y 003up unmwenuna aa je Tuto 6uo ,,cun
CBUX Hapo/a U HapOJHOCTH , HEPUKOCHOBEHU Bola U TOKUBOTHU NPEACETHUK,
a na je y oBoj [lonoBuheBoj apcu ykymHO 1miecTopo zere koja 0u a ce OTpray
oz cora Orue u cBoje boxuje, noruuHo ce Hamehe Tymademe fa cy Ounna u bo-
xujuHa aena mect CaBe3nux PenyOmuka ynyrap Conmjanuctauuke denepaTuBHE
Peny6nuke Jyrocnauje, a a je cama boxwuja 3anpaBo aneropu3oBana Jyrociasuja.
Jlena cy y aApamMu 03Ha4eHa Kao JJOHYMhH, ITO Takohe MOKEMO TyMauuTH Kao alie-
ropujy 1 CUMOOJIMKY MOJIyHaHuX JioHunha. ,,Jlera” cy cBecHa TpyJeKu YHyTap
BHUXOBE TIOPOJIUIIE, UMAjy CYIIPOTCTaBbeHa MUIIJBEHHa Y OJJHOCY Ha CBOj€ POIIH-
TeJbe, pyTadnje moriene, Xrema, crpemsbema (Peric, 2018: 72). OBo [Tonouheso
JIEJIO C€ JaBUJIO y TIEpUOY HETOCPEIHO MOoCIe PEBOIYLMje U OWiI0 je KPUTHYKU
HACTPOjEHO, TIa CAMHIM THUM H OITACHO 32 Y TOM TPEHYTKY ITOCEOHO OCETIBUB PEXKHM.
OnroBop pexkuma Ha fena nomyT [lomosuheBor 610 je y J1aToM MOMEHTY Kpajimhe
pernpecuBaH U pe3ylITHpao je OpojHuM 3a0paHama. Y UHTEPB]YY KOjH j€ Ja0 MeT-
HaecT TouHa HaKkoH 3a0paHe y Atespey 212, [lomoBuh nctuye na je cBoje aeno
»JlpyTra Bpara JeBo” Mucao 3a OHy CTyIACHTCKY reHepamujy 1968, te u na je ctu-
11ajeM OKOJIHOCTH M caM OHMO yYeCHUK y Mmapuckum jaorahajuma. ,,’JIpyra Bparta
neBo’ urpana cy 3a Bpeme ®panka y CeBuwsbu 1 bapcenonu u Tamo ux je Tykia
nonuuyja. ,,tbyjopk TajMc” je mrcao na cam ja y tbyjopky pa3Buo npBeHy 3acTaBy,
a 3arpebauku CEK je urpao Ty mpencraBy mmpoM Halle 3eMJb€ TPUCTA MyTa - Ja
ou je Atespe 212 ckunyo youn npemujepe’” (Popovic, 1983).

VY toky ucre, 1969. ronune, ocum npeacrase Jpyra Bpara JieBo, joi cy
ce TPU YMETHHYKA OCTBAapea HAIUIA y CPEIUINTY MaXKEkhe BIACTH U LIEH30pA.
®dunmosw ,,3acena” )Kusojuna [laBnosuha u ,,Panu panosu” XKemumupa XKu-
HUKa, Kao U mpencTana ,,Kazg cy nserane tukse’” y pexuju bopa [pamxosuha.
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Turo je 3a0panuo Tukee

[Ipema xomynuctuma BepauM Uudopmoupoy Ilaptuja Huje nmana muso-
ctu. M1OeoBIH, Yak M caMo ONTYKEHH Ja Cy CTAJBHHUCTH, 3aTBapaHu cy 0e3 cyl)-
ema u onsohenn Ha ['onmu otok (Mirkov, 2023: 168).

Kao yp6ano u ekcnoHnpaHo, mo30pHUIITE j€ CHArOM CBOTa YMETHHYKOT M3-
pasa HyIuI0 TieaoiumMa MoryhHOCT 0KUBIbaja KaTap3e. [omooTouka Tpareauja
Owa je jemHa on HajBehux Tpayma Ha K0jOj C€ y U3BECHOM CMUCIY TMpesamana u
cynbuna mo3opuita. Y apamu ,,Kan cy nperaie Tukse”, Tema ['oJ0r oToKa BUIIe
j€ OCBeTJbEeHa HEero y MICTOMMEHOM POMaHy, alli ’eH ayTop, [IparociaB Muxau-
J0BUh, HUJjE JKEJIeO J1a CyAH | mpecyhyje o 30MBambUMa ¢ MoveTKa MeIeCEeTHX ro-
nuHa XX BEKa; OH C€ CaMO CIIY)KHO HMCTOPH]CKUM YUH-EHUIIAMa, T€ CBOjUM
HETIOCPEAHUM UCKYCTBOM, rpajichn OKOHOCTH ApaMe y 4Hjoj je Cp>KU HacCUIbE.
Hutupajyhu [Inarona, nozopumau kputudap Penvke [ammh uctuue:

[Trcana pey M4y Ha CIIHKY, a CIIMKa Ce YMHU Kao J1a je kuBa. MehyTum, ako
je IITO 3ammTani, OHa YBEK JOCTojaHCTBeHO hyTn. Tako je u ca mucaHom
pedjy: yIMHH TH C€ J]a OHA TOBOPH Kao Jia HEIITO pa3yMe, ajli aKo je LITO 3a-
IyTalll, y )XCJbU J1a JO3HAIl HCIITO BUIIC O/ OHOr'a ITO OHA TBPAH, OHA YBCK
MoKasyje jeqHo Te ucro. Jpyraumja je meHa poheHa cectpa KuBa ped, jep
OHA Ce ca 3HAkEM 3aIHCyje y AyIIy OHOTa KOjU Ce y4UH U Kajpa je cama ceoe
nla OpaHH M 3HA JIa TOBOPH, U 3HA Jia hytu ¢ kum tpeba. (Pasi¢, 1992: 85)

JlBe cenMmulie HAKOH IpeMujepe IpaMe, pomad ,,Kan cy nerane Tukse”
610 je HajTpakeHuja Kiura y beorpany. [lorpe0a 3a karap3oMm je HaIIa MyT, ajlu
KIbUTa UIAK HUje TUPEKTHO M3rOBOPEHA ped, a TO je Omito 100po Mo3HATO joI U
OHUM PEBOJIYILIHOHApUMa KOjU Cy M3TOBOPEHY ped 3a0pamHBali CBYJA, YaK U Yy
no3opumity (Pobecmjep, KpomBen). JaBaa ocyna 31odnHa, Makap oHa Ouna u 'y
MIO30PHIITY, 32 TaJAlllby BIACT je OMiia ONTY>KHUIIA KOjy OHA HUje MoIva J1a u3-
JpXH. YTUCAK J1a BJIACT IPUMERYje PEIPECH]jy U3 POCTOT pa3jiora IITo je BIACT
U HHje TaKo JaJIeK O]l UCTUHE, KaJla Ce MMa y BHJy TOTAJUTAapHA TEXKHa BIACTH.
Crpagnaiio je cBe mITO je U Majo Muciiehe, U WTO je JOBOAWIO Y MUTame TeKyhy
MIpaKcy collujajn3Ma Koja ce CBe BHIIE KOCHJIA ca uiejama ciaoboae u ciobo-
JapcTBa. Y3 HHAUPEKTHE OOIUKE MOIUIIM]CKOT 3aCTpaIliBabha pa3pelieH je ciryyaj
Tukasa. BnacTiMa M l,€HUM MPUCTAIHIIAMA CMETAJIO je YKIIamame Tadya C jeHe
6utHe Teme. Cio00HO CyoUyaBame ¢ HACUJHEM MPOIVIALICHO j€ 3a ,,[IOBaMIUPEHE
nHGOPMOUPOBIITHHE, U3/1a]y PEBONIYIIMj€ U COLMjaIM3Ma, a CBAKU MOKYIIA] 1a
C€ JaBHO MTPOrOBOPH O HACHJBbY Y MME CHCTEMa MPOIIIAIICH je HachibeM. M Makap
KOJIMKO J1a j& KIbMKEBHOCT, I1a CAMHM THM U JIpaMCKa YMETHOCT, YCMEpeHa Of
OHHUX TOKOBa KOjH ofipel)yjy MoauTuKy, OHa He MOXKe 1a MUMouT)e CBaKOIHEBHHUILY,
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moceOHO HE Y OHUM TPEHYIIMMa KaJla Ce€ CTBapajy OTHOCH y KOjuMa Ce JbYIH Cy-
o4aBajy ca ujejama, y Kojuma ce UcroJbaBajy kao Ouha koja mucie u ocehajy.

JlupexTHOM ,,akiujom” Mapiuana JU4YHO, MOoce caMo IIECT u3Bolhema,
MpeIcTaBa je 3a0pareHa 1 CKUHYTA je ca peneproapa. 3aHMMIBHB je bpo3oB Hamay
Ha TIPEJCTaBy, HE CaMo 10 CTPYKTYpH, Beh U 10 MECTy Ha KOJEM j€ U3BEJICH: pa3-
TOBOP Ca MpCACTaBHUIIUMA IMMOJTUTUYKO-IIPUBPCIHOI aKTHBA OaHATCKMX OIIITHHA
y 3pemanuny, 25. okrodpa 1969. ronune. Hananu Ha KynTypHE MOCIEHUKE HUCY
OWJIM KapaKTEPUCTUYHH 3a BEJIMKOT BOl)y, T€ C€ 0OBaj HAIma{ MOXE CMaTpaTy v U3y-
3€TKOM, aKO C€ 3aHeMapH ,,ipo3uBKa’ 1moBogaoM homuhese ,,Jepernuke mpuye”
JICBETHAECT roinHa paHuje. KOHKpEeTHO MOMHBbamke CIIOpHE MPeaCcTaBe OMIIo je
yJ€IHO U TIOCIENkE ,,Ipo3uBame’ Te BpcTe. To mTo je bpo3 n3zberasao amoctpo-
(bupame HUje 03HaYaBaJIO HETOBY OIarocT, Beh uejy Ja ce cadyBa JUK Blajgapa
Kao YUCT U HEyKaJbaH. ,,[[pJbaBu mociioBH” MpEnymTaHd Cy WIaHOBHUMA HJI€0-
JIOUIKUX KOMHCH]a, IEKYPHUM KOMEHTAaTOprMa U M0jeIMHIMA U3 CBETa KYIATYpE,
Te je bpo3 Ha BeoMa mparmMaTuyaH Ha4WH AP’KA0 TUCTAHILY TIpeMa KyJITYypHO]
crenu. Pasnor 3a nmbepanuzanujy KyJlITypHOT )KHBOTa MOXKE CE€ TIPUIIHCATH Jie-
LeHTpanu3anuju 3emibe oa 1949. ronuue, mTO C€ HAPOUUTO OUUTYjEe Y YCTaBy
®HPJ u3 1953. ronune. Takohe, Ha ceamom koHTpecy CKJ 1958. ronune, [Taptuja
ce AMCTaHIMpaia ol YMETHUYKOT (peHOMEHa: IPEIyCTHIIA j€ YMETHOCT ayTOHOM-
HOM uBOTYy 1 ymeTHunuma (Peri€ 1 Peri¢, 2019: 66). Ykunamem npencrase mo-
HOBO j€ MOKPEHYT jeaH MEXaHHU3aM KOjH je, y CTBapu, U OMO Tema IpeCcTaBe:
TOpTypa Ha ['0JIOM OTOKY KOjOM Cy JbYAH MPUMOpPABAHU WU HaBOhEHU 1a Kaxk-
IaBajy Kako caMu cede, Tako U Apyre 3aTBOpeHuKe. OHU KOJU Cy C€ yIUIAIININ
yKJIamama ToT Tadya MPUMOpPABaU Cy TIIyMIIe M APYyTe JbyAe Y TMO30pUIITY Ja
KaKibhaBajy caMu ce0e U J1a peACTaBy ,,cCKuHy 0e3 nkakBe ¢opMaiHe 3abpaHe.
VY Taj MexaHu3aMm yOaueHU Ccy MUCIH MPOTUB MKcala, [IIyMIH [IPOTUB ITyMala.
Ha neny je Ouna cnoxkeHa 3aBepa pa3HHUX JEJIOBa MEXaHHW3aMa JeHE jeaHOmap-
TH]JCKe npkaBse. ,,OBakaB Mojien corrjanuima’, oenexxu HoBakosuh,

3amajHA TEOpETHYApH HA3WBAIH Cy laissez-faire conujanmn3mMomM. To He
3HAUYM J1a C€ y MO30PHUIITHMA MOIJIO CJI000IHO CTBAPATH, MOIITO Cy CBY/A
OMJIM yCTAaHOBJbEHU YMETHUYKH CAaBETH, 0100PH, OJ0A00PH U UICOJIOLIKE
KOMHCH]e, ISTMMUYHO CAaCTaBJbEHU O] HJICOJIONIKH ,,CBECHUX  3arociie-
nux. [IpaBa ynora tux ogbopa Ouiia je 1a CripoBoJIe ,, JUPSKTHBE | CIIpeue
T0jaBJbHUBAKE ,,CYMBUBUX feia Ha pereproapy. (Novakovic, 2005: 13)
Tuxee cy nza3Baiie jenHy ol HajBehMX MOMUTUYKHX MaHUKa Y KyATypH Ha
OBHM IPOCTOPHMA HKaJ1a, 1 U3HOBA IMOKPEHYJIE MUTakE CI1000/Ie CTBapaIalliTBa HE
caMo y MO30pHIITY, HETro M 'y YUTaBoj ymMeTHocTH. [Tokasaro ce aa je jakiie ocBo-
jutu onpehene aBaHrapaHe ¢opme, Hero pa3OMTH KOH3EpBaTHBHA CXBarama. Vc-
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MIPOBOLIMPABILH 1 YIUIAIIMBIIN TAAlIbY BIIACT, IIpecTaBa ,,Kaj cy 1Berasie THKBe”
no0uIta je opeod ,,Ip>KaBHOT HEMpHjaTesba’”, ¥ TaKO TI0CTalla MUT CPIICKOT Tearpa.

VY3my nu ce y 003up Tpu 3abpameHe npencrase — ,,Kane none”, ,,Kan cy
1BeTase THKBe” u ,,Jlpyra Bpata neBo” — Koje cy ce OaBuie pa3induTuM
TEMaMa, jaCHO je JIa HUKAKBO 3aIMPamke y 3BaHUYHY J0orMmy (y cirydajy
OBUX MPEJICTABA, Y MUTaBY Cy OWIN OHOC MpeMa KyITy JuYHOCTH, 1H-
hopmbupoy u 1968) Huje monazuino y 063up. 300r ceruduIHOr cucTeMa
[IEH3ype | JaHAC je, YIIPKOC BEIUKO] BPEMEHCKO] TUCTAHIIH, TEIIKO yT-
BP/MTH KO j€, Ha IIEPCOHAIIHOM HHBOY, OJI'OBOPAH 3a TaJalllba Jorahama.
Ha nmu 3a0pane y CpOuju, KpajeM mie3eceTuX roinHa, 0amajy apyraduje
CBETJIO Ha MEPUOJT CPIICKHUX JIMOEpaa, 0CTaje BPJIO CIOKEHO MUTAbE, KOje
3axTeBa Jajbe uctpaxuname. (Vucetic, 2023: 302)

JyrociaoBeHcko ApaMCKO MO30pHUIITE HHUje MMaJlo MHOTO MpobiieMa ca
CaMHM PerepToapoM, MOMyT HEKUX APYTUX MO30pHIITA, Kao WTO je ATesbe 212.
Hanporus, npeaceanuk JyrociaBuje je ca Cynpyrom 0Mo BeroB 4ect roct. Buime
oz cBuX no3opuuira Jyrocnasuje, Tuto u JoBanka cy nocehupanu JyrocioBeHCKo
npamcko (Cirilov, 2010: 378). Tuto je u mociie Hemuie ermsoze ca Tukeama ofi-
auKoBao nozopuinte OpaeHoM OpaTcTBa U jeIMHCTBA ca 3JIaTHUM BEHLIEM 32 JIBa-
JIeCETOrOINIILY pal. Mnak, JyrocioBeHCKO IpaMCKO je UTpaso MpeacTaBe ca
MOJUTUYKUM cajipKajuMa, MpecTaBe myHe Metadopa U any3uja Ha KOMYyHH-
CTHYKH PEKUM, COLIMjATHE IPoOIeMe y AP>KaBU My TIOJIUTHYKOM KUBOTY. Melyy-
TUM, HUj€/IHa O] MPEACTaBa HUjE€ CYJACKU IMPOLIECYUpaHa, MajJa je KPUTHUKA y
IITaMIT TIOHEKaa OypHO pearoBaia 300T Jesa HaloHaIHOT caapxaja. [llesne-
ceTHx roxuHa XX BeKa je MO30pHUIITE CBOjy YMETHHUYKY CII000y OCTBApHUBAJIO
,keTMaHckn” — rirymehu u mokasyjyhu omaHocTt u Jby0aB, TOK je HCIIO MacKe
ocehano He3a10BOJBCTBO, MPXKILY, cTpax u npesup (Milosevic, 2008: 6).

skeskosk

3a OHO LITO CE€ JOTOAMIIO ca MpeAcTaBoM ,,Kan cy userane tTukse”, Myxa-
pem Ilepsuh nma oGjammeme: ,,IIpecyaHo je Onno To mTo YOBEK KOju je 0o Ha
T'onom oToky HUje OKo HeratuBaH, Beh Tparnyas JuK. Tako CIOXKEHO CaBpIICHO
JMILIE 10 TaJla HICMO MMaJii Ha HAIOj CIEHM; TIOTOTOBO HE JIUIE Ca TOM IOJIHU-
THUYKOM KPUBHIIOM, KOja jOII HUKOME HUje Ouia CKuHyTa HU orpoiuteHa” (Pervic,
1969). 3abpana mpencrase nMoroauia je KyJITypHY jJaBHOCT Ha Bulie HuBoa. [lo-
CTOjaJIo je BeNMKO ocehame KPUBHUIIE IITO CE 3a caMy MPECTaBy HHje BUIIIE YUH-
HWI0. YjenHo, u3ry0JbeHa je ¥ Bepa y IpoMeHy, Koja je mocrojana 1968. ronune.

184



Jlunnomamuja u bezbeonocm, [oouna 7, bpoj 2/2024. 171-185.

Ha ecrerckom 1any, OHO je 3ayCTaBJbEH TEK 3alI0YETH TOK CPIICKE ApamMarypruje,
a npexacrasa ,,Kaja cy uBerajge TUKBE JyTH je HU3 roJuHa OMiIa MEPUIIO 33 TO
JIOKJIE CMe, OHOCHO He cMme umhu monutuuku tearap y COPJ. V mpumnor 10j
TBP/bH roBope 1 3a0pane npenctana XKapka Komannna u Jlymana Josanosuha,
»Jbyncko Mmeco” u ,,Kapamazosu”, y Llpporopckom HapogHoM mnozopuiity 1972.
roauHe 'y Haponnom nozopumiry y beorpany 1980. ronune.

Coumonor Hebojma ITonoB cmatpa fa ,,caM0O yMETHHYKA JIeIa pa3MUdy
rpanune cnobone, ocnobahajyhu HHANBUAYATHOCT O HAIJIMYHUX TOTATHTETA,
nomyT Knace, [laptuje, dpxase, Hatuje, o0OnmKoBameM HOBOT CEH3MOMIUTETA U
nozcTuiameM camoocsenthuBama” (Popov, 2008). Hecnopasyma usmelyy Biactu
1 yMETHHKA yBeK je Ousasio u Ouhe. To je, momyT KakBor ycyna, HOMUHOBHOCT KOja
ce Hehe 1 He MOXKe TPOMEHUTH. JeHO Oe3 APYTOT He UIe U HE MOXKE. YMETHOCT je
Ty Ja KPUTHKY]€e, YKa3yje Ha IpelIKe U OIUIeMemY]je, IIUPH BUHKE, IIPEHCITUTY]e
u pa3buja tabye, a MOJUTUKA U BIACT CBOjUM 3a0paHama U OCIOpaBambHMa I0-
TEHIIMjaJIHO MOTUBHILY U MOKpehy, noactuuyhu OyHT, anu 1 KPEaTUBHOCT.
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Abstract

The paper explores the impact of censorship on theatre life in Serbia during the second
half of the 20th century. Freedom of creativity, placed above dogma, becomes a principle
that overcomes any restriction. Literary thought, based on a free and humane under-
standing of the world, always advocates for free and complex human expression. Con-
flicts are created and provoked by politics that distrust everything it does not prescribe
and that is not in accordance with the “picture of the world” it propagates. By analyzing
the available evidence, we have tried to discover to what extent the theatre was subor-
dinated to the state and its interests, and to what extent it remained its own and followed
the path of its own ideas. The aim of the paper is to offer adequate answers to the fol-
lowing questions: what mechanisms did the ruling party (at that time the League of
Communists of Yugoslavia) use as a means of controlling the theater, what were the
Party's goals and whether it achieved them, what position did the Party take regarding
"undesirable" performances, in what way did it influence repertoire policy, whether it
applied repressive measures towards the theater, whether the theater was an instrument
of the Party for the implementation of socialist ideas, whether the theater met the de-
mands set by the Party, and whether and to what extent did the theater exercise artistic
freedoms. The answers to the research questions were made possible by the analysis of
the daily and periodical press, which was used as source material, and which provides
a "broader picture"” of the events that are the subject of this research. The not-so-exten-
sive literature on the 1960s and theatrical life in Yugoslavia was also helpful. The play
"When the Pumpkins Bloomed" was for many years a benchmark for how far political
theater could, or could not, go in the SFRY, and was therefore taken as an example, as
were the prohibited plays by Aleksandar Popovi¢, with the intention of showing how
prohibition and censorship function and how far-reaching their consequences are.

Keywords: theater, censorship, SFRY, Dragoslav Mihailovi¢, Aleksandar Popovic.
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INTRODUCTION

Censorship as a process of controlling expression is a phenomenon that
has accompanied humanity from the earliest days to the present day, and the fight
against it has lasted as long as it has existed. In addition to being applied to others,
it is also interesting in that it can be applied to a person who was a censor himself
until yesterday, or is applied to oneself (self-censorship).

Universality, permanence, adaptability, general applicability, as well as re-
versibility make it interesting and thus it deserves the attention of researchers. The
topic of censorship could be said to be endless, which automatically creates a prob-
lem in approach (Vukicevi¢, 2021). The areas in which it is most often manifested
are: science, film, theater, literature, public information (media), publishing, music
and fine arts, etc. Many artists and scientists around the world have in the past been
faced with attempts to break their moral sovereignty, to humiliate their personal
truths, to crush their consciousness. Many authors of scientific, literary and artistic
works, journalists, politicians, public workers and ordinary citizens have been ar-
rested, convicted and sent to prison. “The destruction of undesirable cultural her-
itage, book burnings, the suppression of cultural creativity, the persecution of
cultural creators, artists and scientists and other forms of fascist violence against
culture are drastic forms of anti-cultural policy” (Prnjat, 1986: 11).

There are numerous proclamations, declarations, manifestos and similar
documents at the international and local levels that deal with the problem of cen-
sorship. After World War II, fundamental changes were established in the United
Nations documents on respect for human rights, as the most important international
guarantee of individual and group freedoms (Pavlovi¢, 2023: 203). Among other
things, the foundations for the protection of freedom of expression and opinion
were laid (Universal Declaration of Human Rights, 1948). However, is this the
case in real life? “Regardless of the legally established competences, all security
services act, first of all, preventively. Their activity is prescribed and protected by
law. One of the basic principles in their work is the principle of secrecy. This is in
direct contradiction to the rules of an open and civil society” (Lazi¢, 2016: 281).

What is characteristic of Yugoslav censorship, and what also characterized
many other phenomena in Yugoslavia, is the lack of a system, or its inconsistency,
so that censorship practices differed from case to case, and were often conditioned
not by the artwork itself that was censored, but by certain domestic political or
foreign policy problems (Vuceti¢, 2016: 15). Since the mid-1950s, the regime,
for the sake of the domestic and international public, has sought to portray artistic
and political freedoms as unlimited, so it resorted to cunning, officially encour-
aging criticism and satire at the expense of its bureaucracy (Nikoli¢ et al., 2010).
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Although censorship did not exist formally and legally, ideological control of
content, dealing with the personnel composition of publishing companies and
media, an expanded concept of state and commercial secrets, and multi-level con-
trol of editors were instruments of supervision over freedom of opinion and ex-
pression (Nikoli¢ et al., 2010:14). As historian Radina Vuceti¢ states in her book
“Coca-Cola Socialism”,

when it comes to censorship in Yugoslavia, domestic historiography has
not yet attempted to investigate the phenomenon of censorship in detail,
in accordance with the standards of historical science, and despite various
indications of what was happening, any analysis of individual cases can
still only be fragmentary. (Vuceti¢, 2023: 293)

The paper aims to use the examples of the Yugoslav Drama Theatre and
Atelier 212, by analyzing available testimonies, to answer the question of the ex-
tent to which theatre in the SFRY was subordinated to the state (party)” and its in-
terests, i.e. what censorship and prohibitions it faced in its work. In accordance
with the set goal, the mechanisms and forms of censorship used by the state and
party apparatus were also investigated. An example that can be used to see how
censorship functioned and what consequences it caused is the ban on the play
“When the Pumpkins Bloomed”, which for many years was the benchmark for
how far political theatre in the SFRY was allowed, or not allowed to go. The
banned plays by Aleksandar Popovi¢ are also the focus of this paper.

Theater Life in Conditions of Revolutionary Transformation

The national and combat theater was relevant during the national liberation
struggle, and after World War 11, in the general atmosphere of revolutionary trans-
formation, and partly under foreign influence, the then Yugoslav theater went
through a period of highly engaged theatrical expression. The process of theater
renewal was led by the Commission for Education and Culture, which later be-
came the Ministry of Education and Culture of the government of the People's
Republic of Serbia, as well as the Department of Education of the Main Executive
Committee of the Autonomous Province of Vojvodina. The Central Committee
of the Communist Party of Yugoslavia had authority over over a thousand reg-
istered ensembles, amateur theater groups and theaters on the territory of the

2Within the framework of the one-party system, the ruling party, the Communist Party of Yugo-
slavia (KPJ), changed its name to the League of Communists of Yugoslavia (SKJ) in 1952, by
decision made at the Sixth Congress of the KPJ.
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People's Republic of Serbia. The goals and tasks of all these groups were: over-
coming illiteracy, changing the old cultural pattern and educating the people in
the spirit of socialism, while their implementation was monitored by Agitprop?
(Volk, 1990: 11). Socialist self-government changed social conditions, and the
first wave of post-war political theater was emerging precisely in the conditions
of the victory of the revolution, its irresistible and uncompromising striving to-
wards socialism. According to Petar Volk, cultural policy in the field of theatrical
creativity, in the first days of renewal, was based on the directives of the Central
Committee of the Communist Party of Yugoslavia, in which the party leadership
advocated activities that would respond to objective needs arising from backward-
ness and the legacy of the past (Volk, 1990: 11).

At that time, there were also numerous dilemmas about the performance
and updating of world classics, and the selections were dogmatic and extremely
politicized. It was also believed that for the progress of theatrical art in the new
living conditions, it was imperative to fully implement the party’s assessments of
the political system and social life. With the aim of ensuring a rich cultural life in
the spirit of socialist principles, but also of ideologically liquidating the remnants
of the old relations, the theater was also put at the service of the movement. The
new state regime influenced the cultural scene, was interested in the work of cul-
tural institutions and often devoted entire sessions to cultural issues. At that time,
theatrical activity was characterized by the desire for professionalism, but also by
achieving a better status as a theater artist. It was a period of close relations with
the Soviet Union, from which affirmation was sought and expected in every field,
including on the theater stage. In the selection of desirable plays, works with social
themes dominated. The critical realism of Russian classics was particularly fa-
vored, while the most restrictions were imposed on famous playwrights of German
and Italian literature. Realism and social literature were determined to be the foun-
dations of the repertoire policy of the new theater, in order to connect the broad
masses of the people to their scenes, all with the ultimate goal of pulling them out
of backwardness and towards new and desired ideals. Repertoires were thinned
out and completely subordinated to the ideological needs of the new reality. It de-
pended on the repertoire itself whether the theater would fulfill its basic task set
in socialist Yugoslavia, whether its artistic and cultural function would be realized.
The authorities wanted each staged performance to have its own justification, a
line that defines and confirms social reality, society and cultural life, which should
be expressed in this way. The principle of political actualization of heritage was
even more disastrous for the works of domestic authors of earlier generations

3 Agitprop: shortened from the words agitation and propaganda.
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(Peri¢ and Peri¢, 2019: 33). Slobodan Seleni¢ characterizes this period with the
following words:

Serbian post-war drama has not communicated with the ideas and move-
ments in the dramatic literature of other countries for more than a decade.
(...) Completely deaf to the dozens of small revolutions that shook drama
and theater between the two wars, as well as to contemporary movements
in theatrical thought (...), Serbian drama remains closed in its cramped,
often semi-amateur framework of dogmatic apriorism. (Seleni¢, 1977: 18)

During Tito’s rule, topics such as non-alignment, Tito’s personal role in
the war, the promotion of religious views and the political activity of the church,
primarily the Serbian Orthodox Church, the national question, the Yugoslav
People's Army, and military issues in general, were forbidden from any form of
critical discussion. Stalin's thesis about writers as engineers of the human soul
best testifies to the importance of the writer in the communist system. The ties
between writers and politics in the Eastern Bloc countries were strong - they were
influential on both sides, both as favorites of the system, but also as oppositionists
and dissidents. Precisely because of this, the written word was under the strictest
possible control (Vucetié, 2016: 52).

The theater, by renouncing everything that was strictly national, which re-
ferred to literature until the 1940s, created a space in which everything that came
from the foundations of people’s democracy was favored. All this took place at
the request of the then domestic politicians who wanted to emphasize and
strengthen the unbreakable connection with the first country of socialism in this
way. All theaters in Serbia were also ordered to organize ideological work with
actors, in order to implement the commitment to socialist realism and Soviet
models as zealously as possible. However, as we have emphasized in previous re-
search, it is obvious that theatre artists never fully accepted this literal translation
of ideological guidelines into theatre development policy, but rather believed that
true theatre could be defended from various abuses precisely through the reaffir-
mation of attitudes towards freedom of creativity and expression without prejudice
(Peri¢ and Peri¢, 2019: 33).

In the early 1950s, through the works of classical writers, there was a
breakthrough in dogmatic restrictions and a commitment to performing the most
interesting works of contemporary world writers. Administrative directing and di-
recting of administrative policy were broken. One-sidedness in the choice of form
was also rejected. According to these beliefs, theater could not be only what cer-
tain political institutions or authorities recognized. Over time, theater began to
ask increasingly uncomfortable questions, while radicalizing the theatrical means

191



Jelena Peric Prohibitions and Censorships in Serbian Theatre...

by which they were asked. In addition, the end of the 1950s also marked the aban-
donment of “socialist realism”, less criticism of modernism, although everything
new was still accepted cautiously. The reorganization of the theater opened the
door to theater self-management. Social supervisory bodies and management
boards were created, and existing work councils were given great powers. Since
then, the works councils have been composed of technical and artistic staff, people
of different professions who had equal freedom to influence the way a particular
theatre works. According to Vesna Bukic¢,

the self-management model of cultural policy was an integral part of the
communist ideology of workers’ self-management and as such was applied
in all areas of social development. The cause of the weakness of the self-
management model in culture lies not only in the ideological and dogmatic
influence of the Communist Party on decision-making, but also in its re-
liance on the bureaucratic apparatus characteristic of socialist and social
democratic states. (Puki¢, 2022: 97)

Censorship in Yugoslavia

Referring to the work “White Book - 1984 a showdown with the cultural
counterrevolution in the SFRY”, we come to the conclusion that the general policy
of the Yugoslav regime towards artists was more a policy of corruption than in-
timidation and repression, although numerous examples of censorship, bans on
works of art, and, more rarely, arrests and convictions of artists could be found.
Although there is currently no comparative research on the situation from country
to country, it can be generally assessed that the Yugoslav regime was the most lib-
eral (Nikoli¢ et al., 2010: 16). In the period before the introduction of self-gov-
ernment, party-state censorship and self-censorship prevailed, while later less
noticeable self-government dominated, with increasingly rare open party-state
and brutal police pressures.

Self-management censorship was usually carried out by councils, which
were usually composed of artists, who, in the name of orthodoxy and along party
lines, prevented talented and capable individuals. Self-management censorship, on
behalf of the working class, as well as the corresponding leadership and social
councils, protected the public from the “products” of newspaper, publishing, film,
theater and other companies that could upset public opinion. Political censorship
was carried out at party forums, i.e. councils of self-managers and other socio-po-
litical organizations, with the task of taking care of the ideological purity and po-
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litical orthodoxy of authors and their works. Director Predrag Bajceti¢ pointed out
that it was a time when “the Party rules completely, but elusively. Self-management
1s without resources, it has been usurped. Party organizations in theaters have
mostly withered away, and they do little on their own. Conflicts are resolved by
assemblies, consultations, and what someone ordered is voted on” (Bajceti¢, 1990).
In addition to the so-called visible, or relatively visible, censorship, there
was also invisible censorship. The characteristic of this type of censorship was
that various pressures were exerted on authors, both from the very top (Tito, the
Party), and within the institutions themselves, in the form of informal conver-
sations. Both formal and informal practices of censorship had the same goal,
which was the fear of the individual. In totalitarian states, the holders of political
power have control over all aspects of private and social life. They have such po-
litical power that they exclude the autonomous freedom of decision-making of
individuals and groups unconnected with the ruling political establishment. Con-
trol 1s achieved by methods of establishing the principle of leadership from the
“top” to the “bottom”, by synchronizing all social organizations so that the state
could use and control them instrumentally. In this regard, terror should also be
mentioned as the use of violence in the form of a constant threat. Terror and fear
are essential components of modern dictatorships. For this reason, self-censorship
has also proven to be very effective. “Self-censorship is influenced by various so-
cial and psychological factors. Self-censorship can be characterized as the vol-
untary acceptance of restrictions on freedom of reporting. Self-censorship should
not be understood exclusively as a psychological phenomenon, as it is also in-
fluenced by various social circumstances” (Mani¢ and Simovi¢, 2018: 41). As
Radina Vuceti¢ concludes in her study, self-censorship can also be placed in the
realm of psychology, because it is largely generated by the psychology of the per-
sonality. However, it is primarily, in the spheres of creativity and freedom in the
broadest sense, a political fact and a political issue of the first order (Vucetic,
2016: 50). Self-censorship is, therefore, the self-censorship of an artist who con-
sciously limits his or her freedom of creation due to possible government inter-
vention. This type of self-censorship makes institutional censorship almost
unnecessary, because there is no need to intervene. This form of censorship is
more dangerous for art and for creative freedom itself because it comes from the
creators themselves. When censorship is carried out by society or the government,
it is still possible to go against it and dare to create and achieve a complete vision
beyond it. When the artist censors himself/herself, then it is more difficult to
change it and overcome what is holding him or her back in his or her work.
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It is much easier to ignore, forget, keep objectionable content “in drawers”,
quietly bunker it down or, what is even more effective, not to finance it,
not to pay any attention to the content that one wants to remove. This latest
form of censorship, very present in the new circumstances of a market-
oriented society, means that some objectionable authors simply do not have
the conditions for artistic creation, or even survival. (Ivezi¢, 2016: 1425)

Not all republics within the SFRY treated freedom of expression of spiri-
tual aspirations equally. The Slovenian regime was considered the most liberal,
while in Croatia, and especially in Bosnia and Herzegovina during the 1970s and
1980s, the regime was particularly sensitive to the manifestation of nationalism.
For this reason, artists and cultural creators were most frequently persecuted. Bel-
grade, on the other hand, due to its largest cultural production, as well as three
levels of government (city, republic, federal), was also the capital of censorship.
Referring to data collected by authors Nikoli¢, Cvetkovi¢ and Tripkovié, we state
that the most bans were issued in the period 1968-1972, which is also absurd, con-
sidering that this period is usually called liberal. At that time, 45 bans on theatrical
performances were issued in Belgrade alone, 12 of which were issued in just one
year (1972). After the death of Josip Broz Tito, the number of bans increased
again, while the most frequently taboo topics were the People's Liberation Strug-
gle, Goli otok* and Tito himself. Among the most banned authors are the writer
Rastko Zakié, the film director Zivojin Pavlovi¢ and the playwright Aleksandar
Popovi¢ (Nikoli¢ et al., 2010: 16).

There is no rule in the relations between politics and culture, both in the
conceptual and practical-historical level. It is difficult to defend the claim that
politics and culture are hostile activities. It is true that they are different in terms
of goals, means, actors, expectations, but this difference is also revealed in the re-
lations between all social activities. The correct claim is that this relationship was
variable, that instrumentalism was mutual, and that it depended to a large extent
on the specific cultural creator. Liberatory and repressive policies certainly estab-
lished different attitudes towards culture (Avramovi¢, 2022: 25).

4 An island in Croatia; during the SFR Yugoslavia, Goli Otok was a prison and a harsh labor camp
for political prisoners.
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Hats (Kape) or Ka-Pe’?

The most frequently banned and contested playwright in Serbian literature,
Aleksandar Popovi¢, whose exact number of works is unknown, appears as both
the opening and closing name of several theatrical stages in our country. The era
of this excellent playwright, who began his artistic career writing for “Pioniri and
Poletarac”, under the pseudonym Zak Zaks, began in the mid-1950s, when Dusko
Radovi¢ offered him cooperation at Radio Belgrade. This led to the greatest up-
surge in freedom of thought and creation, but also to unscrupulous violence
against him. In the period 1964-1969 alone, thirteen of Popovic's dramatic texts
were performed in Serbia, primarily in Belgrade, and Popovi¢ himself and theater
Atelier 212 were synonymous with the avant-garde and the struggle for authentic
free expression in the sixties. There is also a certain symbolism in the historical
fact that with Aleksandar Popovi¢’s play “Sock of a Hundred Loops”, the old At-
elier 212 in the Borba building was closed, and with the play “Ljubinko and De-
sanka”, the new building of this theater was opened at the address where it is still
located today. Of Popovi¢’s entire oeuvre, which includes about fifty dramatic
texts for the theater, seven works were banned. In this regard, in the magazine
“Scena” (issues 2—3, March—June 1990), the author himself stated:

None of my works have been banned by the Public Prosecutor's Office,
that is, the only body that has the legal right to do so. My plays have been
banned by politicians in conjunction with my colleagues, theater directors,
in which I have never interfered, nor had any influence, although I have
never renounced any of my works. The reasons why my works were
banned have never been clearly defined, but everything is explained by
the general definitions that it is harmful, that it is untrue, that it is exciting,
that it is offensive, that it is inaccurate, and that as such it ruins reputation,
casts a shadow, desecrates sacred places, and the like, and that as such it
threatens, undermines, creates confusion and weakens the defensive

power. (Popovi¢, 1990: 88-89)

The first case of direct censorship of Popovié’s text was the removal of
the play “Hats Down” at Atelier 212. The premiere performance of this play was
on February 17, 1968, and after only three performances it disappeared from the
repertoire. In a way, this play also represents a kind of style of removing plays
from the repertoire, which would soon be marked by the removal of another
Popovi¢ play, as well as the play “When the Pumpkins Bloomed” from the stage

3This is a play on words, because the Serbian word for hats (kape) is also an abbreviation for the
Communist Party (Ka-Pe).
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of the Yugoslav Drama Theatre. The authorities did not take upon themselves the
ban, but rather perfidiously forced people to ban themselves. Critical opinions
and judgments were formed outside of theatre criticism and the public. They were
formed in political institutions, through whose mechanisms direct pressure was
exerted on the bodies of self-government (Peri¢, 2018: 75). According to the in-
formation provided by Radina Vuceti¢ in her book, the fate of the play “Hats
Down” was decided by a single phone call to the then manager of Atelier 212,
Mira Trailovi¢ (Vuceti¢, 2016: 50). The subject of detailed analysis was not only
the main characters of this play, Dragojko and Ostoja, who were too reminiscent
of the ruling couple Broz, but also the title of the play itself was the subject of ex-
tensive analysis. Although the play was called “Hats Down”, there was speculation
that this title concealed a completely different meaning, and that therefore the
original title of the play was “Ka-Pe Down”.

Following the development of theatre, we always encounter the needs of each
generation to reaffirm its freedom and culture. Hence, the recent history of theatre is
also the history of national emancipation, connected to the time and the sense of the
world in which we exist. The political engagement of theatre is not a new phenomenon
in our country. Throughout its existence, our theatre has expressed its political nature
in various ways, opening up space for a dynamic relationship between theatre and
politics. In this sense, it can be said that theatre has the right to interfere in politics,
but politics does not have the right to interfere in theatre (Peri¢, 2014: 33).

In the former Socialist Federal Republic of Yugoslavia, there was the so-
called White Book of Stipe Suvar. In fact, it is the colloquial name of a
document with the extensive title On some ideological and political ten-
dencies in artistic creation, literary, theatrical and film criticism, and on
public statements of a number of cultural creators containing politically
unacceptable messages. This, as well as some other documents, which re-
semble the Inquisition and the Index librorum prohibitorum, were created
on the basis of the institute of verbal tort, especially Art. 133, 141 and 157
of the Criminal Code of the SFRY, which repressively sought, through the
institution of the so-called “verbal offense”, to prevent the articulation of
critical thought directed towards the then totalitarianism carried out by the
League of Communists of Yugoslavia (SKJ) in the SFRY. On the basis of
such voluntarism and many meaningless documents, the party's hunt for
“unsuitable” intellectuals of the time and social control over the population
was achieved. And all this is very reminiscent of Orwell's 1984, in which
dissenters are treated as dissidents, and dissidents are punished by “erasing
them from history”. (Kovacevi¢, 2022: 218)
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The subsequent removal of a Popovi¢ work from the repertoire coincided with
increasing pressure on artists. This event was just one in a series of cases of censorship
that occurred in 1969. While the first banned play based on Popovic’s text hinted at
the tectonic changes that would follow in 1968, the play “The Second Door on the
Left” problematized this theme. This farce by Popovi¢, which has as its theme the
events in Yugoslavia on the eve and during the student protests, did not see its stage
performance in Atelier 212, because the work on the play itself was prohibited. Ho-
wever, the play was performed in Zagreb, directed by Bogdan Jerkovi¢, and many
years later at the Serbian National Theatre in Novi Sad, directed by Suada Kapié¢
(Peri¢, 2018: 72). Interpreters and scholars of Popovi¢’s work have emphasized that
Popovi¢’s heroes of Father and Goddess are actually grotesque figures representing
members of the generation in power (Susa, 2002: 158). These figures can also be in-
terpreted as figures of Josip Broz Tito (Father) and Yugoslavia (Goddess). We will
try to clarify and support this claim with the following examples and explanations.
When we take into account the fact that Tito was “the son of all peoples and nation-
alities”, an undisputed leader and president for life, and that in this Popovi¢’s farce
there are a total of six children who want to break away from their Father and their
Goddess, the logical interpretation is that the children of Father and Goddess are the
six Federal Republics within the Socialist Federal Republic of Yugoslavia, and that
Goddess herself'is actually an allegorized Yugoslavia. The children in the play are re-
ferred to as pots, which can also be interpreted as an allegory and symbolism of broken
pots. The “children” are aware of the decay within their family, they have opposing
opinions in relation to their parents, different views, desires, aspirations (Peri¢, 2018:
72). This play by Popovi¢ appeared in the period immediately after the revolution and
was critically oriented, and therefore dangerous for the regime, which was particularly
sensitive at that time. The regime’s response to works like Popovic¢’s was extremely
repressive at the time and resulted in numerous bans. In an interview he gave fifteen
years after the ban in Atelier 212, Popovi¢ emphasized that he wrote his play “The
Second Door on the Left” for the student generation in 1968, and that by coincidence
he himself was a participant in the Parisian events. “”The Second Door on the Left’
was performed during Franco’s time in Seville and Barcelona, and the police beat
there. “The New York Times” wrote that I had unfurled a red flag in New York, and
the Zagreb SEK performed that play throughout our country three hundred times -
only for Atelier 212 to pull it down on the eve of the premiere* (Popovi¢, 1983).

During the same year, 1969, in addition to the play The Second Door on
the Left, three other artistic works found themselves in the spotlight of the au-
thorities and censors. The films “Ambush” by Zivojin Pavlovi¢ and “Early Works”
by Zelimir Zilnik, as well as the play “When the Pumpkins Bloomed”, directed
by Boro Draskovi¢.
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Tito banned Pumpkins

The Party showed no mercy to communists loyal to the Informburo whose
followers, even if only accused of being Stalinists, were imprisoned without trial
and taken to Goli otok (Mirkov, 2023: 168).

Being urban and exposed, the theater offered viewers the opportunity to
experience catharsis through the power of its artistic expression. The Goli otok
tragedy was one of the greatest traumas, on which, in a certain sense, the fate of
the theater was also determined. In the play “When the Pumpkins Bloomed”, the
theme of Goli otok is more illuminated than in the novel of the same name, but
its author, Dragoslav Mihailovi¢, did not want to judge and pass judgment on the
events of the early 1950s. He only used historical facts and his own direct experi-
ence, building the circumstances of the drama, the core of which is violence. Quot-
ing Plato, theater critic Feliks Pasi¢ points out:

The written word resembles a picture, and a picture seems to be alive. Ho-
wever, if you ask it something, it always remains dignifiedly silent. The same
is true of the written word: it seems to you that it speaks as if it understands
something, but if you ask it something, in the desire to learn something more
than what it claims, it always shows the same thing. Its sister, the living word,
is different, because it is written with knowledge in the soul of the one who
is learning and is able to defend itself and knows how to speak, and knows
how to remain silent with whom it is necessary. (Pasi¢, 1992: 85)

Two weeks after the premiere of the play, the novel “When the Pumpkins
Bloomed” was the most sought-after book in Belgrade. The need for catharsis
found its way, but the book is not directly spoken word, and this was well known
even to those revolutionaries who banned the spoken word everywhere, even in
the theater (Robespierre, Cromwell). Public condemnation of crimes, even in the
theater, was an indictment that the government of the time could not bear. The
impression that the government was applying repression for the simple reason
that it was the government is not so far from the truth, when you consider the to-
talitarian aspirations of the government. Everything that was even a little thought-
ful suffered, and that called into question the current practice of socialism, which
increasingly conflicted with the ideas of freedom and libertarianism. The Pump-
kins case was resolved with indirect forms of police intimidation. The authorities
and their supporters were bothered by the removal of taboos from an important
topic. Free confrontation with violence was declared to be “revival of the Inform-
buro”, a betrayal of the revolution and socialism, and any attempt to publicly
speak out about violence in the name of the system was declared violence. And
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no matter how much literature, and therefore dramatic art, is directed by those
trends that determine politics, it cannot ignore everyday life, especially not in
those moments when relationships are created in which people confront ideas, in
which they manifest themselves as beings who think and feel.

By direct “action” of the Marshal himself, after only six performances, the
play was banned and removed from the repertoire. Broz’s attack on the play is in-
teresting, not only in terms of its structure, but also in terms of the place where it
was performed: a conversation with representatives of the political and economic
elite of the Banat municipalities in Zrenjanin, on October 25, 1969. Attacks on cul-
tural figures were not characteristic of the great leader, and this attack can be con-
sidered an exception, if we ignore the “name-calling” regarding Copié’s “Heretic
Tale” nineteen years earlier. The specific mention of the controversial play was
also the last “name-calling” of that kind. The fact that Broz avoided apostrophizing
did not indicate his gentleness, but rather the idea of preserving the image of the
ruler as pure and unblemished. The “dirty business” was left to members of ideo-
logical commissions, on-duty commentators and individuals from the world of cul-
ture, while Broz kept his distance from the cultural scene in a very pragmatic way.
The reason for the liberalization of cultural life can be attributed to the decentral-
ization of the country since 1949, which is particularly evident in the Constitution
of the FPR Yugoslavia from 1953. Also, at the seventh congress of the SKJ in 1958,
the Party distanced itself from the artistic phenomenon: it left art to an autonomous
life and to artists (Peri¢ and Peri¢, 2019: 66). The banning of the play reactivated
a mechanism that was, in fact, the theme of the play: torture on Goli otok, by which
people were forced or led to punish both themselves and other prisoners. Those
who were afraid of the removal of this taboo forced the actors and other people in
the theater to punish themselves and to “take down” the play without any formal
prohibition. Writers against writers, actors against actors, were inserted into this
mechanism. A complex conspiracy of various parts of the mechanisms of a one-
party state was at work. “This model of socialism,” Novakovi¢ notes,

by Western theorists was called laissez-faire socialism. This does not mean
that theaters could create freely, since artistic councils, boards, sub-boards
and ideological commissions were established everywhere, partly com-
posed of ideologically “conscious” employees. The real role of these
boards was to implement “directives” and prevent the appearance of “sus-
picious” works in the repertoire. (Novakovi¢, 2005: 13)

The Pumpkins caused one of the biggest political panics in culture in this
region ever, and raised the issue of creative freedom not only in theater, but in all
of art. It turned out that it is easier to conquer certain avant-garde forms than to
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break conservative understandings. Having provoked and frightened the then gov-
ernment, the play “When the Pumpkins Bloomed” was labeled an “enemy of the
state,” and thus became a myth of Serbian theater.

If we consider the three banned plays — Hats Down, When the Pumpkins
Bloomed and The Second Door on the Left — which dealt with different
topics, it is clear that no nterference with official dogma (in the case of
these plays, the attitude towards the cult of personality, the Informburo
and 1968) was in question. Due to the specific censorship system, it is still
difficult to determine who, on a personal level, was responsible for the
events of that time, despite the great distance in time. Whether the bans in
Serbia, at the end of the sixties, shed a different light on the period of Ser-
bian liberals remains a very complex question, which requires further re-
search. (Vuceti¢, 2023: 302)

The Yugoslav Drama Theatre did not have many problems with its rep-
ertoire, unlike some other theatres, such as Atelier 212. On the contrary, the President
of Yugoslavia and his wife were its frequent guests. More than any other theatre in
Yugoslavia, Tito and Jovanka visited the Yugoslav Drama Theatre (Cirilov, 2010:
378). Even after the unfortunate episode with The Pumpkins, Tito awarded the the-
atre the Medal of Brotherhood and Unity with a golden wreath for twenty years of
work. Nevertheless, the Yugoslav Drama Theatre performed plays with political
content, plays full of metaphors and allusions to the communist regime, social prob-
lems in the country and in political life. However, none of the plays were prosecuted,
although press criticism sometimes reacted violently due to some of the national
content. In the 1960s, theater exercised its artistic freedom in a “Ketman-like”
manner — acting and showing loyalty and love, while underneath the mask it felt
dissatisfaction, hatred, fear and contempt (Milosevi¢, 2008: 6).

skeskosk

Muharem Pervi¢ has an explanation for what happened with the play
“When the Pumpkins Bloomed”: “The decisive factor was that the man who was
on Goli otok was not a negative character, but a tragic one. We had never had
such a complex, perfect character on our stage before; especially not a character
with that political guilt which had not yet been removed or forgiven from anyone”
(Pervi¢, 1969). The ban on the play affected the cultural public on several levels.
There was a great sense of guilt that more had not been done for the play itself.
At the same time, the faith in change, which existed in 1968, was lost. On the aes-
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thetic level, the barely begun course of Serbian dramaturgy was halted, and the
play “When the Pumpkins Bloomed” was for many years the benchmark for how
far political theater in the SFRY could, or could not, go. This claim is supported
by the bans on the plays by Zarko Komanin and Dusan Jovanovi¢, “The Human
Flesh” and “The Brothers Karamazov”, at the Montenegrin National Theatre in
1972 and at the National Theatre in Belgrade in 1980.

Sociologist NebojSa Popov believes that “only works of art expand the
boundaries of freedom, freeing individuality from superpersonal totalities, such as
Class, Party, State, Nation, by shaping a new sensibility and encouraging self-
awareness” (Popov, 2008). Misunderstandings between the authorities and artists
have always existed and will exist. It is, like some kind of fate, an inevitability that
will not and cannot change. One cannot and will not work without the other. Art is
there to criticize, point out mistakes and refine, broaden horizons, question and
break taboos, while politics and government, with their prohibitions and challenges,
potentially motivate and initiate, encouraging rebellion, but also creativity.
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OpurnHaIHA HAyYHH Pajl
Muna Mamuh' u Munan Panbenosuh?®

AHAJIM3A NTHOBAIIMOHOI' EKOCUCTEMA
PET'MOHA JYKHE U UCTOYHE CPBUJE

Caricemak

Texnonowke unogayuje u OuSUMaiHa mpaucghopmayuja npeooIuKyjy eKoHomcke
cmpyKmype u j1aye 6pe0HoCmu y pecuoHuma wupom ceéema. Cee OUHAMUYHUU NPO-
yec npomena y ceeny u Cpouju 00800u 00 paouKaIHo2 Merarba NPEemxoOH0 YCneul-
HUX UHOYCMpUja U UCMOBpeMeHO Oelyje Ha Nojagy HO8UX UHOYCMpuja Kpo3
cekmopcke unosayuje. Ose npomere uckasawe cy Kpo3 aHaIu3y npuepeoe pecuona
Jyorcne u Ucmoune Cpouje kpos nocmamparse komnanuja ynanosa Hayuno-mexwo-
nowkoe napka Huw. Konkpeman pe3ynmam nocmasoa ciuKy jeOHO2 UHOBAYUOHO2
U MEXHONOWKO2 eKocucmema Koju Ou Kao makas mo2ao 0a NOCIyxicu u 3a npumep
OCMAanuM HepassujeHuM pecuonuma y ucmoj oonacmu. Iloopyuje ucmpasxicusaroa
obyxeama npojexme pazeoja pecUOHATHUX Kanayumema y 001acmu mexHOIOUKOR
npeoysemuuwmea y pecuory Jyscre u Ucmoune Cpouje u npeocmagmarbe ekocu-
cmema cmapmanoga u mexHoI0WKO-pa380JHUX KOMNAHUjA KA NOKA3amena npu-
MeHe cmpamezuja paseoja. Flcmpascusayko numarbe Koje ce pazmampa y 060M paoy
Jje: Kaxo unosayuonu exocucmem Hayuno-mexnonowkoe napka Huw ymuue na pas-
80] U KOHKYpeHmMHOCm KoMnauuja y pecuony Jysxcne u Ucmoune Cpouje? Lumwesu
paoa cy: (1) Manuparwe unoeamuHux mexHorOWKUX KOMHAHUja y pecuory, (2)
Hoenmucghuxosarve muxosux nompebda u uzazosa, (3) Ananuza nocmojehee cmarva
exocucmema u ymuyaja opacagnux mepa, u (4) [lpeonazare 6yoyhux npasaya pas-
8oja u mepa 3a nobosbuLare Noci06nHux pesyimama. Kposz ananuzy ekocucmema, uc-
MakHyme cy Kopucmu nocmueHyme Kpo3s yeoherse unosayuja y nociogarse, aiu u
oyoyhu npasyu paszeoja 3a pecuon Jysxcne u Mcmoune Cpouje. Manupane cy unosa-
MusHe MexHONouKe KOMNanuje u wuxose nompebde, Ha 0CHOBY KOjux ce popmupajy
NAAHOBU 30 NOCMU3Abe DOLUX NOCTOBHUX PE3YIMAMA U Kpeuparbe Mepa Kojuma ou

' NuoBarmonu rieutap, Yuusepsuret y Huiy, Humr, Cp6uja; mina.matic@ntp.rs;
ORCID 0009-0001-3085-1303.

2 @ackysnrer 3a AUILIOMarHjy u 6e3beanoct, beorpan, Cpouja; milan.randjelovic@ntp.rs,
ORCID 0000-0001-7229-2207.
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ce ycknaoune nompebe Komnaunuja u kanayumemu pe2uona. Ocum meopujckux oc-
HO84a, pao caopicu U aHaiu3y mpeHymHo2 Cmared eKoCUucmema, Koju nocmoju y ox-
BUPY MPEHYMHUX OPHCABHUX Mepd, KAO U OYeKUBAHe NPOSHO3e.

Kuwyune peuu: unosayuonu exocucmem, pecuon Jysxcre u Ucmoune Cpouje,
cmapman, mexHonowKo-paseojHa komnanuja, Hayuno-mexnonowxu napx Huw.

YBOJ,

VY caBpeMeHOM, TUHAMUYHOM JIPYILITBY I7i€ Cy IPOMEHE HEU3BECHE, TeX-
HOJIOIIKO MPEy3eTHHUIITBO® MOKE HTPATH KIbYUHY YJIOTY Y TOCTH3aEhY OIPKHUBOT
pa3Boja jeIHOT PEeruoHa, aJii ¥ HallMOHAJIHE eKOHOMM]je. TeXHOIOMIKO Mpeay3eT-
HUILTBO UTPa KPUTUYHY YJIOTY Y TpaHCc(OpMaIiju IpUBpeIe peruoHa, omoryha-
Bajyhu npemy3ehnma 1a HCKOpUCTE HOBE TEXHOJIOTH]€ U MpHCTyIe Mel)yHapoaHUM
TP’KUIITHMA, HITO JOAATHO JONPUHOCH PErMOHAIIHOM M HAIlMOHAJIHOM Pa3BOjy
(Jelinek, 1996). OBaj 00nuK Nnpey3eTHUIITBA OJJHOCH CE Ha CTBaparmhe HOBHX MPO-
W3BOJIA, yCIyra, Ipolieca WK MOCIOBHUX MOJEa KOJU Ce OCllambajy Ha TeXHO-
JIOLIKE MHOBaLMje, TocTuruyha u pemema. PernonanHu eKOHOMCKH IPOCTIEPUTET
Moxe ce noctuhu nosehameM pernoHaIHUX KanaluTeTa y 00J1IacTy TeXHOIOIIKOT
NpeIy3eTHUILTBA KPO3 CTBaparme HHOBaIMja' U Kpeupame HOBe BpeqHOCTH. Pe-
T'MOHM KOju ce (poKycHpajy U aKTHUBHO OaBe MHOBAllMjaMa U UCTPAXKUBAKHEM MOTY
OCTBapMTH HAIIPEJaK y CBOJUM €KOHOMHjaMa U IpyluTBuMa. MHoBamuje, kao pe-
3yJITaT, MPOLEC U HAYMH Pa3MHIIIbaka, UTPajy KIbYUHY YJIOTY Y OOIMKOBaHY KOH-
KypEHTCKe IPEJHOCTH U CTBapamy OJIp>KUBOI ekoHoMcKor pacta (Kahn, 2018).
WHoBa1uje urpajy KJby4Hy yJIOry Y KOHTEKCTY IIMJbeBa OJPKHUBOT pa3Boja U CTpa-
Teruja 3a eKOHOMCKH pacT. [ToceOaH akiieHar je Ha U3rpaimbi IPUIaroabuBe NH-
(bpacTpykType M NPOMOLMU OJPKUBE HHAYCTpHjanusaluje, Npu 4emy cy
MHOBAllMj€ LIEHTPAJIHU eleMeHT. To moapazyMeBa pa3Boj HOBUX TEXHOJIOTHja U
MHOBAIM]ja Ka0 KJbYUHHUX (PakTopa 3a MOACTUIIake EKOHOMCKOT pacTa v nosehame
KOHKypeHTHOcTH. Y CpOuju, ctpareruje kao mro cy CTpareruja Hayke U TEXHO-
JIOUIKOT pa3Boja, Urpajy BakHY YJOTY y HOAPIIIM MHOBallMjama, ocurypasajyhu

3 TeXHOJIOIIKO MPETY3ETHHUIIITBO MOXKeE Ce Ie(UHICATH Ka0 MTOKPETAE U BOHErhEe MOCIOBamka KOje
ce (hokycHpa Ha pa3Boj U IPHMEHY HHOBATHBHMX HampeIHHX Texuonoruja (Zejko, T., Penezié,
N., Cosi¢, I. & Todorovié, V. (2010). Preduzetnicki univerzitet i preduzetni$tvo zasnovano na
tehnologiji: dokazi iz Srbije. Poslovna ekonomija, vol. 4, br. 1. str. 159-174).

4 MlHoBamuja cTBapa HELITO HOBO M TO YCIENIHO MMILIeMeHTHpa Ha TpxkumTy (Brown, T. E., &
Ulijn, J. M., 2004). Innovation, entrepreneurship and culture: The interaction between technology,
progress and economic growth.Edward Elgar Publishing.
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7la HOBE TEXHOJIOTHj€ W WHOBAIIH]je JOMIPUHOCE EKOHOMCKOM Pa3BOjy U CTBapamy
HOBHX pasHuX MecTa. OBe cTpaTeruje Cy MHTErpUCaHEe Y MIUPHA OKBHpP UJbEBA
OJIPYKUBOT Pa3Boja, KOjH j€ YCMEPEH Ha MOO0JBIIakhe KBATUTETA )KUBOTA U OAPKUBA
pemewa y ekonomuju (Government of the Republic of Serbia, 2017).

[Topen moTeHIMjana ¥ 3Ha4aja KOJU OMJIMKY]y TEXHOJIOIIKO MPEIy3eT-
HUIITBO, MHOTH PETHOHHU, TTIOCEOHO y 3eMJbama y pa3Bojy, Hamjia3e Ha rmoremkohe
KaJia je y MUTamky yIpaBJbakbe PErHOHAHUM KaranuteTuma. OBe moTemkohe Ha-
cTajy ycien Heyckial)eHe HallMOHaIHE M PErMOHANHE MTOJMTHKE, [IEHTpATU3aIlyje,
JIOIIIE TIOCTABJFEHUX [INJHEBA, OTPAHIMYCHUX PECypca 1 IbHXOBHX KallalnuTeTa /1a J10-
HECy ¥ CIIPOBOJIC a/IEKBaTHY MOMUTUKY U MeToaosorujy (Calvino et al., 2016). L{us
OBOT pajia je UCTPAKUBAE Pa3B0Oja PETMOHAIHUX KalaluTeTa y 00JIacTH TEXHO-
JIOIIKOT MPEIY3E€THUILTBA Ka0 KIbYUYHOT (pakTopa 3a MOCTU3AHE OAPKHUBOT pa3Boja.
[upeBn he ce moctrhu Kpo3 aHAM3y peNieBaHTHE JIUTEPATYpE, IOCMATPahe HHO-
BaTUBHOT OKPY)KEHha U MHTEPBjye ca TeHepaToprMa WHOBAIIH]ja U3 00JIaCTH TEXHO-
JIOMIKOT TIpemy3eTHUIITBA. Pan ce (okycupa Ha TPEHYTHO CTame MOCMaTpaHOT
EKOCHCTEMA U Mepe 3a PEBa3HIaKEHE N3a30Ba ca KojuMa ce cycpehy pernoHamamn
aKkTepu, Kao u Oyayhe MporHo3e u aKTUBHOCTH.

AHanuza pesneBaHTHE JuTeparype he mpyXKUTH TEOPH)CKU OKBUP U KOH-
TEKCT 3a pa3yMeBame TPEHYTHOT CTamka M M3a30Ba, JOK he eMITMPHjCKO HCTPaKu-
Bame y okBupy HayuHo-TexHomnomkor napka Humr omoryhutu 60be pazymeBame
JMHAMHUKE 1 (PyHKIMOHNCakha HHOBAIIMOHOT eKocrcTeMa. IHTepBjyH ca KIbyqHUM
aKTepuMa M3 00IacTH TEXHOJIOMIKOT MPEIy3eTHUINITBA MPYKUhe YBUI y peaiHe
notrpede 1 NepcreKkTuBe 3a pa3Boj.

Hayunu nonpuHoc oBor paja ormiena ce y WAeHTU(PHUKALUU U Malupamy
WHOBAaTHUBHUX TEXHOJIOIIKUX KOMITAaHHMja M cTapranoBa y pernony Jyxue u Hc-
touHe CpOuje, aHaIu3u TPEHYTHOT CTamwa, Y YIIpaBJbakby PETMOHAIHUM Kanaly-
TETTUMA, K0 H Y Ipy’Kamky Mpernopyka 3a yHanpeheme HHOBAIMOHOT eKOCHCTEMA.
Oga ananm3a he npyxuTyn 1eTasbad nperie]] TPEHyTHOT CTamka | MOTEHIINjaja 3a
Pa3BOj TEXHOJIOMIKOT TPETY3ETHHIITBA Y PETHOHY, YKa3aTH Ha TJIaBHE TpernpeKe
Y M3a30B€ ca KojuMa ce cycpehy permonanHu aktepu, kao u Ha Moryhe HaumHe
3a BUXOBO TpeBasmiaxeme. OBUM paioM ce TEXH Jia ce JoIprHece 00JbeM pa-
3yMeBamwy M yHanpehemy TeXHOIOIIKOT MTPeIy3eTHUIITBA Kao KIbyJHOT (hakTopa
3a OAp)KUBH pa3Boj peruona Jyxxue u Mcroune Cpowuje.

MehynapoaHa aconujanyja HaydHUX MMapkoBa Je(UHUIIE HAYYHU MapK
Kao ,,0praHu3aIyjy KOjoM yIpaBJbajy CIElrjaJn30BaHu MpodeCUOHAIIN, YH]jU
j€ TIaBHM IUJb J1a moBeha 60raTcTBO CBOj€ 3aj€HULIE TPOMOBUCAEM KYITYpe
WHOBAaIlMja U KOHKYPEHTHOCT BEHUX MOBE3aHMX Npeny3eha u HHCTHTYNH]ja 3a-
cHoBaHUX Ha 3Hamy  (National Academies of Sciences, Engineering, and Medi-
cine, 2009). Hayuno-rexunonouiku napk Hum (HTII Humr) npencrasiba Baxkan

205



Muna Mamuh u Munan Panhenosuh AHnanuza uHosayuoHoe ekocucmemd...

cTpyuHu xab y CpOuju, Koju Urpa Kiby4Hy YJIOTY y MOJPILLHN Pa3B0Ojy HHOBAIHO-
HUX TEXHOJIOTH]ja ¥ KOMITaHHUja Koje ce 0aBe HaIPeTHUM TEXHOJIOTHjaMa. Y OKBUPY
rapka, KOMIIaHU]e-4WIaHOBU UCTPAXY]y U pa3BHjajy peliemha Koja ynorpedspaBajy
JTUTUTATHE TEXHOJOTH]je, TPOMOBUIITYhH HOBE TIOCJIOBHE MOJIEIIC M yCaBpIllaBa-
Jyhu HauMHe KOMYyHHKaIlMje U UHTepakiuje y ousHucy. OBaj ctpyuyHu xab omo-
ryhaBa crapramoBuma ¥ MiIaauM KOMIaHHWjama Ja MPHUCTyne (UHAHCUPAY,
TEXHOJIOIIKMUM pecypcruMa M TIOAPIIIIIH 32 ylla3aK Ha TPXKHIITE, IITO je KJbYYHO 3a
BUXOBY AYTOPOYHY OIP’KUBOCT M pacT. JIok ce mururanusanyja u ycBajame KOH-
LleNTa MHOBallKja CBe BHIE NMpuMewyjy y PenyOmuuu Cpouju, Hayuno-texHo-
JIOIIKY MapK Humm urpa BUTaIIHy ya0ry y TeHepHCcamhy WHOBAIM]a U Pa3BOjy HOBHX
TEXHOJIOTH]ja KOj€ TIOJICTHYY EKOHOMCKH pa3Boj 3eMJbe. Pe3ynraru kommnanuja 4ia-
noBa HTTI Humr He camo 1mto 1eMOHCTpHpPajy CIIOCOOHOCT PETHOHA U IP>KaBe Ja
KOHKYpPHIIIE Ha CBETCKOM TPXKMIUTY, Beh 1 nmoTBpl)yjy 3Hauaj HHTErpamnuje y mo-
OaJTHM €KOHOMCKHU CHCTEM KO3 HaIlpeIHE TEXHOJIOTH]e U MHOBAIIH]E.

Ha camom moueTKy paga ce MCTHYE 3HA4Yaj TEXHOJOIIKOT Mpery3eT-
HUIIITBA 33 Pa3B0j PerMOHA U HAIIMOHAIHE EKOHOMH]jE Y JHHAMUYHOM CaBpeMe-
HOM OKpyXemwy. DOoKyc je Ha MOTEeHIHjally KOJU TEXHOJOIIKO MPeay3eTHUIITBO
HYy/AU KpO3 MHOBAIUj€ U CTBapame HOBE BpeaHocTU. Harnammasa ce 3Ha4aj pa3Boja
pernoHaIHUX KalalKuTeTa y 0BOj 00J1IacTH M M3a30BU ca KojuMa ce cycpehy ak-
TEpU HA PETHOHAITHOM HUBOY. AHAJIH3a YKJbYYyje TIperie]] pejeBaHTHE JINTepa-
Type, MoCMaTpame HHOBATHBHOT OKPY)KEHa U MHTEPBjye ca MHOBATOpUMA U3
00J1aCTH TEXHOJIOIIKOT MIPEAY3ETHUINTBA. Y3UMajy ce y 003up u momanu u3 Ha-
YYHO-TE€XHOJIOMIKOT napka Humi. Y rmaBHOM ey paja, npeIcTaB/bEHN CY KOH-
KpETHH HaJla3W UCTpaKuBama. HaBeeHN cy OCHOBHH IMOKa3aresby, Kao IITO Cy
0poj xomnanuja y Hayuno-texHomomkom napky Hutm, isnxoBe OCHMBAYKE CTPYK-
Type, BeTUYrNHA KOMIIaHH]a, 00JIacTH y KojuMa mocityjy npema CTpareruju mna-
METHE clielrjaau3alyje, Kao U (PMHAHCH]JCKU ToKa3aTeJbl KOMIIaHUja YJIaHOBa.
[Toceban Qokyc je Ha KOpUCTHUMa KOje KoMITaHuje ocTBapyjy wiancteom y HTII
Hum. Ha xpajy pana nerassHo ce o0pasiaxy CBU paHHje HaBEIEHU MOKA3aTelbU.
Pasrnenajy ce paznuunrte AMMEH3HMj€ pa3Boja CTapTaml U TEXHOJIOMIKHUX Pa3BOJHUX
KoMmmaHuja y peruony. CIipoBOIM c€ aHAIN3a N3a30Ba ca KOjuMa ce cycpehy Kom-
MaHWje U MpeUIaxy ce Mpernopyke 3a yHanpehewme HHOBAIIMOHOT €KOCHCTEMA.
JluckyTyje ce o MOTeHIMjallHUM IMyTeBUMa 3a Oyayhu pa3Boj u mpernenajy ce
CTpaTeruje 3a MpeBasmwIaKeHhe MPeTpeKa y YIpaBibakhy PErHOHATHUM KarlaluTe-
tuMa. VcTakHyT je 3Hauaj pa3Boja TEXHOJIOIIKOT MPEAY3ETHULITBA 32 OJP>KUBU
pa3Boj peruona Jyxxue u Vcroune Cpbuje u gare cy npernopyke 3a 0yayhe aktus-
HOCTH U yHarpeheme nonoxaja komnanuja y Hayuno-rexnomomkom napky Hur.
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METOAOJIOTHJA

3a MoCTH3ame HCTPAKUBAYKHX IIHIHEBA, IOPE]] aHAITU3E JTUTEPATyPe U I10-
naraka ATEHIHje 3a MPUBPEIHE PETHCTpe, KopUcTHhe ce W KBaJUTaTHBHA METO-
JI0JIOTH]ja, TPUMEHOM IOJYCTPYKTYPHUCAHOT MHTEPBjya’ ca 3HaYajHUM aKTepuMa
3a UCTPAKMUBAYKO MUTamkE. Y CKIAAY C PEIOBHOM €BalyallljoOM YIAHOBA KOjy
obaBsra HayuHo-texHomomky mapk Hurm, cipoBeneHn Cy moiyCcTpyKTypHUCAHH
WHTEPBjyH ca MMPEICTaBHUIIMMA KOMITaHH]ja WIAaHOBA M aHAJIN3a PEJIEBaTHTUX TO-
JaTaka u3 Ipyrux u3Bopa (ATreHinja 3a MpuBpeIHE PETUCTPE) Y Tpajamy o1 3 Me-
cemna. [locTaBbeHa MUTamka Cy OTBOPEHOT TUTIA, POPMYIHCAHA TAKO J1a MTOJCTHIY
YYeCHHUKE J]a CII000THO TOBOPE O TEMH KOjOM CE€ OBO HCTpaKuBame 0aBu. MIHTEp-
BJYU Cy BOhEHHM ca mpeicTaBHUIIMMA KomnaHuja HaydHO-TEeXHOJIOMIKOT Mapka
Humi® u apyrum cy6jekTrMa Koju y4eCcTBYjy Y HHOBAIIMOHOM €KOCHCTEMY PEruoHa
Jyxue u Uctoune Cpouje.” Y3opak unHe 43 ydecHUKA €KOCUCTEMA OBOT PErHOHA.
Takohe, u3BpieHa je aHaiu3a €KOCUCTEMa KPo3 ocMaTpame nepdop-
MaHCH KOMITaHM]ja WwiaHoBa Hay4Ho-TexHonomkor mapka y Humry, koju je jenan
OJ1 KJbYYHHUX aKTepa y OCTBAPUBAY TEXHOJIOIIKOT HAIPETKa PErHoHa KOME TPH-
naaa. MehyHapoaHa aconujaiuja HayyHUX MapKoBa Je(UHUILIE HayYHH MapK Kao:
OpraHM3aI|]y KOjOM YIIPaBJbajy CIICIHjaTH30BaHN MIPOPESCHOHANIIH, YHjH j&
IJIaBHY IWJb Ja oBeha ©0raTrcTBO CBOjE 3ajHUIIC IIPOMOBUCAHEM KYITYpPE
MHOBAIMja U KOHKYPEHTHOCT -CHHUX TTOBE3aHUX Npey3eha u nHcTHTyIHja
3aCHOBaHHX Ha 3HamY. JeaH o1 IMJbeBa OCHHUBAA MapKa je 1a ce 00e36e1u
MH(paCTPyKTypa M TEXHUYKA, JIOTUCTUYKA U aJIMUHACTPATUBHA MOJPIIKA
Koja je morpebHa mMianoj ¢upmu y nporecy 6opde 1a ce yuBpCTH Ha KOH-
KypentHoM Tpxkutty (Guy, 1996). [la 6u omoryhuo noctuzame OBHX IH-
JbEBa, HAYYHH MapK CTUMYJIHUINE U YIIPaBJba MPOTOKOM 3HaHa U TEXHOJIOTH]E
Mel)y yHuBep3uTeTHMa, HHCTUTYIHjaMa 3a HCTPAXHUBAKE U Pa3Boj, KOM-
MaHWjaMa M TPXKHUIITUMA; OJTaKIIaBa CTBAPAE M PACT KOMIIaHHM]a 3aCHOBA-

STlomycTpyKTyprCaHH HHTEPjBy 00yXBara MOCTaBJbabe HU3a YHAIpPE (OPMYINCAHNX, AT OTBO-
pernx nmutama. OBo omoryhaBa Behy KoHTpony y Bol)emy HHTEpPBjya 01 HECTPYKTYPHCAHOT, a
MOXKe J0hM 10 HeOYeKMBAHMX MOAaTaKa KOjH JOIaTHO I0jalTkhaBajy mojasy. [loctoju moryhHoCT
U1 32 TI0CTaBJbabEM JOJATHUX MTUTakba, Koja y IPUIIPEMH HUCY IUIaHUpaHa.

¢ HayuHo-texnosomku mapk Hurir ocroBaw je 9. jyna 2020. roquse y naptHepcTBy Bnasne Pemy6-
ke Cpowuje, I'pana Huma u Yausepsurera y Huiy ca musbeM npyxama HHOPACTPYKTYpHE U
CTpydYHE MOMOhM HMHOBAaTUBHUM KOMITAHHjaMa.

7O6yxBara reorpadcko noapydje jyxue u ucroune Cpouje. Huje 3BaHUUHO aIMUHHCTPATHBHO
nedunucan, Beh npeacrabiba HeopMaIHU reorpadcku rmojam Kako OU ce OIKCaIo OBO MOAPYyje.
Obyxsara Jy)xnobauku, Cpenmebanarcku, Jy:xxHobanarcku, bpanmuaescku, [logyrasckn, [Tupot-
cku, Humasckn, Tormmaku, Jabnanmuku, 3ajedapeku, [Tunmckn u bopckn okpyr, kao u aeo Pa-
CHHCKOT 1 MOpaBHYKOT OKpyTa.
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HUX Ha MHOBAIMjamMa Kpo3 MpoIiece NHKyOaIuje; u mpyka apyre yciayre ca
JOZIATHOM BpeAHOIThy 3ajeTHO ca BUCOKOKBAIMTETHUM MPOCTOPOM H 00j-
extrMa. (National Academies of Sciences, Engineering, and Medicine, 2009)

UnaHOBM TIapKa, cTapTana U TEXHOJIONIKO-Pa3BOjHEe KOMITAHU]E MPE/ICTa-
Buhe ciuky peruona. OBoM aHanm3oM Ouhe jacHuja CTPYyKTypa KOMIIaHU]ja U -
HaMHKa TOCJIOBamkba Y TPEHYTHUM OKOJIHOCTHMA, Kao U MOTEHIIHM]alld TPEHIO0BH.
Pesynraru Tpeba na uaeHTH(UKYjy KIbYIHE aKTepe, 13a30Be, HOBE MOTyhHOCTH
U JIOTIPHHECY CarliefaBamy HayYHO-TEXHOJIOMIKMX MapKoBa Kao TeHepaTopa yc-
rexa ¥ MHOBAIMja, KOJH YTUIY Ha OKPYXKeHme. 3aKJby4IH paja Tpeda Jaa JompH-
HECY CHCTEMCKOM CXBaTamy CTamba M MOCTYXKe Ka0 OCHOBA U MPEIJIOT Kperpama
HOBHX TTOJINTHKA, CTPATETHja U HAYWHA IOHOIIIEHA OJTYKa, TAKO /1a Ce MOJCTHYE
TEXHOJIONIKa MHOBAaTUBHOCT, PETy3E€THUIITBO, Mel)yceKTopcKka u My ITHIUCIIUTI-
JMHApHA capaima, moBehame 3ar0CIeHOCTH U CTaOMITHA pernOHaTHA EKOHOMUja
U EKOCHCTEM.

PE3YJIITATHU

V pany je CIpoOBEICHO MAalHMpame CTapTal® W TEeXHOJIOMIKO-PAa3BOjHUX
KOMITaHWja ekocucTema pernona Jyxxue u Mcroune CpOuje y HJby aHaIu3e yCK-
nal)eHOCTH eKoCHCTeMa ca CTpaTerujoM MaMeTHe crenujanusanuje Pemyommke
Cp6uje’ u crparerujama EY nosesanux ca o6sanihy TEXHOJIOMIKOT MPEIy3eT-
numTea. Kpo3 ananusy komnanuja HayuHo-rexHosnomikor napka Hu, carnenano
j€ cTame eKocHcTeMa OBOT PErHOoHa U TpeHyTHa no3unuja Ha myTy na HTIT Hum
MOCTaHe TeHepaTop pa3Boja oBor peruona. [logamm cy no6ujeHn ox AreHiuje 3a
MPUBPEIIHE PETUCTPE U aHAIHM30M MHTEPBjya 00aB/bCHUX Ca MPEJACTABHUIIUMA
KoMITaHWja. AHanH3a je 00yXBaTwiia yKYIHO 43 KOMITaHH]ja, OJ] TOTA:

- 35 myHOnpaBHUX WiaHOBa Koju nociyjy y 3rpaau HTIT Hum (21 crapran
KoMIaHHja U 14 TeXHOJIOUIKO-Pa3BOJHUX KOMITaHH]ja);

- 8 BUpPTyeNHUX 4iIaHOBa (3 cTapTan KOMIOaHHUje U 5 TEXHOJIOIIKO-Pa3Boj-
HUX KOMIIaHH]a).

$TIpema 3akoHy O HHOBAIIMOHO] ICIATHOCTH, CTAPTAII je HOBOOCHOBAHO MPHBPEIHO APYIITBO HITH
MIPEAY3CTHUK KOjU 00aBJba MHOBAIIMOHY JICNATHOCT U KOJU MMa ITOTSHIIMjaJl Op30T 1 BEIMKOT pacTa.
° Crparermja maMeTHe creljanmsanyje je 1okyMeHT Brane Permybnuke Cpbuje koju je Hactao y
IHBY IpeBolera npymTea Permyonuke Cpouje koje je cMaTpaHo TPaJAnOoLHOHATHAM y IPYIITBO 3a-
CHOBaHO Ha 3HamYy. CTparernja Tpeda a yHalpean TPeHyTHH HHOBAIIMOHN M UCTPAXKUBAYKH €KO-
cucteM, cMamyjyhn pasmuke nzmel)y cucrema Permy6mike CpOuje u Bogehnx ekocrcTeMa y CBeTy.
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Ha ocHoBy 3BaHMYHUX MojaTaka U3 6a3e AreHuuje 3a NpUBPEIHE Peru-
cTpe, yTBpheHa je cieaeha cTpykTypa KOMITaHHja TpeMa lbHXOBO] BEJIMUNHU:

- 72% Mukpo npaBHa suma'’;
- 19% wmasa npaBHa numa'’;
- 9% cpenma'? u Benuka'® npasHa JuIa.

Ha ocHoBy nonaraka u3 6a3e AreHiuje 3a MPUBPEIHE PETUCTPE, MAKE j&
on 10% >xena (TauHuje camo 4 KOMIIaHHUj€ 3a OCHHMBAua WM CyOCHHBAua UMajy
xeHy). OBO je pelaTMBHO HUCKH MPOLIEHAT 3aCTYIIJLEHOCTH JKEHA Y OBOM CEKTOPY
y peruony JyxHe u Ucroune Cpouje. [loTpeOHO je paauTu Ha TMOACTULIAjUMA U
CTBapamy MOBOJBHUJUX YCJIOBA 32 )KE€HE, Ka0 M MOTHBALIM)H J]a TOKPEHY CBOj OM3-
HHUC. AHaJIM3a je okasasia aa o1 43 KoMIlaHuje 4iaHa, ocaM koMnanuja, wim 18,6%
Mel)y OCHMBauMMa M CyOCHHBAaYMMa MMa 0co0y aHTa)KOBaHY Y BHCOKOILIKOJICKO]
YCTaHOBH. YHHMBEP3UTETH U (DAKyATETH MPEICTABIbAJy LIEHTPE UCTPAKHUBAKHA U
MHOBAIIMja M OB IOBE3aHOCT MOXeE JIOTNIPHHETH T'eHepUCakhy HOBUX CTapTaroBa 1
MHOBAIMja Y TEXHOJIOUIKO-Pa3BOjHIUM KoMmIanujama. [loBe3nBame HayqHO-TEXHO-
JIOIIKOT MapKa ca BUCOKOIIKOJICKUM YCTaHOBaMa oMoryhasa CTpy4yHy U TEXHUUKY
MOAPIIKY, PMHAHCHPAEE 1 MEHTOPCTBO 3a CTYACHTE, Mpodecope n UCTpaKHBaye.
Ha Taj HaunH ce mpOoMOBHIIIE IPEHOLICHE 3Haa U TEXHOJIOTH]E U3 aKaJeMCKe 3aj-
eIIHMILIE y TOCJIOBHU ceKkTop. [lopen Tora, capaama JBejy HHCTUTYILI]a IIPYy’Ka IpH-
JIMKY 32 YCTIOCTaBJbakhe MPEXKE CTPYUbaka y pa3IMuyUTUM HOIpYyYjuMa U OJIaKIIIaBa
CTBapame HOBUX IpOjeKaTra U pa3Boj HOBUX TexHojoruja. To masbe 10BOIM 10
jadama MHOBATUBHOCTH, KOHKYPEHTHOCTH M LIEJOKYIHOT eKocuctema. IIpema
npuopuTeTHUM obnactuma't Crpareruje mamMeTHe crelpjaiusamuje Pemyonmke
CpOuje, pacniozena komranuja je cineneha:

* UndopmarinoHo-KOMyHHKAILIMOHE TeXHOOruje - 25 komnanuja (58,1%);

* MaiuHe 1 npou3BOJHM mporecH - 12 komnanuja (27,9%);

* KpearuBna unaycrpuja - 5 komnanuja (11,6%);

» XpaHa 3a Oynyhnocrt - 1 komnanuja (2,3%).

[Ipema nomarmma, Hajeehu Opoj kommnanuja npunaaa UKT cektopy. On
IpecTaBsba je/laH O]l KJbYYHUX CEKTOpa 3a IPUBPEAHU PacT U pa3Boj, jep AOIpH-
HOCH pacTy 3al0CJIE€HOCTH, IPUBJIAYEhy CTPAaHUX UHBECTUIIH]A, Pa3BOjy MHOBA-

TIpoceuan 6poj 3amociaeHux je Mamu o 10.

UTIpoceuan 6poj 3amocieHnx je mamu o 50.

2[Ipoceuan 6poj 3amocieHnx je Mamu ox 250.

BTIpoceuan 6poj 3amocienux je Behu ox 250.

“TIpe mucama n nmrutemenranuje Ctpareruje, Gopmupana Tena koja cy nucana Ctparerujy, ypa-
Q1A Cy Malpame eKOHOMCKOT, KPeaTHBHOT W Hay4HOT nmoreHnujaza Cpouje, kako 01 WIeHTH-
(uKOBaNMM IPUOPHUTETHE, BUCOKO MOTEHIMjaTHe oonactu Pemybmmke CpOwuje.
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1[Mja 1 HOBUX TE€XHOJOTH]ja U noBehamwy n3Bo3a (Acs, Armington, 2003). TexHo-
JIOUIKe KOMIIaHH]j€ ¥ CTapTaroBy, KOJU Y€CTO UMa]y BUCOKH MTOTEHIUjaJl 32 NHOBA-
LMje, UTpajy 3HauajHy yJIory Y CTBapamy HOBUX TP)KUIIHUX HHILIA U yHanpehewmy
KOHKYpPEHTHOCTH pernoHa. OHH Cy KJbYYHHU aKTE€PH Y pa3B0jy TEXHOJOMIKHUX KJla-
cTepa M TEXHOJIOMIKHUX TTAPKOBA, KOjH IOTIPUHOCE IHPEHY 3HAMKa H Pa3B0jy HOBUX
UHAYCTpHUjCKUX cekropa. OBe KOMMaHuje Takohe MoMaxy y MpHUBIadeHhy HHBECTH-
[IMja ¥ CTBapamy HOBHUX PaJHUX MECTa, IIITO MOXKE IOBECTH 110 Beher ekoHOMCKOT
pacTta u cMamema pernoHaTHuX HejenHakoctu (Despotovié, Cvetanovic, 2017).
3Havaj OBOT CEKTOpa OIIea Ce U 'y TOME IITO MOp)KaBa pa3Boj APYTUX CEKTOPa,
Yy 3aBHCHOCTH O 00JIaCTH Koje craja ca Texnonorujama. Cneneha obmact y ko0joj
nociyje Behu 6poj kommnanuja cy MammHe ¥ IpOU3BOIHH MPOIIECH, KOja ce OaBu
IIPOJEKTOBAEM, Pa3BOjEM U MPOU3BOIHOM MAlllMHA U aJlaTa, Kao M OpraHU3aliijoM
Y yIpaBbambeM IPOU3BOJHUM IMPOIECHMa Y HHAYCTpUjamMa. Y KOHKPETHOM pe-
THOHY, Y3 aJICKBaTHE pecypce, MO)Ke IMaTH 3Ha4yajaH yTUIA] Ha TIPUBPEIHU Pa3BO)j.
KpearuBna nunnycrpuja cMaTpa ce jJeHOM O] KJbyUYHUX 00JIaCTH 3a pa3B0Oj EKOHO-
MHje 3aCHOBaHE Ha 3Hamwy U MHOBalrjama. Pa3Boj kpearusHe unaycrpuje y Cpouju
MO’KE UMaTH BEJIMKU YTULA) Ha pacT OpyTo nomaher npoussona (B/II), crBapame
HOBHX paJHUX MecTa u noehama n3Bo3a. OBa MHAYCTpHja MPENO3HaTa je Kao
jemHa of HajOpxke pacTyhux m nuHaMUYHUJUX o0acTh y cBeTy. CeKTop XpaHe 3a
OynyhHOCT je HajMame pa3BUjeH, allid cMaTpa Ce U3y3eTHO BAXKHUM 300T pacTtyhux
M3a30Ba y BE3M ca MPOU3BOAKHOM XpaHe U Op>KUBUM pa3BojeM. OBa o6macT o0y-
XBaTa CBE MHOBAaTWBHE TEXHOJIOTHjE U MIPUCTYIE Y MPOU3BOILH, IPEPAIU U JTU-
cTpuOyLMjH XpaHe Koju ce GOKyCcHUpajy Ha OP>KHBOCT, €(hUKACHOCT 1 6€30€THOCT
npoiieca u xpane. OBy oOnact Tpeba moApKaTh Kpo3 HHOBAIIH]Ee M MHBECTHUIIH]E.
Hay4uHO-TeXHOIONMIKY MAapKOBH Cy KJbYYHH €JIEMEHTH WHOBAI[MOHOT €KOCHUCTEMa
KOJU UIpajy Ba’KHY YJIOTY Y pa3Bojy cTapTarl ¥ TEXHOJIOIIKO-Pa3BOjHIX KOMITaHH]a.
[Mopen nHMpacTpyKTYypHHX pecypca, HyAe ¥ IPUCTYI UCTPAXKHUBAKY U Pa3Bojy,
MEHTOPCTBO, 00YKY U Mpeke KOHTaKara.
1. Undpactpykrypa: HTTI unanoBuma npy»xa MoziepHy HHCHPACTPYKTYpy
ca OIpeMJbCHUM KaHIleJIapujama u Jaboparopujama, codama 3a cacTaHke,
Op3UM HHTEPHETOM, IIITO MOJKE OUTH CKYTIO 32 KOMITaHHj€, TOTOTOBO MJIajIe
THMOBE U cTapTanose. Kpo3 nmprcTyn oBiM pecypcumMa, KOMITaHHje CMatby]y
MOYETHE TPOIIIKOBE U CPEIICTBA ITPEYyCMEPaBajy Y Pa3Boj MPOU3BOJIA, yCIyra
Y TIOCJIOBama, MITO yOp3aBa pacT u pa3Boj u moBehaBa MpOyKTUBHOCT.
2. [Ipuctyn uctpaxuBamy U pa3Bojy: HayqHO-TEXHOIOIIKH MapKOBH, Kao
Jp’KaBHE MHCTUTYIIM]E, Y UMjeM OCHHUBAbY YECTO YO UMAjy U YHUBEP3HU-
TETH, UMajy OCTBapeHa MapTHEPCTBA Ca YHUBEP3UTETUMA, (aKyITeTUMA,
UCTPAXUBAYKUM HHCTUTYIIMjaMa 1 JPYTUM aKTepUMa KOjH ce OaBe UCTpaKHu-
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BamkeM U pa3BojeM. OBo oMoryhasa uaHOBUMA TIapKa Jia IPUCTYIIE HAMPeE/I-
HHUM TEXHOJIOIITKHM PeCypcruMa 1 ekcriepTr3u. [loBe3nBameM ca akaleMCKUM
HCTpakMBaunMMa, yop3aBa ce Mpolec ao1acka 10 MHOBAIHje, yHarpelhnBama
TIPOM3BO/IA WM YCITyTe U MoBehama KOHKYPEHTHOCTH Ha TPXKHUIIITY.

3. MenropctBo u o0yke: [Iporpam meHTOpCcTBa 00yXBaTa eKcrepre u3 of-
pehernx obmacTu, HCKyCHE MPeay3eTHUKE, HHBECTUTOPE KOjH KOMITaHU]aMa
MOTY TIPY>KUTH CaBeTe, TOMON y pa3Bojy MOCIOBHOT MOIEJa, MAPKETHHT
CTpaTreruje u Jpyrux amekara nocionama. [Ipema nmorpebama KommaHwje,
HTII moxe HHTEpHO WK eKCTepHO 00e30emuTi MeHTopa Koju he paautu
ca KOMITaHHjOM, Kako O rmocTuria oapehene pesysrare 1 OCTBapuiia CBOje
TUIaHupane uibeBe. [lopex MeHTopceTaBa, Koja Cy IepcoHaIM30BaHa, map-
KOBH TIPYy»Xajy ¥ pazHe BpcTe 00yKa y BUIy CeMUHApa, paJuoHHIIA, Ka0 U
npenaBama Ha onpeheny remy. Komnanuje Tako jadajy MHTEpHE KarauTeTe
U paJie Ha KOHKPETHUM pelIehIMa Y 001acTiMa KOje Cy UM KIbY4He.

4. Mpexa koHTakara: Kpo3 4iaHCTBO y MapKy U Tope HaBeIeHe Mporpame,
KOMITaHHj€ C€ YMpPEXaBajy ca JPYruM Ipeay3eTHUIMMA, HHBECTUTOPUMA,
MOTEHIMjATHUM TTApTHEPHMA U IpyTUM ekcriepruma. [lopen TapreTupanux
MOBE3UBab-a (HIIP. TOKOM IPOrpaMa MEHTOPCTBA U 00yKe), KOMITaHHj€e uJla-
HOBH CY Y CTaJTHOM KOHTAKTy Ca CBUM OCTAJIMM KOMITaHWjaMa YIaHOBHMA U
HBUXOBHM 3anocsieHnMma. Y Hayuno-texnonomrkom napky Hui, Taj 6poj u3-
Hocu 50 xomnanuja wiaHoBa 1 500 3anocienux. OBako Gpopmupana Mpexa
poeCHOHATHUX KOHTaKaTa Moke 00€30eTUTH HOBE TIOCTIOBHE TIPUITHKE,
MapTHEPCTBA, MHBECTUIH]E U TIPUCTYM APYTUM TpxuiTuMa. CBe HaBeJIeHEe
CTaBKE MOT'Y TUPEKTHO YTHUIIATH Ha oBehame npruxoaa KOMIaHuje.

CBu (akropu yCcKo Cy MOBe3aHU ca (PUHAHCH]CKUM IOKa3aTeJbuMa KOM-
naHuja. CMameme TPOLIKOBa, yOp3ame pa3Boja pelietha, IPUCTYI HHOBATOpUMA 1
UCTpaKUBAYMMa, CTPYYHA MOAPILKA, PYKamhe KOHKPETHOT 3HaWba U (OpMUpAE
Mpexe rnosehasa npuxoze, NPOAYKTUBHOCT U KOHKYPEHTHOCT KOMIIaHH]a YIaHOBA.
Iopen ¢punaHCHjCKUX MTOKa3aTesba, UMajy MPUCTYI MUHBECTUTOPHMA, ILITO MOXKE pe-
3yITUPATU A0ATHOM (PMHAHCHUJCKOM moapiikoM. DUHAHCH]KH MOKa3aTesby pacTa
Cy MepuJia Koja ce KOpUCTE 3a MPOLEHY U Mepeme pacTa GUHAHU]CKUX nepdop-
MaHCH KOMITaHHje TOKOM ozipeleHor BpeMeHcKor neproaa. OBH MoKa3aTesbu Mpy-
kKajy yBUJ y Op3UHY U O0OMM pacTa KOMIIaHU]e, Kao U HhEH MOTeHIINjal 3a JAaJbu
pa3Boj. 3a OBy aHaJIM3y IOCMATpaH je BpeMeHckH nepuox oxx 2019. roqune 1o 2021.
TOJIMHE U TIOKa3aTeJbu Cy ciieiehu: yKyIHI NPUXOH CBUX YWIAHOBA Y IOCMATPaHOM
nepuoy nosehanu cy ce 3a oko 102%, ca 71.422.244 espa Ha 144.017.008 eBpa.
OBaj pacT yka3yje Ha 3HayajaH yCIeX KOju Cy KOMIIaHHUje YJaHOBU OCTBAapUIIE Yy
CBOM II0CJIOBamY, YHalpeIuie CBOjeé MHOBAaTHBHE MPOU3BOIE U yCIIyTre, CTEKIIe
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TP>KUILIHY yI€0 U PUA001IIe HOBE KOPUCHUKE U KiHjeHTe. To ykasyje v Ha mo0oJb-
1IaHy KOHKYPEHTCKY TMO3ULHU]Y U CIOCOOHOCT OBUX KOMITaHH]ja J1a KOHTHHYHPAHO
OCTBapyjy pacT U pa3Boj, Kao U 1a JOMPUHOCE Pa3BOjy PErMOHAIHOT U HAIIMOHATHOT
exocuctema. OCTBapeH je 3aBUAaH pacT MPHUXoja O]l HHOBATUBHUX MPOU3BOJIA U
yemyra o 335%. Pactyhu mpuxon pe3ynrar je nopehama nHoBaimja, yHanpehema
TEXHOJIOTH]a U KoMepIijanuzanuje. [Ipumehen je mopact yKymHOT W3BO3a, Mpe
cBera y Opojy KoMIIaHH]a KOje N3B03€ CBOje MPOU3Boe/yciyre, ca 12 komnanuja y
2019. ronunu Ha 21 komnanujy y 2021. roqunu. Ykynas n3Bo3 nopactao je 3a 430%
y OBE JIBE TO/IMHE, IITO WIYCTPYje MHUPEHE MOCIOBakha Ha TII00ATHOM TPXKHIITY U
yHarpelemhe KOHKypEeHTCKE TTO3ULIM)€ Ha TPHKUILTY.

JTACKYCHJA

Ha ocHoBy cBeoOyxBaTHE aHa/IM3€ MOCIOBamka CTapTanoBa, nojaraka 13
€BaJTyallMOHOT YIIUTHUKA U ATCHITH]E 3a IPUBPEIHE PETUCTPE, MOXKE CE 3aKIbYIUTH
Jla Cy CTapTaroBH MOKAa3aJy 3HAuajaH HAMpeaaK y pa3InduTuM obnactuMma: ¢u-
HaHCHjaMa, MPOLINPEY TUMOBA, KOMEPIIH]jalu3alliju, pa3Bojy HHOBAIM]ja U IIPU-
Blauewky mHBecTunnja. Hajsehu Opoj crapramosa crienujanuzoBan je y UKT
cektopy. OBo je KibyuHa oOnact y peruony Mcroune u Jyxxue CpOuje u HajBUIIIE
JONIPUHOCH javary PErHOHATHE TEXHOJIONIKE HHPPACTPYKTYpE, MPUBIAYCHy WH-
BECTHIIMja ¥ TaJICHATa U CTBapamy HOBUX MOTYNHOCTH 3a PacT M 3aroNIJbaBambe.
[Tpumehyje ce momuranTHOCT KT cexTopa, anu u ipyrux o01acTu, mTo yKazyje
Ha pasHoaukocT uzaeja y peruony. [lopex UKT cextopa, HEKOTHUKO MOTEHIIN]aJTHO
pelleBaHTHUX WHIYCTpHja MCTUYE C€ y TMpuBpenu pernona Mcroune u JyxHe
Cpbuje, ykipyuyjyhu Tpor3BOAKY J1€70Ba 32 MOTOPHA BO3WIIA, IIPOU3BOIIGY KHITA
u ypehaja 3a oKHUEHE, Ka0 U TPATUIIMOHATHO jaK CEKTOp pydapcTBa u oOpaje
rBokha u yenuka. Takohe, 3Ha4ajaH U3BO3 C€ OCTBapyje y o0macTuMa Kao IITo Cy
MpOU3BO/Iha AyBaHa 1 rymenux npoussoaa (Kroll et al., 2017). IuBepcuduxanyja
uzeja JOMPUHOCH jauyarky €KOHOMCKOT pacTa U OTIIOPHOCTH €KOCHCTEMa, Tako J1a
OM TO/ICTHIIakE MTOKPETamha CTAPTANIOBA Y PA3IMYUTHM CEKTOPUMA MOTJIO OUTH
KOPHUCHO 3a AYTOPOYHU MIPOCIIEPUTET PETUOHA. Y OBOM MpOILIECY MOJpKaBarba A1-
Bepcuduxanuje, HTIT Hum urpa kibyuny ymory, jep Kpo3 IpOMOLH]Y pa3HOIUKO-
CTH MOZICTHYE cBe0OyXBaTaH pa3Boj. YKyMaH Opoj €wiaHOBa CBUX TUMOBA [TOPACTa0
je 3a Bume ox 200%, mTo moKasyje BeJTUKU MOTEHIMjan oBuX nHoBanuja. [ToBe-
hame nmpuxoma 1 n3Bo3a 3a oko 600% yka3zyje Ha yCIENTHOCT MOCIOBamka CTapTa-
MOBa Ha TII00ATHOM TPKUIITY. CTapTaroBH Cy paliiii Ha pa3Bojy 64 HHOBaTUBHUX
npousBona/yciyra y 2022, roguan. OBaj mojarak UCTHYE BAXXKHOCT CTapTarl ce-
KoTpa Kao mokperada nHosauuja ynyrtap HTII Hum, u y peruony Mcroune u
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Jyxxne Cpbuje, mTo JONPUHOCH AUHAMHIIN U CBEKUHH TEXHOJIOIIKOT EKOCUCTEMA.
UumeHnlla 1a CTapTaloBH pa3BUjajy 3Ha4ajaH Opoj MHOBAaTUBHUX NMPOMU3BOJA U
yciyra ykasyje Ha lUXOBY KPEaTHBHOCT, aMOUITM]y U MOCBEheHOCT y CTBapamy
HOBHUX TEXHOJIOMIKUX perierna. OBo Takohe moTBphyje yCHenHoCT HayYHO-TEXHO-
JIOUIKUX NTApKOBa y MPYy’Kaky HEOIXO/IHE MOJIPILKE, pECypca U OKPYKeHa KOJU Cy
OTpeOHU cTapTaroBUMa Kako OU pa3BUjaliy CBOje Ueje U TpaHchopMucamu ux y
KOHKpETHE MHOBalM]j€ KOje UMajy MOTEHIIM]all 1a YHANpPee TPXKULITE U APYLITBO
y nenuHu. Hanpenak y pa3Bojy MHOBaTHBHUX MPOU3BO/A/yCIIyTra OCBapuiIa je Be-
huna crapramnosa - oko 86%. OBaj UMIIpecuBaH MPOIEHAT yKa3yje Ha TO Ja Cy
crapranoBu y HTII Hum ycnemno yHanpenuiau cBoje Mpou3BOAE U yCIyre, KO-
puctehu noctymHe pecypcee u noApiky. Kaga je ped o komepiujanu3amnuji HHO-
BaTHMBHUX MPOM3BOA U yCiIyTa, 52% cTapTranosa je 3a0eeKnyIo HalpeiakK - 1aKe,
BHILIE Of] IOJIOBUHE CTApPTANoOBa j€ YCIIENo Ja IUlacupa CBOjeé MHOBAaTUBHE IPO-
M3BOJIE U YCITyTe Ha TPXKUILITE U OCTBAPH IpBE NMpHUXoe o npoaaje. Mehytum, no-
CTOJU MPOCTOP Jla OBaj mpolieHar Oyae aasbe nodosbimaH. Heku o n3azosa ca
KOjMa C€ CTapTaloBX MOTY CyOouaBaTH yKJbY4yjy MpuiarohaBame Mpou3Boaa U
yciyra norpedama TpKHILITa, KOHKYPEHIHU]Y, CTULakhe TOTPEOHUX BEILITUHA U pe-
cypca 3a KOMepIfjaIn3alijy Wi MpoHATaKEHhe aJIeKBaTHUX KaHaa mpoaaje. Ta-
kohe, mocToju norpeda 3a ehpUKaCHUJUM MAPKETUHIOM M IIPOJajHUM CTpaTerujama
Kako 0u ce mosehana BUAJBMBOCT U MPUBJIAYHOCT ITPOU3BO/IA WIIN yCIIyTa.

Tpeba umaru y Buy Jia Cy CTapTanoBU BUIIE M3JI0KEHU HENPEABUIMBOM
OKpYXEHbY 1 IPOMEHJBHBUM YCIIOBUMA Ha TPXKUIITY. 300T (PUHAHCH]CKUX OTpaHUYeHa
1 c1abuje OTIIOPHOCTH y OHOCY Ha Beh ycnocTaBibeHe (prupmMe, CTapTanoBy Cy BUIIE
MOJIOKHU TIPOMEHaMa y OKpykewy. IbuxoBo orpaHu4eHO TPXKUIIHO HCKYCTBO
MOJKe MMOTEHLIMjaaHo noBehatu TpoikoBe nmpuiarohasama. Temkohe y npucrtyimy
(uHaHCHjamMa Cy IIMPOKO MPEeno3HaTe Kao jeJiHa O]l INIABHUX MpernpeKa 3a MoKpe-
Tamke U pacT HOBUX mpeny3eha. Hepocrarak purancHja cripedaBa pa3Boj U yia-
ramba y HHOBaTUBHE MPOjeKTe, M0O0JbIIABAKE MPOAYKTUBHOCTH, (PMHAHCUPAHE
pacta. Miana uHoBatuBHa npeayseha cycpehy ce ca orpaHndyembHMa TUKBUIHO-
CTH 300T HEJI0CTAaTKa KPEUTHE UCTOPU]E€ M BUCOKOT pU3HKa KOJU je KapaKTepu-
cTMYaH 3a crtapramnoBe. HeratuBHe mocieauile KpeIUTHUX OrpaHUYEHA Ce
oce0HO UCTUYY, Jep MJIad OCHHUBAYM YECTO HeMajy (PU3MUKY UMOBHUHY (HIIp.
3rpajie, MallliHe, HEKPETHUHE) KOJy MOTY IMOHYIUTH Kao KoJarepas pH y3UMamby
KpE/INTa, YaK U aKo Cy BbUX0Ba MMOTEHIMjaJIHa yarama y MHOBATUBHE aKTUBHOCTHU
npodutabmiHa. Y3umajyhu y 003up y3opak koju ynHe kommnanuje wianou HTTI
Hum, y nomieny uHBeCTUIMja 3a pa3Boj U KOMEpIMjaIn3alujy Iporu3Boia Win
yciyra, CKOpo IOJIOBHHA CTapTaroBa ycresa je Ja MpuByYe 3HayajHa Cpe/icTBa Y
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00Ky rpanToBa'’, moapiike akuesaeparopa, venture capital (VC) dbonmosa'® wim
OCBajaeM Harpaja Ha TakmMuuemuma. OBakBa (pMHaHCH]CKa MMOJpIIKa oMoryhasa
CTapTarnoBHMa J1a yOp3ajy pa3Boj CBOJUX MHOBaTMBHUX IPOU3BO/IA U YCITyTa, TIOBE-
hasajyhu mrance 3a ycrenrHy KOMepIivjanu3aiijy U OCTBAPCHE MO3UTUBHOT YTH-
1aja Ha Tp>kuTy. Takolhe, oBakaB ycrex y NpuB/Iau€lhy HMHBECTHUIIM]A U Harpazaa
yKa3yje Ha KBaJIUTET Keja ¥ MOCIOBHUX MOJIENIa OBUX CTapTaroBa, IITO MOXE J10-
MIPUHETH HKUXOBO] OJIP’KUBOCTU U JYTOPOYHOM yCIIEXY. Y CBAKOM CIIy4ajy OCTOjU
MIPOCTOP 3a MOOOJBIIAKE y IpUBIauekhy (hMHAHCH]CKE TToapike. KibyuHu acniekTi
Ha KojuMa Tpeba paJuTu yKJbYdyj]y HNpUIpPEMY U UCTpaKUBambe MOryhHOCTH, O-
OoJbIlIarbe MMOCIIOBHUX IJIAHOBA, YHANpeleme BeMITHHA MPEe3eHTAIje U KOMYHH-
Kallije, akTUBHO YMpeKaBame U MpujiarohaBame Mprjasa 3a FpaHTOBE.

Ha ocHoBy eBanyauuoHe aHanuse, ajld U Mojaraka AreHIHje 3a Mpu-
BpEIIHE PETHCTPE, MOXKE CE€ 3aKJbYUHTH J[a CY TEXHOJONIKO-Pa3BOjHE KOMITaHH]e
MoKa3alie 3HauajaH HampeaaK y pa3IuuTUM 00JlacTHMa TI0CIOBamka Kao IITO Cy
(bMHAHCH]CKHU TTOKa3aTeJbH, MPOIINPEHE TUMa, Pa3B0j U yHanpeheme mponsBoaa
u ycnyra. Kao u y rpynu crapranosa, UKT cexrtop je Haj3acTyrbeHHju (OIU3y
60%) ok cy octasie 006JacTH 3aCTyIJbEHE, ATl Y Mamko] Mepu. Ko nmpormmpema
THUMa, YKynaH O0poj wiaHoBa TuMa koju paau y HTII Hum nopacrao je 3a 236%
y KOMIIaHWjaMa 4JIaHoBUMa. TeXHOJIOMIKO-pa3BOjHE KOMITAHU]€ paInjIe Cy Ha pa3-
BOjJy 102 mHOBaTHBHA MPOM3BO/IA U yCIIyTa y TocMaTpaHoM nepuoy. OBo je mo-
3UTHUBAH TOJIaTaK KOJH yKa3yje Ha MO3WTHUBAH yTHIA] MapKa, CAMHM THUM H
KOMITaHH]ja Ha CPIICKY CIICHY MHOBaIja. Bemuku 6poj cBOjuX Mpou3BoIa U yciayra
KOMIIaHH]j€ Cy YCIICUTHO TIOHYAWJIEe TPXKUIITY U Ty OCTBapuiie Harpenak. Komep-
[Mjar3alrja mpeIcTaBba OMTaH KOPaK y MOCIOBaBkY, a OCTBapeH ycrex odehasa
Jlajbe MHMpEene U Behy MPUCYTHOCT Ha TpKUILTY. Takohe, ykasyje v Ha ycrnex y
3aJI0BOJbEIY MOTpeda MoTpolllaya U KiujeHata. Y MorieAy UHBECTHIHja U (pu-
HaHCHpamwa, OKO MOJIOBUHA KOMITaHHUja IIPUBYKJIA j€ HEKU OOJIMK NHBECTUL]E WIN
JIpYTUX BpCTa cpeicTaBa (hnHaHCHpama. tbrxosa pemema, mocioBame, OU3HUC
MOJIENT ¥ THMOBH Cy OKYITUPAJIH MMaXiby HHBECTHTOPUMA, (DOHIOBHMA U APYTHM
opraHmsaiifjama Koje mojp>kaBajy HHOBaTUBHE TeXHoJolIke komnanuje. C 003u-
pOM Ha TO Jia ¢y oBe KomnaHuje oapeheHo Bpeme Beh npucyTHe Ha TPXKUILTY, a
yCIIeBajy J1a MPUBYKY HOBA CPEJCTBA, TO MOKA3yje /1a Cy aKTUBHE U KOHTHHYHPAHO
MpUBJIaY€ HOBE MHBECTHIIH]E.

15 dunancupame craprana 0e3 obaBese Bpaharma cpejicTaBa.
1 [Ipukymubajy HOBAIl O] HHBECTUTOPA U YITAXY Ta Ca IHJbEM OCTBAPHUBAHA TIPHHOCA.
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3AK/bYYAK

PernonanHom pa3Bojy ¥ CTBapamy OJPKHUBOI €KOCUCTEMA JOIPHUHOCH pas-
BOj TEXHOJIOWIKOT Npeny3eTHUIITBa. CtBapajyhu MHOBaTMBHA M KOHKYpPEHTHA
npenyseha, OHO cTBapa 101aTHY BPEIHOCT CPIICKO] EKOHOMUJU U puBpeau. Omo-
ryhaBa npuBiademh-e BEJIMKUX HHBECTUIIH]jA, OTBAPAHE HOBUX PAHUX MECTA H TIO/I-
CTHYE Pa3HOBPCHY EKOHOMCKY aKTHUBHOCT. YIIOTPeOOM HapeAHUX TEXHOJIOTHja Y
Kpeupamwy HOBHUX pelleka, OAroBapa ce Ha pazIuuuTe JIPYIITBEHE, EKOJIOIIKE U
€KOHOMCKe TipobieMe U n3a3zone. CaMo TEXHOJIOIIKO MPETy3€THUIITBO UMa CBOje
Ipernpeke ca KojuMa ce CyouaBa y BHJy HEONXoAHe MHPPACTPYKType, pecypcea,
KaJ[poBa, Kao U OKPYXeHa. Y TOM KOHTEKCTY, TpeOa MOCBETUTH MaXkhy UCTPAXKHU-
BamblMa O YTHIIA]y TEXHOJIOIIKOT MPEAY3EeTHHUIITBA i O TOME KaKO KOHTHHYHUPAHO
TIOJICTUITATH M TIOJPKaTH WHOBAIM]j€ M MHOBaTope. Takohe, Pokyc je Ha jauamy ca-
paame u3mel)y cexropa, uuMe ce OCTBapyjy IMyHH MOTEHIMjaJId PEerMoHa U yHa-
npelyjy merou kananureTd. Kpo3 TeXHOIOMIKO MpeTy3eTHUILITBO, KPEaTHBHOCT,
MIPEeIy3€THUYKHU 1yX, PETHOHU I10CTajy KOHKYPEHTHJU U CTAOUITHU]H.

HayuHo-TexHOOMKY MapKoOBU MPEACTaB/bajy 3HAUYajHE KaTajau3aTope 3a
€KOHOMCKH Pa3B0j M MHOBAIIM]E y Pa3IMIATHM PETHOHNMA ITUPOM cBeTa. Haydaro-
TEXHOJIOLIKY MAapKOBU Hrpajy 3HauajHy YJIOTY Y JOKaJHUM U INIOOATHUM MHOBA-
LIMOHUM CHUCTEMHMMa, TOMaxyht y cTBapamy €KOHOMCKE, COIMjaJTHE U €KOJIOIIIKE
BPEAHOCTH KpPO3 MOJPILIKY MHOBalMjamMa U NoBehambe KOHKYPEHTHOCTH CBOJUX
yapyxenux komnanuja u uacrutyuuja (APEC Policy Partnership on Science,
Technology and Innovation, 2023). IIpBeHcTBeHO, OHM OMOryhaBajy kKoMIaHHjaMa
Jla IOCTHXKY 3Ha4ajaH (PMHAHCH]CKU YCIIEX, IIITO CE MEpU KpO3 pacT y Mpojaaju u
npuxoauma. OBaj ycriex 4ecTo Mpou3nia3u U3 OJIMCKe capaibhe ca YHUBEP3UTET-
CKUM MHCTHTYIIMjaMa U JAP>KaBHUM TEJIMMa, KOjU YHHE TPOjHY CTPYKTYpY yIpaB-
Jbama. [TapkoBH HE caMO J]a CTUMYIIHIITY HHOBAIIHM]€ KPO3 Pa3BOj HOBHUX IMPOU3BO/IA
u ycnyra, Beh u omoryhasajy IpyIITBEeHU M €KOHOMCKHU Pa3B0Oj KpPO3 T€HEPHUCAHE
BHCOKOKBAJMTETHUX PaJHUX MecTa y Komnanujama. Yenemnoct HTTI-oBa Takohe
3aBHCH O] BbUXOBE CIIOCOOHOCTH J1a yCBajajy HajOOJbe MpaKce U3 IPyTuX CBETCKUX
pervoHa. Y 3akJbydKy, HAy4YHO-TEXHOJIOIIKH MapKOBU MPEACTaB/bajy HE camo
MecTa 3a TEXHOJIOIIKY pa3Boj M MHOBAlM]je, Beh 1 3HauajHE aKTepe y JIOKAIHOM U
100aTHOM EKOHOMCKOM OKpYykemy. Pernon Jyxue u Mcroune CpOuje mocmarpan
je xkpo3 pe3ynrare Hayuno-rexnosomrkor napka Humi. Pesynratn ananuse mapka
Y KOMITaHHWja WIaHOBa yKa3yjy Ha MO3UTHUBAH YTHIIA] HA PAcT U pa3BOj €KOCHCTEMA
Jyxxne u Ucroune CpOuje. Ynora napka y noJcTuliaby HHOBAIM]a, UCTPAKUBAA,
MIPEAYy3EeTHUILITBA KPO3 Capa/iiby ca HayKOM U IIPUBPEIOM, JONpHHENa je noBehamy
MIPUBPEIHE aKTUBHOCTH, CTBApPaky HOBUX PAIHUX MECTa, MIPHUBJIAYCHY CTPAHHUX
WHBECTHUIM]a YnHehn 0Baj pernoH 3HaTHO CTAOWIIHMM W KOHKypeHTHHjuM. [Ipe
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cBera, nozp>kaBajyhu nnosarusHe crapran komnanuje, HTTI Hum nogpxkasa crap-
TaroBe M MaJia U Cpe/iba npemy3eha Koja pa3Bujajy HHOBaTUBHE IMPOU3BOJIEC, YCITyTE
WJIM TIPOIIECE M KOja MMajy 3Ha4yajaH MOTEHIIH]al a OCTBape BETMKU Mel)yHapoTH!
u o6anuu ycnex. [loBe3uBame Hayke U mpuBpene omoryhaBa TpaHcgep TEXHO-
JIOTHja KOjH j€ TPEHYTHO Ha MOYETHOM HUBOY, Ca MOTEHIIM]aJIOM 3a Pa3Boj U MPHU-
CTyn MJaauM TajeHTuMa. Mako npakca cBe BHIlE MPUONIMKaBa YHUBEP3UTETE U
WHIYCTPH]Y, TpaHC(hep TEXHOJIOTH]a U J1aJbe C€ CyodaBa ca OpOJHHM MperpeKamMa
KOj€ YKJbYUy]y aJIMUHUCTPATUBHY HE(IEKCUOMIHOCT U Jole ypeheHe cucreme
yIpaBJbatba HHTENEKTYaTHOM CBOJUHOM. YHarpeheme OBUX Mpolieca MOKe OMO-
ryhutu Op>ky KoMepLMjaau3alijy HHOBAIH]a, ILITO je 0J] CYIUTHHCKE Ba)KHOCTH 32
€KOHOMCKH PacT ¥ MPUCTYI MJIaJUM TaJ€HTUMA Y KJbYYHUM HHAycTpujama (Siegel
et al., 2003). O6pa3oBaHu MIaau JbyaU 100Mjajy TPUIUKY JIa CBOj€ 3HAKE YIIO-
Tpede y ckanabuiaHuM komnanujama. Kopuctu koje cy ocTBapuie KOMIIaHU]€ Or-
Jeqajy ce y BUCOKO KBaJIM(UKOBAHOM CTPYYHOM KaJIpy CIIPEMHOM J1a OATOBOPH Ha
notpebe u npodieme Op3opactyher u AMHAMUYHOT TpxRuUIITa. [lopen Mmamux Kom-
NaHuja, MapK MoAp>KaBa U TEXHOJIOUIKO-Pa3BOjHE KOMIIaHH]e HHPPACTPYKTYPOM U
porpaMckuM yciyrama. Heke oz ycinyra ykibydyjy ¥ HHPOPMHCAbE O JOCTYTI-
HUM TIporpamMuMa (GUHAHCHPamka, IITO je pe3ylITHpaio TuMe 1aa oapehenu 6poj
KOMITaHHUja 1o0uje HeKy BpcTy (uHaHcHjcke nomohu. Kommanuje uiaHoBu mapka
Mel)ycoOHO ce TIoBe3yjy U OCTBapYjy Capajiiby U CAMHM TUM pa3Memy]y pecypce,
TEXHOJIOTH]Y U 3HAHE.

VY 3akspyuky, Hayuno-texHomomku napk Hum npencraBsba mo3uTuBaH
MpUMep Kako MOJpIIKa WHOBalMjama, npatehu crparerujy naMeTHe crielujaim-
3alMje, yTuye Ha pacT U pa3Boj ekocuctema. Ha oCHOBY HaBelE€HOT 3aKJbyuKa,
M3BECHO j€ TIO3UTUBHO CTalkhE Y TPEHYTHOM €KOCUCTEMY KOJU €KCIIOHEHIIN]aJTHO
pacte, ueMy he 3Ha4ajHO TONPUHETH HOBE MHHUIMjaTHBE, KOjuMa he y cBUM pe-
ruonuMma Peny6nuke Cpouju Outu npyskeHa puHaHCHjCKa U porpaMcka nomoh
peruoHaIHUM MHOBALMOHUM cTapTamn HeHTpuma. OBU HeHTpu urpahe Kiby4dHy
yJIOTY Y jadyamky CBUX PETHOHA ApKaBe.
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Technological innovations and digital transformation are reshaping economic struc-
tures and value chains in regions around the world. The increasingly dynamic pro-
cess of change in the world and Serbia is leading to radical changes in previously
successful industries and at the same time influencing the emergence of new indus-
tries through sectoral innovations. These changes are expressed through an analysis
of the economy of the region of Southern and Eastern Serbia through the observation
of member companies of the Science and Technology Park Nis. The concrete result
sets out a picture of an innovation and technological ecosystem that could serve as
an example to other underdeveloped regions in the same area. The research area
includes projects for the development of regional capacities in the field of techno-
logical entrepreneurship in the region of Southern and Eastern Serbia and the pres-
entation of the ecosystem of startups and technological development companies as
indicators of the implementation of development strategies. The research question
considered in this paper is: How does the innovation ecosystem of the Science and
Technology Park Nis influence the development and competitiveness of companies
in the region of Southern and Eastern Serbia? The objectives of the paper are: (1)
Mapping innovative technology companies in the region, (2) ldentifying their needs
and challenges, (3) Analyzing the current state of the ecosystem and the impact of
government measures, and (4) Proposing future directions of development and
measures to improve business results. Through the analysis of the ecosystem, the
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highlighted. Innovative technology companies and their needs are mapped, based
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on which plans are formed to achieve better business results and create measures
that would harmonize the needs of companies and the capacities of the region. In
addition to the theoretical foundations, the paper also contains an analysis of the
current state of the ecosystem, which exists within the framework of current gov-
ernment measures, as well as expected forecasts.

Keywords: innovation ecosystem, South and East Serbia region, startup, technol-
ogy development company, Science and Technology Park Nis.

INTRODUCTION

In a modern, dynamic society where change is uncertain, technological
entrepreneurship can play a key role in achieving sustainable development of a
region, but also of the national economy. Technological entrepreneurship® plays
a critical role in transforming the economy of a region, enabling enterprises to
exploit new technologies and access international markets, which further contrib-
utes to regional and national development (Jelinek, 1996). This form of entrepre-
neurship refers to the creation of new products, services, processes or business
models that rely on technological innovations, achievements and solutions. Re-
gional economic prosperity can be achieved by increasing regional capacities in
the field of technological entrepreneurship through the creation of innovations*
and of new value. Regions that focus on and actively engage in innovation and
research can achieve progress in their economies and societies. Innovation, as a
result, process and way of thinking, plays a key role in shaping competitive ad-
vantage and creating sustainable economic growth (Kahn, 2018). Innovation plays
a key role in the context of sustainable development goals and economic growth
strategies. Special emphasis is placed on building resilient infrastructure and pro-
moting sustainable industrialization, with innovation as a central element. This
includes the development of new technologies and innovations as key factors for
stimulating economic growth and increasing competitiveness. In Serbia, strategies
such as the Strategy for Science and Technological Development play an impor-

3Technological entrepreneurship can be defined as starting and running a business that focuses
on the development and application of innovative advanced technologies (Zejko, T., Penezi¢, N.,
Cosié, 1. & Todorovié, B. (2010). Preduzetnicki univerzitet i preduzetnistvo zasnovano na tehnol-
ogiji: dokazi iz Srbije. Poslovna ekonomija).

“Innovation is creating something new and successfully implementing it in the market (Brown,
T. E., & Ulijn, J. M., 2004). Innovation, entrepreneurship and culture: The interaction between
technology, progress and economic growth.
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tant role in supporting innovation, ensuring that new technologies and innovations
contribute to economic development and job creation. These strategies are inte-
grated into the broader framework of the sustainable development goals, which
is aimed at improving the quality of life and sustainable solutions in the economy
(Government of the Republic of Serbia, 2017).

In addition to the potential and importance of technological entrepreneur-
ship, many regions, especially in developing countries, encounter difficulties when
it comes to managing regional capacities. These difficulties arise from uncoordi-
nated national and regional policies, centralization, poorly set objectives, limited
resources and their capacities to adopt and implement adequate policies and meth-
odologies (Calvino et al., 2016). The aim of this paper is to research the devel-
opment of regional capacities in the field of technological entrepreneurship as a
key factor for achieving sustainable development. The objectives will be achieved
through the analysis of relevant literature, observation of the innovation environ-
ment and interviews with generators of innovations in the field of technological
entrepreneurship. The paper focuses on the current state of the observed ecosystem
and measures to overcome the challenges faced by regional actors, as well as fu-
ture forecasts and activities.

The analysis of relevant literature will provide a theoretical framework
and context for understanding the current state and challenges, while empirical
research within the Science and Technology Park Ni§ will enable a better under-
standing of the dynamics and functioning of the innovation ecosystem. Interviews
with key actors in the field of technological entrepreneurship will provide insight
into real needs and perspectives for development.

The scientific contribution of this paper is reflected in the identification
and mapping of innovative technology companies and startups in the region of
Southern and Eastern Serbia, the analysis of the current state, in the management
of regional capacities, as well as in providing recommendations for improving
the innovation ecosystem. This analysis will provide a detailed overview of the
current state and potential for the development of technological entrepreneurship
in the region, indicating the main obstacles and challenges faced by regional ac-
tors, as well as possible ways to overcome them. The paper aims to contribute to
a better understanding and improvement of technological entrepreneurship as a
key factor for the sustainable development of the region of South and East Serbia.

The International Association of Science Parks defines a science park as
“an organization managed by specialized professionals, whose main aim is to in-
crease the wealth of its community by promoting the culture of innovation and
the competitiveness of its associated businesses and knowledge-based institutions”
(National Academies of Sciences, Engineering, and Medicine, 2009). Science and
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Technology Park Ni§ (STP Nis) is an important professional hub in Serbia, playing
a key role in supporting the development of innovative technologies and com-
panies engaged in advanced technologies. Within the park, member companies
research and develop solutions that use digital technologies, promoting new busi-
ness models and improving ways of communicating and interacting in business.
This professional hub enables startups and young companies to access financing,
technological resources and support for entering the market, which is crucial for
their long-term sustainability and growth. As digitalization and the adoption of
the concept of innovation are increasingly applied in the Republic of Serbia,
Science and Technology Park Nis plays a vital role in generating innovations and
developing new technologies that stimulate the economic development of the
country. The results of the member companies of STP NiS not only demonstrate
the ability of the region and the country to compete in the global market, but also
confirm the importance of integration into the global economic system through
advanced technologies and innovations.

At the very beginning of the paper, the importance of technological entre-
preneurship for the development of the region and the national economy in a dy-
namic modern environment is emphasized. The focus is on the potential that
technological entrepreneurship offers through innovation and the creation of new
value. The importance of developing regional capacities in this area and the chal-
lenges faced by actors at the regional level are emphasized. The analysis includes
areview of relevant literature, observation of the innovative environment and in-
terviews with innovators in the field of technological entrepreneurship. Data from
the Science and Technology Park Nis are also taken into account. In the main part
of the paper, specific research findings are presented. Basic indicators are listed,
such as the number of companies in the Science and Technology Park Nis, their
founding structures, company size, areas in which they operate according to the
Smart Specialization Strategy, as well as financial indicators of member com-
panies. Special focus is on the benefits that companies achieve by membership in
the STP Nis. At the end of the paper, all previously mentioned indicators are ex-
plained in detail. Different dimensions of the development of startups and tech-
nological development companies in the region are examined. An analysis of the
challenges faced by companies is conducted and recommendations for improving
the innovation ecosystem are proposed. Potential paths for future development
are discussed and strategies for overcoming obstacles in managing regional ca-
pacities are reviewed. The importance of the development of technological entre-
preneurship for the sustainable development of the regions of Southern and
Eastern Serbia is highlighted and recommendations are given for future activities
and improving the position of companies in the Science and Technology Park Nis.
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METHODOLOGY

To achieve the research objectives, in addition to the analysis of literature
and data from the Business Registers Agency, a qualitative methodology will be
used, using semi-structured interviews® with key stakeholders for the research
question. In accordance with the regular evaluation of members carried out by the
Science and Technology Park Ni§, semi-structured interviews were conducted
with representatives of member companies as well as analysis of relevant data
from other sources (Business Registers Agency) over a period of 3 months. The
questions were open-ended, formulated to encourage participants to speak freely
about the topic of this research. The interviews were conducted with representa-
tives of companies from the Science and Technology Park Nis® and other entities
participating in the innovation ecosystem of the Southern and Eastern Serbia re-
gion’. The sample consists of 43 ecosystem participants in this region.

Also, an ecosystem analysis was performed by observing the performance
of member companies of the Science and Technology Park in Ni§, which is one
of the key actors in achieving technological progress in the region to which it be-
longs. The International Association of Science Parks defines a science park as:

an organisation managed by specialised professionals, whose main aim is to
increase the wealth of its community by promoting the culture of innovation
and the competitiveness of its associated businesses and knowledge-based in-
stitutions. One of the goals of establishing a park is to provide the infrastruc-
ture and technical, logistical and administrative support needed by a young
company in the process of struggling to establish itself in a competitive market
(Guy, 1996).To enable these goals to be met, a Science Park stimulates and
manages the flow of knowledge and technology amongst universities, R&D
institutions, companies and markets; it facilitates the creation and growth of
innovation-based companies through incubation and spin-off processes; and

3 A semi-structured interview involves asking a series of pre-formulated, but open-ended questions.
This allows for greater control in conducting the interview than an unstructured one, and unex-
pected data may arise that further clarify the phenomenon. There is also the possibility of asking
additional questions that were not planned in the preparation.

®The Science and Technology Park Ni§ was established on June 9, 2020, in partnership with the
Government of the Republic of Serbia, the City of Ni§ and the University of Ni§ with the aim of
providing infrastructure and expert assistance to innovative companies.

Tt covers the geographical area of southern and eastern Serbia. It is not officially administratively
defined, but rather represents an informal geographical term to describe this area. It covers the South
Backa, Central Banat, South Banat, Brani¢evski, Podunavski, Pirotski, NiSavski, Toplicki, Jablanicki,
Zajecarski, Péinjski and Borski districts, as well as part of the Rasinski and Moravicki districts.
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provides other value-added services together with high quality space and fa-
cilities. (National Academies of Sciences, Engineering, and Medicine, 2009)

Members of the park, startups and technology development companies
will present a picture of the region. This analysis will provide a clearer picture of
the company structure and business dynamics in the current circumstances, as
well as potential trends. The results should identify key actors, challenges, new
opportunities and contribute to the understanding of science and technology parks
as generators of success and innovation, which affect the environment. The con-
clusions of the paper should contribute to a systemic understanding of the situation
and serve as a basis and proposal for the creation of new policies, strategies and
decision-making methods, so as to stimulate technological innovation, entrepre-
neurship, inter-sectoral and multidisciplinary cooperation, increase employment
and a stable regional economy and ecosystem.

RESULTS

The paper conducted a mapping of startup® and technology development
companies in the ecosystems of the Southern and Eastern Serbia region in order
to analyze the ecosystem's compliance with the Smart Specialization Strategy of
the Republic of Serbia’ and EU strategies related to the field of technological en-
trepreneurship. Through the analysis of the companies of the Science and Tech-
nology Park Nis, the state of the ecosystem of this region and the current position
on the path for STP Nis to become a generator of development in this region were
examined. The data were obtained from the Business Registers Agency and
through the analysis of interviews conducted with company representatives. The
analysis included a total of 43 companies, of which:

- 35 full members operating in the STP Nis building (21 startup companies
and 14 technology-development companies)

- 8 virtual members (3 startup companies and 5 technology-development
companies)

8 According to the Law on Innovation Activity, a startup is a newly established business company or
entrepreneur that carries out an innovation activity and has the potential for rapid and high growth.
The Smart Specialization Strategy is a document of the Government of the Republic of Serbia
that was created with the aim of transforming the society of the Republic of Serbia, which was
considered traditional, into a knowledge-based society. The strategy should improve the current
innovation and research ecosystem, reducing the differences between the system of the Republic
of Serbia and the leading ecosystems in the world.
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Based on official data from the Business Registers Agency database, the
following structure of companies was determined according to their size:

- 72% micro legal entities'?;
- 19% small legal entities'!;
- 9% medium'? and large"® legal entities.

Based on data from the Business Registers Agency database, there are less
than 10% of women (more precisely, only 4 companies have a woman as founder
or co-founder). This is a relatively low percentage of women in this sector in the re-
gion of Southern and Eastern Serbia. It is necessary to work on incentives and cre-
ating more favorable conditions for women, as well as motivation to start their own
business. The analysis showed that out of 43 member companies, eight companies,
or 18.6% of the founders and co-founders, have a person engaged in a higher edu-
cation institution. Universities and faculties are centers of research and innovation,
and this connection can contribute to the generation of new startups and innovations
in technology-development companies. Connecting the science and technology park
with higher education institutions provides professional and technical support, fi-
nancing and mentoring for students, professors and researchers. In this way, the
transfer of knowledge and technology from the academic community to the business
sector is promoted. In addition, the cooperation between the two institutions pro-
vides an opportunity to establish a network of experts in different fields and facili-
tates the creation of new projects and the development of new technologies. This
further leads to the strengthening of innovation, competitiveness and the entire eco-
system. According to the priority areas'* of the Smart Specialization Strategy of the
Republic of Serbia, the distribution of companies is as follows:

* Information and Communication Technologies - 25 companies (58.1%);
* Machinery and Production Processes - 12 companies (27.9%);

* Creative Industry - 5 companies (11.6%);

* Food for the Future - 1 company (2.3%).

According to the data, the largest number of companies belongs to the ICT
sector. It represents one of the key sectors for economic growth and development,
as it contributes to employment growth, attracting foreign investment, developing

10 The average number of employees is less than 10.

'The average number of employees is less than 50.

12 The average number of employees is less than 250.

13 The average number of employees is more than 250.

4 Before writing and implementing the Strategy, the established bodies that wrote the Strategy
conducted a mapping of Serbia's economic, creative and scientific potential, in order to identify
priority, high-potential areas of the Republic of Serbia.
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innovations and new technologies, and increasing exports (Acs, Armington, 2003).
Technology companies and startups, which often have a high potential for inno-
vation, play a significant role in creating new market niches and improving the
competitiveness of the region. They are key actors in the development of tech-
nology clusters and technology parks, which contribute to the spread of knowledge
and the development of new industrial sectors. These companies also help attract
investment and create new jobs, which can lead to higher economic growth and
a reduction in regional inequalities (Despotovi¢ & Cvetanovi¢, 2017). The im-
portance of this sector is also reflected in the fact that it supports the development
of other sectors, depending on the areas it combines with technologies. The next
area in which a larger number of companies operate is Machinery and Production
Processes, which deals with the design, development and production of machines
and tools, as well as the organization and management of production processes in
industries. In a specific region, with adequate resources, it can have a significant
impact on economic development. The creative industry is considered one of the
key areas for the development of an economy based on knowledge and innovation.
The development of the creative industry in Serbia can have a major impact on
the growth of gross domestic product (GDP), the creation of new jobs and an in-
crease in exports. This industry is recognized as one of the fastest growing and
most dynamic areas in the world. The food sector for the future is the least devel-
oped, but it is considered extremely important due to the growing challenges re-
lated to food production and sustainable development. This area encompasses all
innovative technologies and approaches in food production, processing and dis-
tribution that focus on sustainability, efficiency and safety of processes and food.
This area should be supported through innovation and investment. Science and
technology parks are key elements of the innovation ecosystem that play an im-
portant role in the development of startups and technology-development com-
panies. In addition to infrastructure resources, they also offer access to research
and development, mentoring, training and networks of contacts.

1. Infrastructure: STP provides members with modern infrastructure with
equipped offices and laboratories, meeting rooms, high-speed internet,
which can be expensive for companies, especially young teams and start-
ups. Through access to these resources, companies reduce initial costs and
redirect funds to the development of products, services and businesses,
which accelerates growth and development and increases productivity.

2. Access to research and development: Science and technology parks, as
state institutions, often co-founded by universities, have established part-
nerships with universities, faculties, research institutions and other actors
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involved in research and development. This allows park members to access
advanced technological resources and expertise. Connecting with academic
researchers speeds up the process of achieving innovation, improving a
product or service and increasing competitiveness in the market.

3. Mentoring and training: The mentoring program includes experts in cer-
tain fields, experienced entrepreneurs, investors who can provide com-
panies with advice, assistance in developing a business model, marketing
strategy and other aspects of business. According to the needs of the com-
pany, STP can internally or externally provide a mentor who will work
with the company to achieve certain results and achieve its planned goals.
In addition to mentoring, which is personalized, the parks also provide
various types of training in the form of seminars, workshops, as well as
lectures on a specific topic. Companies thus strengthen internal capacities
and work on specific solutions in areas that are key to them.

4. Network of contacts: Through membership in the park and the above-
mentioned programs, companies network with other entrepreneurs, inves-
tors, potential partners and other experts. In addition to targeted
connections (e.g. during mentoring and training programs), member com-
panies are in constant contact with all other member companies and their
employees. In the Science and Technology Park Ni$, this number is 50
member companies and 500 employees. The network of professional con-
tacts formed in this way can provide new business opportunities, partner-
ships, investments and access to other markets. All of the above can
directly affect the increase in the company's revenue.

All factors are closely related to the financial performance of companies.
Reducing costs, accelerating the development of solutions, access to innovators
and researchers, expert support, providing specific knowledge and forming a net-
work increase the income, productivity and competitiveness of member com-
panies. In addition to financial indicators, they have access to investors, which
can result in additional financial support. Financial growth indicators are metrics
used to assess and measure the growth of a company’s financial performance over
a certain period of time. These indicators provide insight into the speed and scope
of a company's growth, as well as its potential for further development. For this
analysis, the period from 2019 to 2021 was observed and the indicators are as fol-
lows: the total income of all members in the observed period increased by about
102%, from 71,422,244 euros to 144,017,008 euros. This growth indicates the
significant success that member companies have achieved in their business, im-
proving their innovative products and services, gaining market share and acquiring
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new users and clients. This also indicates the improved competitive position and
ability of these companies to continuously achieve growth and development, as
well as to contribute to the development of the regional and national ecosystem.
An enviable growth of 335% in revenue from innovative products and services
was achieved. The growing revenue is the result of increased innovation, tech-
nology improvement and commercialization. An increase in total exports was ob-
served, primarily in the number of companies exporting their products/services,
from 12 companies in 2019 to 21 companies in 2021. Total exports increased by
430% 1in these two years, which illustrates the expansion of business in the global
market and the improvement of the competitive position in the market.

DISCUSSION

Based on a comprehensive analysis of startup operations, data from the
evaluation questionnaire and the Business Register Agency, it can be concluded
that startups have shown significant progress in various areas: finance, team ex-
pansion, commercialization, innovation development and attracting investments.
The largest number of startups is specialized in the ICT sector. This is a key area
in the Eastern and Southern Serbia region and contributes most to strengthening
the regional technological infrastructure, attracting investments and talents and
creating new opportunities for growth and employment. The dominance of the ICT
sector, but also other areas, is noticeable, which indicates the diversity of ideas in
the region. In addition to the ICT sector, several potentially relevant industries
stand out in the economy of the Eastern and Southern Serbia region, including the
production of motor vehicle parts, the production of wires and wiring devices, as
well as the traditionally strong mining and iron and steel processing sector. Also,
significant exports are achieved in areas such as tobacco and rubber production
(Kroll et al., 2017). Diversification of ideas contributes to strengthening economic
growth and ecosystem resilience, so encouraging the launch of startups in different
sectors could be beneficial for the long-term prosperity of the region. In this process
of supporting diversification, STP Nis plays a key role, because by promoting di-
versity it encourages comprehensive development. The total number of members
of all teams has increased by more than 200%, which shows the great potential of
these innovations. The increase in revenue and exports by about 600% indicates
the success of startups in the global market. Startups worked on the development
of 64 innovative products/services in 2022. This data highlights the importance of
the startup sector as a driver of innovation within the STP Nis, and in the region of
Eastern and Southern Serbia, which contributes to the dynamism and freshness of
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the technological ecosystem. The fact that startups develop a significant number
of innovative products and services indicates their creativity, ambition and com-
mitment to creating new technological solutions. This also confirms the success
of science and technology parks in providing the necessary support, resources and
environment that startups need to develop their ideas and transform them into con-
crete innovations that have the potential to improve the market and society as a
whole. Progress in the development of innovative products/services was achieved
by the majority of startups - around 86%. This impressive percentage indicates that
startups in STP Ni$ have successfully improved their products and services, using
available resources and support. When it comes to commercialization of innovative
products and services, 52% of startups have made progress - that is, more than half
of startups have managed to place their innovative products and services on the
market and generate first sales revenues. However, there is room for further im-
provement in this percentage. Some of the challenges that startups may face include
adapting products and services to market needs, competition, acquiring the nec-
essary skills and resources for commercialization, or finding adequate sales chan-
nels. There is also a need for more effective marketing and sales strategies to
increase the visibility and attractiveness of products or services.

It should be noted that startups are more exposed to an unpredictable envi-
ronment and changing market conditions. Due to financial constraints and lower
resilience compared to established firms, startups are more susceptible to changes
in the environment. Their limited market experience can potentially increase the
costs of adaptation. Difficulties in accessing finance are widely recognized as one
of the main obstacles to starting and growing new businesses. Lack of finance pre-
vents development and investment in innovative projects, improving productivity
as well as financing growth. Young innovative companies face liquidity constraints
due to the lack of credit history and the high risk inherent in startups. The negative
consequences of credit constraints are particularly pronounced, as young founders
often do not have physical assets (e.g. buildings, machinery, real estate) to offer as
collateral when taking out a loan, even if their potential investments in innovative
activities are profitable. Considering the sample of STP Ni§ member companies,
in terms of investments for the development and commercialization of products or
services, almost half of the startups managed to attract significant funds in the form
of grants'>, accelerator support, venture capital (VC) funds' or by winning awards
in competitions. This type of financial support allows startups to accelerate the de-
velopment of their innovative products and services, increasing their chances of

15 Startup financing without the obligation to repay the funds.
16 They collect money from investors and invest it with the aim of generating a return.
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successful commercialization and achieving a positive impact on the market. Also,
this success in attracting investments and awards indicates the quality of the ideas
and business models of these startups, which can contribute to their sustainability
and long-term success. In any case, there is room for improvement in attracting fi-
nancial support. Key aspects that need to be worked on include preparing and re-
searching opportunities, improving business plans, improving presentation and
communication skills, active networking and adjusting grant applications.

Based on the evaluation analysis, as well as data from the Business Reg-
isters Agency, it can be concluded that technology-development companies have
shown significant progress in various areas of business such as financial indicators,
team expansion, and product and service development and improvement. As in the
startup group, the ICT sector is the most represented (close to 60%), while other
areas are represented, but to a lesser extent. In terms of team expansion, the total
number of team members working in STP Nis increased by 236% in member com-
panies. Technology development companies worked on the development of 102
innovative products and services in the observed period. This is positive data that
indicates the positive impact of the park, and therefore the companies, on the Ser-
bian innovation scene. The companies have successfully offered a large number
of their products and services to the market and have made progress there. Com-
mercialization is an important step in business, and the achieved success promises
further expansion and a greater presence in the market. It also indicates success in
meeting the needs of consumers and clients. In terms of investments and financing,
about half of the companies have attracted some form of investment or other types
of financing. Their solutions, operations, business model and teams have attracted
the attention of investors, funds and other organizations that support innovative
technology companies. Given that these companies have been present on the mar-
ket for some time, and manage to attract new funds, this shows that they are active
and continuously attract new investments.

CONCLUSION

The development of technological entrepreneurship contributes to regional
development and the creation of a sustainable ecosystem. By creating innovative
and competitive companies, it creates added value for the Serbian economy and
industry. It enables attracting large investments, creating new jobs and stimulating
diverse economic activity. By using advanced technologies to create new solu-
tions, it responds to various social, environmental and economic problems and
challenges. Technological entrepreneurship itself has its own obstacles to face in
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the form of the necessary infrastructure, resources, personnel, as well as the en-
vironment. In this context, attention should be paid to research on the impact of
technological entrepreneurship and how to continuously encourage and support
innovation and innovators. The focus is also on strengthening cooperation between
sectors, thereby realizing the full potential of the region and improving its capa-
cities. Through technological entrepreneurship, creativity, and entrepreneurial spi-
rit, regions become more competitive and stable.

Science and technology parks are important catalysts for economic devel-
opment and innovation in different regions around the world. Science and tech-
nology parks play a significant role in local and global innovation systems, helping
to create economic, social, and environmental value by supporting innovation and
increasing the competitiveness of their associated companies and institutions
(APEC Policy Partnership on Science, Technology and Innovation, 2023). Pri-
marily, they enable companies to achieve significant financial success, as meas-
ured by growth in sales and revenues. This success often results from close
cooperation with academic institutions and government bodies, which form a
three-tier governance structure. Parks not only stimulate innovation through the
development of new products and services, but also enable social and economic
development by generating high-quality jobs in companies. The success of STPs
also depends on their ability to adopt best practices from other world regions. In
conclusion, science and technology parks represent not only places for techno-
logical development and innovation, but also significant actors in the local and
global economic environment. The region of South and East Serbia is observed
through the results of the Science and Technology Park NiS. The results of the
analysis of the park and its member companies indicate a positive impact on the
growth and development of the ecosystem of South and East Serbia. The role of
the park in stimulating innovation, research, entrepreneurship through cooperation
with science and industry has contributed to increasing economic activity, creating
new jobs, attracting foreign investments, making this region significantly more
stable and competitive. Primarily by supporting innovative startups, STP Nis sup-
ports startups and small and medium-sized enterprises that develop innovative
products, services or processes and that have significant potential to achieve great
international and global success. Connecting science and industry enables tech-
nology transfer, which is currently at an initial level, with the potential for devel-
opment and access to young talents. Although the practice is increasingly bringing
universities and industry closer together, technology transfer still faces numerous
obstacles, including administrative inflexibility and poorly regulated intellectual
property management systems. Improving these processes can enable faster com-
mercialization of innovations, which is essential for economic growth and access
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to young talent in key industries (Siegel et al., 2003). Educated young people get
the opportunity to use their knowledge in scalable companies. The benefits that
companies have achieved are reflected in a highly qualified professional staff
ready to respond to the needs and problems of a rapidly growing and dynamic
market. In addition to smaller companies, the park also supports technology de-
velopment companies with infrastructure and program services. Some of the serv-
ices include providing information about available funding programs, which has
resulted in a certain number of companies receiving some kind of financial assis-
tance. The park’s member companies connect with each other and establish co-
operation, thereby exchanging resources, technology and knowledge.

In conclusion, the Science and Technology Park Nis is a positive example
of how supporting innovation, following the smart specialization strategy, affects
the growth and development of the ecosystem. Based on the above conclusion,
there is a certain positive state in the current ecosystem that is growing exponen-
tially, which will be significantly contributed to by new initiatives, which will be
provided with financial and program assistance to regional innovation startup
centers in all regions of the Republic of Serbia. These centers will play a key role
in strengthening all regions of the country.
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YIIYTCTBO 3A AYTOPE
YBOJHE HAITOMEHE

Yaconuc Junnomamuja u 6e36eonocm odjaBibyje HaydHE paioBe OazupaHe
Ha TEOPH]CKUM U €MITUPU]CKUM HUCTPaKHBABUMa U3 00JIACTH TTOJTUTUKOJIOTH]E U
0e30eTHOCTH, Kao 1 HhFMa CPOJHUX HAyYHUX JUCIUILTHHA (TIpaBo, HCTOPHja, CO-
IIMOJIOTH]a, COIIMjaJTHA TICUXOJIOTH]a, KYJITypa, EKOHOMH]a UTH). Yacomnuc je oTBo-
PCH ¥ 32 paJIoBe 3aCHOBaHE HA MHTEPIUCIIUIUTHHAPHAM W MYJITHIUCITHILTHHAPHUM
HayYHHM UCTPaKUBABHUMa KOJH Jajy JONPHHOC HABEJICHUM W OCTAJIUM JIPYIIIT-
BEHO-XyMaHUCTHYKUM HAyYHHM O0JIaCTHMa Ha OPUTHHAJIAaH U MHOBATHBAH HAYHH.

O0jaB/byjy ce HCK/bYUMBO MPETXOIHO HeoOjaB/beHH pagoBu. Mory ce
MIPUXBATUTH U PATOBH KOJH CY MPETXOIHO JCTUMUYHO U3JI0KECHU Ha HAyIHOM/CTPYI-
HOM CKYITy, IIPH Y€MYy Cy ayTOpH TO AYKHH Jla Ha OAroBapajyhn HauWH Ha3HAYC.
CBaku NOKyIlIaj TIarujapuszma Win ayToIuiarvjapusma je 3a0pameH 1 Kakmbapa ce
(3abpana 00jaBspMBaa PAI0Ba y HACOMHUCY /[uniomamuja u be36eonocm y BpeMeH-
CKOM TIEPHO/TY 3aBHCHO O] CTETIeHa IUTarujapu3Ma, a 0 ToMe ce obaBenTaBa pyko-
BOJICTBO MHCTUTYILIMja y KOJUMa ayTOpH pajie).

[Ipucnenu pagoBu (0e3 nMeHa ayTopa) ynmyhyjy ce Ha pelneH3mjy Ko Haj-
Mame JIBa pereH3eHTa. [Ipumende u cyrectuje ypeanuka u peneHsenara (0e3
MMEHA pEIeH3eHaTa) J0CTaBJbajy Ce ayTopy paju KOHAYHOT OOJMKOBama pajia.
[IpuxBahen paj, HaKOH CTPYYHE B peAaKIjcKe 00pae, ymyhyje ce Ha ayTOpCKO
YUTamke Mpe MyOnrKoBama, Kopecrnonaupajyhem aytopy. EBenTyanne ucnpabke
Tpebao O U3BPIIUTH y POKY O TPH J1aHa. Y 0B0Oj ¢da3u HHuje Moryhe u3BpIIUTH
OTICE)KHU]j€ M3MeHe, Beh caMo UCTIpaBKe CJIOBHUX U IPYTUX CUTHUX TpelIaKa. YKo-
JIMKO MCTIPaBJbEHU TEKCT He Oyze BpaheH y HaBeIEHOM pPOKY, cmarpahe ce 1a ayTop
HeMa npumendu. Pykonucu panoBa mpuxBaheHuX 3a mrammy He Bpahajy ce
aytopy. [IpuxBahenu pagoBu 00jaBibyjy ce 1Mo peaocieny koju oapehyje Penak-
[IMja Ha TPE/JIOT ITIABHOT U OATOBOPHOT YPETHHKA.

PanoBu ce 00jaB/byjy AB0je3u4HO: HA CPIICKOM (NUPHIMYHUM TTHCMOM )
Y Ha EHIJIECKOM ]e3UKy. AyTopu Cy 00aBe3HH Ja I0CTaBe PaJOBE Ha CPIICKOM je-
3WKY, a TIOYKEJHHO J€ M Ha SHITIECKOM (OomnoHo). Penakimja 3aapskaBa myHO MPaBo
Jla CBaKH paJl JIGKTOPCKH M KOPEKTOPCKU ypenu y CKiIany ca Baxxehum cranmap-
JIFIMa CPIICKOT, OAHOCHO €HITIECKOT je3HKa.

HNHocTpana mMeHa Koja ce HaBOJIE Y TEKCTY C€ TPAHCKPHUOYjy Ha CpHCKU
je3WK, a y 3arpajv, HaKOH IIPBE HUXOBE YIOTpeOe Y TEKCTY, YHOCH C€ W3BOPHO
ume. Hnp. lonang Tpamn (Donald Trump), Oto ®paj3unmku (Otto von Freis-
ing), llIapm ne T'on (Charles de Gaulle), bopuc Jessiun (bopuc Enbumn). Yronuko
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Cy UMEHa TpYKa, KUHECKa, aparcka, Xxe0pejcka v ¢Ji, KOPUCTH C€ TPAHCKPITUIIH]ja
Ha eHmieckn je3uk. Hop. Hukurta Xonujara (Niketas Choniates), 'aman AGmen
Hacep (Gamal Abdel Nasser), Cu bunnusr (Xi Jinping), benjamun Heranjaxy
(Benjamin Netanyahu) utn. Y enzneckoj éep3uju, yKOIUKO IOCTOJH pa3iivKa U3-
Mel)y eHIIIeckor Ha3WBa W M3BOPHOT UMEHA, Y 3arpaayl c€ YHOCH M3BOPHO HME.
Hup. Otto of Freising (Otto von Freising), Victor Emmanuel II (Vittorio Emanuele
I1). Ykonuko cy nMena hupunuina, rpuka, KHHECKa, aparicka, xeOpejcka KOpucTu
ce TpaHCKpuIIrja Ha eHrecku je3uk. Hp. Boris Yeltsin, Niketas Choniates, Xi
Jinping, Benjamin Netanyahu, utx.

Tonmonumu (rpasoBy, peke, MIAHWHE WUTI) KOJU CE€ HABOJAE Y TEKCTY Ce
TpaHCKpUOY]y Ha CPRUCKU JE3HK, a y 3arpajiy MOPeI M3BOPHOT UMEHA, YKOJIMKO CE&
pasnukyje, moTpedHa je U TpaHCKpHIIMja Ha eHrecku je3uk. Hmp. Bepcaj (Ver-
sailles), Tubap (Tevere / Tiber), XapkoB (XapkiB / Kharkiv) utn. ¥V eneneckoj
BEP3UjU KOPUCTH C€ TPAHCKPHUIIIH]ja, & H3BOPHO THCAKE, CAMO YKOJIHUKO MOCTOjH
pasnuka, yaocu ce y 3arpaau. Hrp. Tiber (Tevere), Mexico City (Ciudad de Méx-
1c0) UTH. YKOJIMKO Cy TOIOHUMM Ha hUpuUIuLu, TpukoM andabdery, KHHECKOM,
aparnckoM, XeOpejCKoM | CJI, KOPUCTE c€ caMO TpaHCKpuOoBaHa uMeHa. Hmp.
Yangtze, Dnieper, Siberia utn.

CTpaHu TePMHUHH C€ MUNTY U3BOPHO, UMAIUKOM, & FbUXOB TIPEBOA U
3HAYEH-E MOTY C€, YKOJIMKO IMOCTOjU TToTpeda, o0jacHuTr y pycunoru. Hrp. status
quo, Acta est fabula, nt.

ITPUITPEMA PAJTIA

Panosu ce npunpemajy y ckinany ca AIIA (APA - American Psychological
Association) ctanmapaoM. JlenoBu panma cy: HacliOB, aliCTPaKT ca KJbYYHUM
peunma, TeKCT paja, JuTeparypa, npuiodn. CTpaHuie ce HymepHiny (y JOmeM
JIECHOM YTITy ), TIOYEBIIH O] HACJIOBHE CTPaHE.

Caxerak (Abstract) n kipyuHe peun (Keywords) xynaru 6e3 npopena (Line
Spacing: Single - 1,0). Texct nucatu 'y Times New Roman, Font Size 12, ca yByue-
HuM nacycuma (First line) 1,27 cm, npopenom (Line spacing) 1,5 n mapruaama
Normal 2,5 cm. O6um pana 36.300 kapakrepa (oko 16 ctpanuia). ¥ obum ce He
ypadyHaBajy: uMme, npe3umMe, adriimjanuja aytopa, HacJIOB 4laHKa, CaKETak,
KJbYYHE PEUH, MTOTHC pedepeHIIn, HUTH HartioMeHe Y GpycHoTama. [Ipunmkom mpo-
Bepe Opoja kapaktepa kopuctutu: Review/Word Count/Character.

®dycHore (Footnote) y popMu HarlloMeHa ce yHoce KOMaH oM [nsert — Ref-
erence — Footnote, n uity y Times New Roman, Font Size 10, Line Spacing: Sin-
gle (1,0), mopaBHare 10 JIeBOj ¥ JE€CHOj MapTUHU, OTITHja Justify.
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HACJIOBHA CTPAHA

VY ropmeM JIEBOM yTITy HaBOJIU ce mpeasior kareropuje pana. (Hmop. Kare-
ropuja paga: OPUTMHAJIHU HAYUHU PA ).

HUme u npe3ume aytopa ce Nullle Ha CPEIMHU, MAJIUM clloBUMa — Bold,
Font Size 12. Hayunu pasioBu MOTY J1a IMajy MaKCHUMaJIHO TpU KoayTopa, HaKo
Penaknmja momctuue camocTtanHoO 00jaBJbHBamk-e pagoBa. [locie cBakor of mpe-
3UMEHa ayTOpa/KoayTopa CTaBJba Ce 03HaKa 3a ()yCHOTY, Y KOJy C€ YIHCY]e capai-
HUYKO/HACTAaBHUYKO/HAYYHO 3Bam-€ ayTopa/KoayTopa (HIp. peaoBHU podecop),
adbunujanuja (arnp. @axynret 6e30enHocTH, YHUBEp3UTET Y beorpany, beorpan,
Cpbwuja), enextpoHcka aapeca (e-mail) u 3a cBakor oj ayTopa/koayTopa roanHa
pohema (urmp. ,,Pohen 1968. romune”). Cmatpa ce 1a je MpBOMOTHUCAHU AyTOP
3a/Ty’KE€H 3a KOPeCNOHACHIN]Yy ca Pegaknujom, a ako To HHjE CiIy4aj, y GyCHOTH
KOja CaJp)Ku e-aJipecy ayTopa 3aay>KEHOT 3a KOPECIOHJICHIIN]Y, Tpeba HaBeCTH
,»32 KOPECTIOHICHITH]Y” 1 OpOj MOOWITHOT TenedoHa.

HACJIOB ce nuuie na cpenunu, BeukuM ciosuma — Bold, Font Size
14. HacnoB pana Tpebasio 6u na Oyne kpartak, jacad 1 uH(popMaTHUBaH, 6€3 CKpa-
henuna u 1a ogrosapa canpxajy paga. @ycHoTa Mopea HaclloBa CITY>KH 32 HaBO-
hemwe Ha3uBa 1 Opoja MpojeKTa y OKBUPY Kora je WiaHaK HalucaH (OMIHOHO).

Cascemax (10 200 peun), muie ce UCIO HACIOBA HA CPEAMHU MAJIUM
cinoBuMa — ltalic, Font Size 12. CaxeTak Ha CPIICKOM M €HIJIECKOM j€3UKY, HaIlU-
CaH KpaTKUM M JaCHUM pedeHuiama, o0yxsara YBoja/llusms, OcHOBHY mpetmo-
CTaBKy HCTpakuBama, Merone (MCTpakWBayKe METOAE, OCHOBHH TOCTYIIIIH,
y30pKoBame), Pesynrare (HajBakHH]U Halla3w) U 3aksbydak. [lorpedOHo je na ce
HarJiace HOBM Y 3Ha4YajHU aCIIeKTH W3JIOKEHOT HCTpakuBama. Hakon Caxerka, y
HOBOM peJy MUIITy ce

Kuwyune peuu (Bold/Italic, Font Size 12), n HaBOIW HajBUIIIE JIO TIET TOj-
MOBa, oqHOCHO cuHTarmMu (Normal, Font Size 12). C 003upom 1a ce pagoBu 00j-
aBJbY]y JBOjE3UYHO, OHU HE caapke Pesume (Summary).

TEKCT YJIAHKA

TekcT wnaHka 3anmounme Ha HOBOJ cTpaHuIy. [loxkespHO je, anu He U 00a-
BE3HO, J1a HAyYHH pajioBH, Oyny y cTpykrypucanoj IMRD ¢opmu koja cagpxu:
VYBon/Llusp cipoBeeHOT HCTpakuBama, [Ipuka3 mpuMemeHe MEeTOMOJIOTH]e
uctpaxupama, Pesynrare, J{uckycujy u 3akipyuke. Kox HayuHux pajgoBa KaTero-
pucanux kao ,,Kparko caonireme”, 0THOCHO Kao ,,HayuHa kpuTuka, noiemMuka,
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OCBPTU”, CTPYKTYpHCaHke HHj€ HEOIXOAHO.

IMoanacnoBe Tpeba n3zberasaryu, a Mo NOTPEOU MUCATH UX HA CPEIUHHU,
0e3 Hymepallrje — KOpUCTUTH OTIH]y HUBO moaHacioBa (Heading 1,2,3).

Tabese, rpaduxonn, gpororpaduje ce ynoce y cam Tekct. L{prexu,
Kapre, potorpaduje, rpaduKOHH U IPyTre UIyCTpalnje 10cTaBibajy ce y JPG nmm
TIFF gopmary, y pezonynuju Behoj ox 300 x 300 Tauaka po uHUY.

Tabene Tpeba na Oymy jenHoctaBHe W ctannapaHe (Word design). YB-
Jayera U MopaBHama y Tabenama Mopajy OMTH U3BeIeHa ayTOMaTCKUM (Gopma-
TUpamkEeM, a HE MaHYCITHUM JI0JlaBa-eM pa3maka. M3Haz je Opoj 1 HaciioB Tabere,
a UCTION M3BOP Mpey3uMama. BenmnunHa (hoHTa HacIoBa, M3BOpa U TEKCTA y Tade-
nama: Font Size 11.

Bynyhu ma waconmc m3nasu U Ha €HIJIECKOM J€3UKY, ayTOPH KOJH Y CBOM
paxy IUTHPAjy JEJI0BE U3 KHbUTa/pasioBa KOjU Cy U3BOPHO HAMCAHU HA CHIVIEC-
KOM J€3UKY, Tpeba J1a TOCTaBe yumame Ha CHITIECKOM je3UKY (IIPEey3eTe y OpUrHu-
HaJy U3 HUTUpaHOT n3Bopa) y Ilpuaory.

Ilpumep:
Ha ctpanu 6poj mect (6) pana je uurar:

Kissinger's view was by no means unique. Virtually everyone profes-
sionally engaged in the study of politics and foreign policy believed in the
permanence of communism; its worldwide collapse in the late 1980s was
therefore almost totally unanticipated. This failure was not simply a matter
of ideological dogma interfering with a "dispassionate" view of events. It
affected people across the political spectrum, right, left, and center, jour-
nalists as well as scholars, and politicians both East and West. 12 The roots
of a blindness so pervasive were much more profound than mere partisan-
ship, and lay in the extraordinary historical pessimism engendered by the
events of this century. (Fukuyama, 1992: 8)

MUTHUPALE U TTOBUBAKE HA ZIPYTE PAZIOBE U U3BOPE V TEKCTY

VY ckiany ca AIIA cranmapaoM, LIUTHpPAKkE U MO3UBAKE CE BPIIU UC-
KJbYuuBO y okBUpY Tekcta (APA Citation Style - American Psychological Associ-
ation, https://apastyle.apa.org/style-grammar-guidelines/references/examples).
VYnorpeba QycHOTa je 103BOJbEHA Y CBPXY HAIIOMEHA, Kako Ou ce u30eryo omnre-
pehuBame caMor TeKCTa.
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HuTtupanu u3Bop y TEKCT ce yHOCH Ha cienehu HauuH: Referencies>Style
(APA)> Insert citation>Add new source. bupa ce Tun n3Bopa (Kmbura, 4iaHak uTI)
Y TIONyH-aBajy MpUKazaHe pyoOpuke (ayTop, HaclIOB, TONUHA, TPaJl, U3/1aBad UTH).
Haxown 3aBpieTka TekcTa, Ha OCHOBY YHETHX M3BOpa kpeupa ce bubnuorpadmuja:
Referencies>Style (APA)>Bibliography.

VY tekcty cBe pedrepenuie, ykibyuyjyhu v OHE Ha CPIICKOM j€3UKY, HABO/1e
ce JJaTHHULIOM. [Ipe3nmMena cprckux ayTopa ce Muilly y3 Kopuirhewe Halux Iu-
JaKPUTHYKUX 3HAKOBA JJATHHUYHUM TUcMoM: €, ¢, dz, d, §, Z. HaBoau ce npe3ume
ayTopa, roguHa 00jaBJbHBa-a paja u, 1Mo MOTPedH, CTpaHMIlA Ca KOj€ CE HEeITO
IUTHUPA.

VYkonuko ce TpanckpuOyjy, y 3arpaau ce 00aBe3HO HABOJE y OPUTHHAIY.
VKOJIWKO je BHIIIE O] IBa ayTOPa, HABOJIM CE TIPe3UMe MPBOT ayTopa M ckpaheHuIa
,1 sar.” umm ,,et al.” (y 3aBUCHOCTH O]1 je3uKa Ha KoM je paxa o0jaBsbeH). Hop. Ckot
(Scott, 2004); Mex Kunmn u Xajn (McKinley & Hyde, 1996); Tomcon u capan-
nuny (Thomson et al., 1999); CaBuh u capanuunu (Savic 1 sar., 2006). [Tpumrkom
M03MBamka UCTOBPEMEHO Ha HEKOJMKO ayTopa, YHyTap ucre oubnumorpadcke 3a-
rpajie, BUXOBA Jejia HaBOJE ce a30yYHUM, OJHOCHO abernenHumM peaom. [Tpumep:
(Brzezinski, 2015; Chomsky, 2013; Robertson, 1992).

[uTupame y TEKCTy ce BPIIU y CKJIOIY PeUCHUIIC (KPATKU IIUTATH), alld
YKOJIMKO IUTaT caap:xu 40 u Buiie peuu (Ayru LUTaTH), TajJa ra je HoTpeOHo u3-
JIBOJUTH Y HOBH maparpad: 6e3 npopena (Line Spacing 1,0), Benuunna GoHTa
(Font Size 12), yBydeHo ca neBe ctpane (Identation, left 1,27). Hakon nurara Ha-
BOJIU C€ MIPE3MMeE ayTopa, TOANHA M CTPaHa.

Ipumep oyeoe yumama:

KucuHiepoB cTaB HU Ha KOJU HAuYMH HHUje OMO jeAMHCTBEH. Jl0CIOBHO
CBAaKO KO Ce Ha Mpo¢eCHOHATaH HaYUH OaBU MPOYYaBAKEM MOJUTHKE U
CTOJbHE TIOJIUTUKE BEPOBAO j€ Y IEPMAaHEHTHOCT KOMYHHM3Ma; H-ETOB CIIOM
IMpoM cBeta kpajeM 1980-ux crora je Mo roToBO MOTIYHO HenpeBul)eH.
OBaj mpomycT HUje OO caMo CTBap UIEOIIOIIKE JOTMe Koja ce mperinhe
ca ,HempucTpaHuM” norsienoMm Ha jorabhaje. To je yTunano Ha Jbyze
LIMPOM IMOJIMTHYKOT CIIEKTPa, I€CHOT, JIEBOT' U LIEHTpa, HOBUHApE, Ha-
YYHUKE, Kao U Ha noiutuuyape u Ha Mctoky u Ha 3anany. (Fukuyama,
1992: 8)
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HABODBEWE PEOEPEHIIN V JIMTEPATYPU

Jluteparypa je jenmHcTBeHa 3a 00e Bep3uje paga. Crucak kopuirthexe
auTeparype Tpeda ma o0yxBaTy UCKJbYUYHMBO M3BOPE HA KOj€ CE€ ayTop MO3HBA Y
pany. He Tpeba craBspatu pegne OpojeBe ucnpen pedepennu. Hacmosu pede-
PEHIIU CE YBEK UCIUCY]y JATHHUIIOM, YaK 1 KaJla je U3BOPHUK Ha hupumuim uin
HEKOM JpyroM mucMmy. JIureparypa ce HaBonu a0ereTHUM PEoM TI0 Mpe3nuMe-
HUMa ayTopa, pBuU pex je yByhen (First Line) u npopenom (Line spacing) 1,5.

AKO ce HaBOIY BHIIE PaioBa UCTOT ayTOpa, PaJOBH CE€ M3IIAXKY XPOHO-
JIOITKUM pesIoM (O] HajcTapHjer Ka HaJHOBUJEeM pajy). YKOJIMKO MMa BUIIIE ayTopa,
pedepeHIia ce HaBOIU NMpeMa MPe3UMEeHyY PBOT ayTopa, ajli CaAP KU pe3uMeHa
Y WHUIHMjaJie OCTAINX ayTopa. YKOIHUKO MTOCTOjH BHUIIIE paJioBa UCTOT ayTopa ca
HCTOM TOJIMHOM 00jaBJbUBama, paJoBH Tpeba faa Oyay O3HaYeHU CIOBHMA a, b, ¢
UTA, Y3 TOAMHY u3aama y 3arpaau (amp: 2012a, 2012b). Cprcka npe3umena ce
HABOJIE IATHHUYHO 1 KopucTe cprckn aujakpuruuky 3uanu (C, C, Dz, D, S, 7) -
HaBOJIE CE MPeMa lUXOBOM PENOCIEAY y CPIICKO] abereu.

ITPUMEPU HABOBEIbA JIMTEPATYPE

Momnorpadmja:

Krga, B. (2017). Strategija nacionalne bezbednosti u teoriji i praksi. Beo-
grad: MC Odbrana.

Bartky, S. (1990). Feminity and domination: Studies in the phenomenology
of oppression. New York: Routledge.

Y mexcmy: (Krga, 2017); (Bartky, 1990: 52).

YiiaHIU y ceprjcKUM NMyOIUKanujama:

Tanaskovi¢, D. (2018). Turska 1 prvi svetski rat. Diplomatija i bezbednost,
1(2), 35-46.

Edwards, A. A., Steacy, L. M., Siegelman, N., Rigobon, V. M., Kearns, D.
M., Rueckl, J. G., & Compton, D. L. (2022). Unpacking the unique relationship
between set for variability and word reading development: Examining word- and
child-level predictors of performance. Journal of Educational Psychology, 114(6),
1242-1256. https://doi.org/10.1037/edu0000696

Y mexcmy: (Tanaskovi¢, 2018); (Edwards at al., 2022)
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YjaaHoH y TeMaTCKUM 300PHUIIHMA, MOIJIAB/ba Y HAYYHUM MOHOTPa-
¢pujama, caonmrema y 300pHUIIMMA ca HAYYHUX KOH(epeHUHja:

Markovi¢, M. (2006). Evolucija Kosovskog problema i moguénosti nje-
govog resenja. U S. Karamata i C. Oci¢ (ur.), Srbi na Kosovu i Metohiji (str. 53-
64). Beograd: SANU.

Calogero, R. M., Boroughs, M. & Thompson, J. (2007). The impact of
Western beauty ideals on the lives of women and men: A sociocultural perspective.
In V. Swami & A. Furnham (Ed.), Body beautiful: Evolutionary and sociocultural
perspectives (pp. 259-298). NY: Palgrave Macmillan.

Whipple, S. (2018, March 6-9). Control beliefs as a moderator of stress
on anxiety [Paper presentation]. Southeastern Psychological Association 64th An-
nual Meeting, Charleston, SC, United States.

Y mexcmy: (Markovi¢, 2006); (Calogero, Boroughs & Thompson, 2007);
(Whipple, 2018).

JloKkTOpCcKe qHcepTanMje U MarucTapcke rese:
Petrovi¢, P. (2022). Bezbednosna politika Srbije u XX veku. Doktorska dis-
ertacija, Beograd: Fakultet bezbednosti, Univerzitet u Beogradu.

Y mexcmy: (Petrovi¢, 2022: 22).

Web crpanuuna:

Cain, K. (2012, October 23). The negative effects of Facebook on com-
munication. Social Media Today. Retrieved May 6, 2020, from http://socialmedi-
atoday.com

Center for Systems Science and Engineering. (2020, May 5). COVID-19
dashboard by the Center for Systems Science and Engineering (CSSE) at Johns
Hopkins University (JHU). Johns Hopkins University & Medicine, Coronavirus
Resource Center. Retrieved October 26, 2020, from https://coronavirus.jhu.
edu/map.html

Y mexcmy: (Cain, 2012); (Center for Systems Science and Engineering,
2020)

HoBuHcku esekTpoHcku (online) yianak:

Spalovié, D. (2023, May 26). Varhelji na Kosmetu: Sto pre sprovesti
Ohridski sporazum, ukljucuju¢i ZSO. Politika. https://www.nytimes.com/2020/
04/09/science/neanderthals-fiber-string-math.html
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Russia and Saudi Arabia’s Oil Partnership Shows Strain. (2023, Jun 6).
The New York Times. http://www.nytimes.com

Y mexcmy: (Spalovi¢, 2023); (“Russia and Saudi Arabia’s Oil”, 2001).

IlITaMnanu HOBUHCKH YJIAHAK:
Petrovi¢, K. (2020, May 27). Savremeni srpsko-madarski odnosi.
Politika.1-2.

Y mexcmy: (Petrovi¢, 2020: 1-2).

IIponucu/3akonu:
Zakon o izvrSenju i obezbedenju. Sluzbeni glasnik RS, br. 106/2015.

Y mexcmy: (Zakon o izvrSenju i obezbedenju, 2015)

3BaHMYHA JOKYMEHTA:

Pravilnik o programu svih oblika rada strucnih saradnika. (2015). Pros-
vetni glasnik, SluZzbeni glasnik Republike Srbije, br. 8/2015.

European Commission. (2004). Meeting document, Permanent Represen-
tation Committee, 2075th meeting on 1 and 3 December 2004 (DS/817/1/04
[soc]). Unpublished document.

National Institute of Mental Health. (1990). Clinical training in serious
mental illness (DHHS Publication No. ADM 90- 1679). US Government.

Y mexcmy: (National Institute of Mental Health, 1990).

Apxuscka rpaha:

Arhiv Srbije. (1888, April 19). MID, K-T, f 2, r93/1894. 1zvestaj Mini-
starstva inostranih dela o postavljenju konzula. Beograd.

Hicks, H. D. (1956, October 24). Correspondence from Henry Davies
Hicks to the Annapolis County electorate. Henry Davies Hicks fonds (MS-2-511,
Box 15, Folder 9). Dalhousie University Archives, Halifax, Nova Scotia, Canada.

Y mexcmy: (Arhiv Jugoslavije, 1888), (Hicks, 1956).
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Peunuk v eHIUKJIONEAUja:

American Psychological Association. (2015). Mood induction. In APA dic-
tionary of psychology (2nd ed., p. 667). Washington, DC: American Psychological
Association.

Hurthouse, R., & Pettigrove, G. (2016). Virtue ethics. In E. Zalta (Ed.),
Stanford encyclopedia of philosophy. https://plato.stanford.edu

Heuristic. (n.d.). In Merriam-Webster’s online dictionary. Retrieved Oc-
tober 21, 2020, from http://www.m-w.com/dictionary/heuristic

Y mexcmy: (APA, 2015); (Hurthouse & Pettigrove, 2016); (Merriam-Web-
ster’s online dictionary).

®uam, cepuja, YouTube Bugeo:

Davidson, F. (Producer), & Davidson, J. (Director). (1999). B. F. Skinner:
A fresh appraisal [Motion picture]. USA: Davidson Films.

Apsolon, M. (2011, September 9). Real ghost girl caught on Video Tape
14 [Video]. http://www.youtube.com/watch?v=6nyGCbxD848

Y mexcmy: (Davidson & Davidson, 1999).

Hetampamje ynytctBo AITA ctuna nutupama/HaBohemwa pedepeHiu/nu-
Teparype Hajla3W Cce Ha 3BAHUYHOM CajTy AMEpUUYKE TICUXOJIOIIKE acOlHjallH]e:
https://apastyle.apa.org/style-grammar-guidelines/references/examples)

HAITOMEHA

PanoBu xoju Hucy yckiahenu ca natum ynyTcTBuma Hehe Outu pasmar-
paHu 3a 00jaBJbUBAKE y YACOMHUCY. TEKCTOBE CIATH y €JIEKTPOHCKOM OOIHKY Ha
E - anpecy: institut@fdb.edu.rs

V3 pan HeonxoaHO je mpuwiokuTa U3jaBy ayTopa o OpUTHHAIHOCTH paja,

KOja ce mpeys3uMa ca cajta dacomnuca, https://fdb.edu.rs/institut/poziv-autorima-
za-dostavljanje-radova/.
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INSTRUCTIONS FOR AUTHORS
INTRODUCTORY REMARKS

The journal Diplomacy and Security publishes scientific papers based on
theoretical and empirical research in the field of political science and security, as
well as related scientific disciplines (law, history, sociology, social psychology,
culture, economics, etc.). The journal is also open to papers based on interdiscipli-
nary and multidisciplinary scientific research that contribute to the aforementioned
and other social-humanistic scientific fields in an original and innovative way.

Only previously unpublished papers are published. Papers that have
previously been partially exhibited at a scientific/professional meeting can also
be accepted, where the authors are obliged to indicate this in an appropriate
manner. Any attempt at plagiarism or self-plagiarism is prohibited and punished
(ban on publication of papers in the journal Diplomacy and Security for a period
of time depending on the degree of plagiarism, while the management of the in-
stitutions where the authors work will be notified).

Submitted papers (without the author's name) are sent for review by at
least two reviewers. Remarks and suggestions of editors and reviewers (without
names of reviewers) are submitted to the author for the final design of the paper.
The accepted paper, after professional and editorial processing, is sent to the au-
thor's reading before publication, to the corresponding author. Any corrections
should be made within three days. At this stage, it is not possible to make more
extensive changes, but only corrections of typographical and other minor errors.
If the corrected text is not returned within the specified period, it will be consid-
ered that the author has no objections. Manuscripts of papers accepted for pub-
lication are not returned to the author. Accepted papers are published in the order
determined by the Editorial Board at the proposal of the editor-in-chief.

Papers are published bilingually: in Serbian (Cyrillic script) and in Eng-
lish. Authors are obliged to submit papers in Serbian, and preferably in English
(optional). The editors reserve the right to proofread each paper in accordance
with the current standards of the Serbian and English languages.

Foreign names mentioned in the text are transcribed into Serbian, and in
parentheses, after their first use in the text, the original name is entered. For ex-
ample, lonang Tpamm (Donald Trump), Oto ®paj3unmku (Otto von Freising),
[apn ne T'on (Charles de Gaulle), bopuc Jessumn (bopuc Enbumn). If the names
are Greek, Chinese, Arabic, Hebrew, etc., the English transcription is used. For
example, Hukura Xonujara (Niketas Choniates), ['aman Adnen Hacep (Gamal
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Abdel Nasser), Cu bunnunr (X1 Jinping), benjamun Hetanjaxy (Benjamin Ne-
tanyahu) etc. In the English version, if there is a difference between the English
name and the original name, the original name is entered in parentheses. For ex-
ample, Otto of Freising (Otto von Freising), Victor Emmanuel II (Vittorio Ema-
nuele II). If the names are Cyrillic, Greek, Chinese, Arabic, Hebrew, the English
transcription is used. For example, Boris Yeltsin, Niketas Choniates, Xi Jinping,
Benjamin Netanyahu, etc.

Toponyms (cities, rivers, mountains, etc.) mentioned in the text are tran-
scribed into Serbian, and in parentheses next to the original name, if it differs, a
transcription into English is also required. For example, Bepcaj (Versailles), Tubap
(Tevere / Tiber), Xapkos (Xapkis / Kharkiv) etc. In the English version, the tran-
scription is used, and the original writing, only if there is a difference, is entered
in parentheses. For example, Tiber (Tevere), Mexico City (Ciudad de México),
etc. If toponyms are in Cyrillic, Greek alphabet, Chinese, Arabic, Hebrew, etc.,
only transcribed names are used. For example. Yangtze, Dnieper, Siberia, etc.

Foreign terms are originally written in italics, and their translation and
meaning can, if necessary, be explained in a footnote. For example, status quo,
Acta est fabula, etc.

PAPER PREPARATION

Papers are prepared in accordance with the APA (4PA - American Psycho-
logical Association) standard. The parts of the paper are: title, abstract with key
words, text of the paper, literature (reference list), appendices. Pages are numbered
(in the lower right corner), starting with the title page.

Type the abstract (4bstract) and keywords (Keywords) without spacing
(Line Spacing: Single - 1.0). The text should be written in Times New Roman,
Font Size 12, with indented paragraphs (First line) 1.27 cm, spacing (Line spa-
cing) 1.5 and margins Normal 2.5 cm. Volume of work 36,300 characters (about
16 pages). The scope does not include: name, surname, author's affiliation, article
title, abstract, keywords, list of references, or notes in footnotes. When checking
the number of characters, use: Review/Word Count/Character.

Footnotes in the form of notes are entered with the command Insert - Ret-
erence - Footnote, and are written in 7imes New Roman, Font Size 10, Line Spa-
cing: Single (1.0), aligned on the left and right margins, option Justify.
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FRONT PAGE

In the upper left corner, the proposal of the category of paper is indicated.
(Eg. Category of paper: ORIGINAL SCIENTIFIC WORK).

The author's name and surname are written in the middle, in small letters
- Bold, Font Size 12. Scientific papers can have a maximum of three co-authors,
although the Editorial Board encourages independent publication of papers. After
each author's/co-author's last name, a footnote mark is placed, in which the asso-
ciate/teaching/scientific title of the author/co-author (e.g. full professor), affiliation
(e.g. Faculty of Security, University of Belgrade, Belgrade, Serbia), electronic ad-
dress (e-mail) and year of birth for each of the authors/co-authors (eg "Born in
1968"). It is considered that the first signed author is in charge of correspondence
with the Editorial Office, and if this is not the case, in the footnote containing the
e-mail address of the author in charge of correspondence, "for correspondence"
and the mobile phone number should be indicated.

The TITLE is written in the middle, in capital letters - Bold, Font Size
14. The title of the paper should be short, clear and informative, without abbrevi-
ations, and correspond to the content of the paper. The footnote next to the title
serves to indicate the name and number of the project within which the article
was written (optional).

Abstract (up to 200 words), written below the title in the middle in small
letters - Italic, Font Size 12. The Abstract in Serbian and English, written in short and
clear sentences, includes Introduction/Aim, Basic assumption of the research,
Methods (research methods, basic procedures, sampling), Results (most important
findings) and Conclusion. It is necessary to emphasize the new and significant aspects
of the presented research. After the Abstract, written in a new line are:

Keywords (Bold/Italic, Font Size 12), and lists up to five terms, or phrases
(Normal, Font Size 12). Since the papers are published bilingually, they do not
contain a Summary.

TEXT OF THE PAPER

The text of the paper begins on a new page. It is desirable, but not man-
datory, for scientific papers to be in a structured IMRD format that contains: In-
troduction/Aim of the conducted research, Presentation of the applied research
methodology, Results, Discussion and Conclusions. In the case of scientific papers
categorized as "Short communication", or as "Scientific criticism, polemics, re-
views", structuring is not necessary.
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Subheadings should be avoided, and if necessary, write them in the middle,
without numbering - use the subtitle level option (Heading 1,2,3).

Tables, graphs, photos are inserted into the text itself. Drawings, maps,
photographs, graphs and other illustrations are submitted in JPG or TIFF format,
with a resolution greater than 300 x 300 dots per inch.

Tables should be simple and standard (Word design). Indents and align-
ments in tables must be done by automatic formatting, not by manually adding
spaces. Above is the number and title of the table, and below is the source. Font
size of title, source and text in tables: Font Size 11.

Original quotations in English (taken in the original from the quoted
source) are attached.

Example:
On page number six (6) of the paper there is a quote:

Kissinger's view was by no means unique. Virtually everyone professionally
engaged in the study of politics and foreign policy believed in the permanence
of communism; its worldwide collapse in the late 1980s was therefore almost
totally unanticipated. This failure was not simply a matter of ideological
dogma interfering with a "dispassionate" view of events. It affected people
across the political spectrum, right, left, and center, journalists as well as
scholars, and politicians both East and West. (Fukuyama, 1992: 8)

CITATION AND REFERENCE TO OTHER PAPERS
AND SOURCES IN THE TEXT

In accordance with the APA standard, citations and references are made
exclusively within the text (4PA Citation Style - American Psychological Associ-
ation, https://apastyle.apa.org/style-grammar-guidelines/references/examples).
The use of footnotes is allowed for the purpose of notes, in order to avoid bur-
dening the text itself.

The quoted source is entered in the text as follows: References>Style
(APA)>Insert citation>Add new source. Select the type of source (book, article,
etc.) and fill in the fields shown (author, title, year, city, publisher, etc.). After fin-
ishing the text, a Bibliography is created based on the entered sources: Refer-
ences>Style (APA)>Bibliography.

In the text, all references, including those in the Serbian language, are
given in Latin. Surnames of Serbian authors are written using our diacritical
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marks in the Latin alphabet: ¢, ¢, dz, 4, §, z. The last name of the author, the year
of publication of the work and, if necessary, the page from which something is
quoted are indicated.

If they are transcribed, they must be mentioned in parentheses in the orig-
inal. If there are more than two authors, the last name of the first author and the
abbreviation "et al." (depending on the language in which the work was pub-
lished). For example. Scott (Scott, 2004); McKinley and Hyde (McKinley &
Hyde, 1996); Thomson and colleagues (Thomson et al., 1999); Savi¢ et al. (Savi¢
et al., 2006). When referring to several authors at the same time, within the same
bibliographic bracket, their works are listed alphabetically, i.e. in alphabetical
order. Example: (Brzezinski, 2015; Chomsky, 2013; Robertson, 1992).

Quoting in the text is done as part of a sentence (short quotes), but if the
quote contains 40 or more words (long quotes), then it needs to be separated into
a new paragraph: without spacing (Line Spacing 1.0), font size (Font Size 12), in-
dented from the left side (/dentation, left 1.27). After the citation, the author's last
name, year and country are mentioned.

Exampe of a long qoute:

Kissinger's view was by no means unique. Virtually everyone professionally
engaged in the study of politics and foreign policy believed in the per-
manence of communism; its worldwide collapse in the late 1980s was there-
fore almost totally unanticipated. This failure was not simply a matter of
ideological dogma interfering with a "dispassionate" view of events. It af-
fected people across the political spectrum, right, left, and center, journalists
as well as scholars, and politicians both East and West. (Fukuyama, 1992: 8)

CITATION OF REFERENCES IN THE REFERENCE LIST

The Reference list is unique for both versions of the work. The list of used
works should include only the sources to which the author refers in the paper. Se-
rial numbers should not be placed in front of references. Reference titles are al-
ways written in Latin, even when the original is in Cyrillic or another script. The
works are listed in alphabetical order by the author's last name, the first line with
indentation (First line) and with a Line spacing of 1.5.

If several works by the same author are cited, the works are presented in
chronological order (from the oldest to the most recent work). If there are several
authors, the reference is listed according to the last name of the first author, but con-
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tains the last names and initials of the other authors. If there are several works by
the same author with the same year of publication, the works should be marked with
the letters a, b, c, etc., with the year of publication in parentheses (eg: 2012a, 2012b).
Serbian surnames are given in Latin and Serbian diacritical marks are used (C, C,
Dz, B, S, Z) - they are given according to their order in the Serbian alphabet.

EXAMPLES OF REFERENCES:

Monograph:

Krga, B. (2017). Strategija nacionalne bezbednosti u teoriji i praksi. Beo-
grad: MC Odbrana.

Bartky, S. (1990). Feminity and domination: Studies in the phenomenology
of oppression. New York: Routledge.

In text: (Krga, 2017); (Bartky, 1990: 52).

Articles in serial publications:

Tanaskovi¢, D. (2018). Turska 1 prvi svetski rat. Diplomatija i bezbednost,
1(2), 35-46.

Edwards, A. A., Steacy, L. M., Siegelman, N., Rigobon, V. M., Kearns, D.
M., Rueckl, J. G., & Compton, D. L. (2022). Unpacking the unique relationship
between set for variability and word reading development: Examining word- and
child-level predictors of performance. Journal of Educational Psychology, 114(6),
1242-1256. https://doi.org/10.1037/edu0000696

In text: (Tanaskovi¢, 2018); (Edwards at al., 2022)

Articles in thematic collections, chapters in scientific monographs, an-
nouncements in the collections of scientific conferences:

Markovi¢, M. (2006). Evolucija Kosovskog problema i moguénosti nje-
govog resenja. U S. Karamata i C. Oci¢ (ur.), Srbi na Kosovu i Metohiji (str. 53-
64). Beograd: SANU.

Calogero, R. M., Boroughs, M. & Thompson, J. (2007). The impact of
Western beauty ideals on the lives of women and men: A sociocultural perspective.
In V. Swami & A. Furnham (Ed.), Body beautiful: Evolutionary and sociocultural
perspectives (pp. 259-298). NY: Palgrave Macmillan.
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Whipple, S. (2018, March 6-9). Control beliefs as a moderator of stress
on anxiety [Paper presentation]. Southeastern Psychological Association 64th An-
nual Meeting, Charleston, SC, United States.

In text: (Markovi¢, 2006); (Calogero, Boroughs & Thompson, 2007);
(Whipple, 2018).

Doctoral dissertations and master's theses:
Petrovi¢, P. (2022). Bezbednosna politika Srbije u XX veku. Doktorska dis-
ertacija, Beograd: Fakultet bezbednosti, Univerzitet u Beogradu.

In text: (Petrovi¢, 2022: 22).

Web pages:

Cain, K. (2012, October 23). The negative effects of Facebook on com-
munication. Social Media Today. Retrieved May 6, 2020, from http://socialmedi-
atoday.com

Center for Systems Science and Engineering. (2020, May 5). COVID-19
dashboard by the Center for Systems Science and Engineering (CSSE) at Johns
Hopkins University (JHU). Johns Hopkins University & Medicine, Coronavirus
Resource Center. Retrieved October 26, 2020, from https://coronavirus.jhu.edu/
map.html

In text: (Cain, 2012); (Center for Systems Science and Engineering, 2020)

Newspaper electronic (online) article:

Spalovié, D. (2023, May 26). Varhelji na Kosmetu: Sto pre sprovesti
Ohridski sporazum, ukljucujuéi ZSO. Politika. https://www.nytimes.com/2020/
04/09/science/neanderthals-fiber-string-math.html

Russia and Saudi Arabia’s Oil Partnership Shows Strain. (2023, Jun 6).
The New York Times. http://www.nytimes.com

In text: (Spalovi¢, 2023); (“Russia and Saudi Arabia’s Oil”, 2001).

Printed newspaper article:

Petrovi¢, K. (2020, May 27). Savremeni srpsko-madarski odnosi.
Politika.1-2.

In text: (Petrovi¢, 2020: 1-2).
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Regulations/laws:
Zakon o izvrSenju 1 obezbedenju. Sluzbeni glasnik RS, br. 106/2015.

In text: (Zakon o izvrSenju 1 obezbedenju, 2015)

Official documents:

Pravilnik o programu svih oblika rada strucnih saradnika. (2015). Pros-
vetni glasnik, SluZzbeni glasnik Republike Srbije, br. 8/2015.

European Commission. (2004). Meeting document, Permanent Represen-
tation Committee, 2075th meeting on 1 and 3 December 2004 (DS/817/1/04
[soc]). Unpublished document.

National Institute of Mental Health. (1990). Clinical training in serious
mental illness (DHHS Publication No. ADM 90- 1679). US Government.

In text: (National Institute of Mental Health, 1990).

Archival materials:

Arhiv Srbije. (1888, April 19). MID, K-T, f 2, r93/1894. 1zvestaj Mini-
starstva inostranih dela o postavljenju konzula. Beograd.

Hicks, H. D. (1956, October 24). Correspondence from Henry Davies
Hicks to the Annapolis County electorate. Henry Davies Hicks fonds (MS-2-511,
Box 15, Folder 9). Dalhousie University Archives, Halifax, Nova Scotia, Canada.

In text: (Arhiv Jugoslavije, 1888), (Hicks, 1956).

Dictionary and encyclopedia:

American Psychological Association. (2015). Mood induction. In APA dic-
tionary of psychology (2nd ed., p. 667). Washington, DC: American Psychological
Association.

Hurthouse, R., & Pettigrove, G. (2016). Virtue ethics. In E. Zalta (Ed.),
Stanford encyclopedia of philosophy. https://plato.stanford.edu

Heuristic. (n.d.). In Merriam-Webster’s online dictionary. Retrieved Oc-
tober 21, 2020, from http://www.m-w.com/dictionary/heuristic

In text: (APA, 2015); (Hurthouse & Pettigrove, 2016); (Merriam-Web-
ster’s online dictionary).

Movie, series, YouTube video:
Davidson, F. (Producer), & Davidson, J. (Director). (1999). B. F. Skinner:
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A fresh appraisal [Motion picture]. USA: Davidson Films.
Apsolon, M. (2011, September 9). Real ghost girl caught on Video Tape
14 [Video]. http://www.youtube.com/watch?v=6nyGCbxD848

In text: (Davidson & Davidson, 1999).

A detailed guide to the APA style of citation/citing references/ can be found
on the official website of the American Psychological Association: https://apa-
style.apa.org/style-grammar-guidelines/references/examples)

NOTE

Papers that do not comply with the given instructions will not be consid-
ered for publication in the journal. Papers should be sent in electronic form to the
email address: institut@fdb.edu.rs

With the paper, it is necessary to attach the Author's Statement about the

originality of the paper, which can be downloaded from the journal's website,
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YIIYTCTBO 3A PEHEH3EHTE

Penaxnuja waconuca /Juniomamuja u 6e30e0nocm HaACTOJU Aa 00e30€11 BUCOK
KBaJIUTET pajioBa Koje oOjaBibyje. Yuenrhe perieH3eHaTa y OBOM IPOLECY j€ O
BEJIMKE B)KHOCTH U HbUXOB Pajl U3y3€THO IIEHUMO.

Penensuje cy anonumHe y 06a cmepa. Pok 3a periensupame je 10 nana ox mpu-
jema pama. Canpikaj perieH3uje je IOBepJbUB, T€ Ce HE CMe OTKPHUBATU 0cobama
KOj€ HUCY Y YPEAHUIITBY YaCOMHUCA. YKOJIUKO PEIICH3EHT Y OMIIO KOM TPEHYTKY
CXBaTH J1a TIOCTOjU OUJIO KOjU BUJ KOH(IMKTA HHTEpECca Y BE3H Ca pajioM KOjU
Tpeba ga pereH3upa noTpedHo je aa 0 ToMe MITO pe 00aBeCTH PelaKInjy.

Ipuaukom peueH3uje pyKkonuca, peleH3eHT Tpeda 1a NONyHU peleH3eHT-
CKH JIMCT:

Nwme, mpe3ume U 3Bambe ayTopa TEeKCTa:

Hasus pana:

AKTYeIHOCT, IPYIITBEHU U HAYYHH 3HAUaj pa3MaTpaHe TeMe:

V K0j0j MEpH je ayTOp jJaCHO Ha3HAYMO TEOPH)CKH, METOIOJIOLIKU IPUCTYTL y pajy:

Jla 1 je paj 3aCHOBaH Ha CAaBPEMEHO] M PENICBAHTHO] JIUTEPATYPHU, IIOCEOHO Y
K0jOj MEpH je ayTOop KOPUCTHUO HAjHOBHU]E pe3ynTaTe 00jaBJbeHe y HayYHUM 4aco-
nucuma u 300pHHuIIIMa (TOCe0HO YaCOMUCH U 300PHUIIH U3 MTOJIUTUKOIIOTH]E):

Hayunu u npymTBenu gonpuHoc paja. Ot KOMEHTap 0 KBAJIUTETY paja:

Cyrectuja ayTopy 3a moOoJblIamhe KBaJUTETa Pajaa, ako je MoTpeOHOo:

IIpenopyka 3a kaTeropusaunujy pajaa:

1. OpurvHaaHM HayYHU paj

2. Ilperneanu pan

3. HayuyHa KpuTHKa, IOJIEMHUKA U OCBPTU

IIpenopyka o nmy0simkoBamy pajaa:

1. OGjaBuTH O€3 U3MEHA

2. O6jaBuTH y3 Mase U3MeHe

3. HakoH kopekiyje, paJ mociaaTd Ha HOBU KPYT peleH3uje

4. Onburu

Opn penieH3eHara ce He 04eKyje Ja pajie JeKTypy 1 KOPEeKTypy paja, ajiu je mpe-
MOPYYHHBO Jla HaBEIy aKo je MoTpedHo aa ce pan jekropuiie. [Ipenopyussusu
Cy M KOMEHTapH 3a ypeIHHKa KOjU ce TUYy eTHMYKUX (IUIarujapusam, npesapa,
UT]l.) WIK HEKUX JIPyTUX acnekara paja, a koju he ypenHuky noMohu y TOHOLICHY
KOHAuHE OJUTYKE O J1aJbeM CTaTycCy paja.

Jarym ouene paja: Nwme, npe3ume 1 Hay4yHO
3BambE PELICH3EHTA:

251



GUIDELINES FOR REVIEWERS

The editorial board of the journal Diplomacy and Security strives to ensure the
high quality of the papers it publishes. The participation of reviewers in this pro-
cess 1s of great importance and we highly appreciate their work.

Reviews are anonymous in both directions. The deadline for reviewing is 10 days
from the receipt of the paper. The content of the review is confidential, and must not
be disclosed to persons who are not in the editorial board of the journal. If the re-
viewer at any time realizes that there is any kind of conflict of interest regarding the
paper he needs to review, he should inform the editorial office as soon as possible.

When reviewing the manuscript, the reviewer should fill in the review
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Name, surname and title of the author of the paper:

Title of the paper:

Actuality, social and scientific significance of the considered topic:
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approach in the paper:

Is the paper based on contemporary and relevant literature, especially to what
extent the author used the latest results published in scientific journals and col-
lections (especially journals and collections of political science):

Scientific and social contribution of the paper. General comment on the quality
of paper: Suggestion to the author to improve the quality of paper, if necessary:

Recommendation for categorization of paper:

1. Original scientific paper

2. Review paper

3. Scientific critique, polemics and review

Recommendation for publishing the paper:

1. Publish without changes

2. Publish with minor changes

3. After correction, send the paper to a new round of reviews

4. Reject

Reviewers are not expected to proofread the paper, but it is advisable to indicate
if it is necessary to proofread it. Comments for the editor concerning ethical (pla-
giarism, fake, etc.) or some other aspects of the paper are also recommended, which
will help the editor in making the final decision on the further status of the paper.

Date of evaluation of the paper: Name, surname and
scientific title of the reviewer:
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